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" Music and Drama.

By BAYREUTH. .

BOOKINGS, .
{Dates sublect to siteratton.) .

HIS MAJESTY'S THIATRE,
M Hennon—'"The Kpecklet Rand,™
April 0 to 20—"Bverywoman" Compang.
une 24 {0 July @ —~I*anlopulme, ..
uly 2¢ to August 2 —*"Thé Blue Bird."
keptember 30 [o OclolLer 12—Uycas Asche-
Llly Braytou, .

WELLINGTON OPERA LOUSE,

‘!l Rewson—Tr, K. Irvlug (o,

T'elruary 17 to Muareh 1-—Allen Moure
Comedy Co,

Barch 10 to Mareh
Iieamntic Co,

Dareh 2 10 Mareh B—3te Jussph Bluscheck,
Sorlety Enterlainer. -

Aprll 27 to May 18 —Marlow Twamntle Co,

Moy 25 to 28— Erergwomnu" Co,

July 17 to 80—, €. "WilLunson, Ltd., Pau.
tomlwe (o,

August 14 ta 27—"Tue NMue Rird" Co,

October 16 to Novewber 2. Ogear Asche
_Lily Brnyton o, - .

Bovember 5—“Ben Ilut™ Co,

28—Allan  Ilamliten

-—

The wroad View,

T is a deplorable faet that the
- average nusician s far  too
narrow  in his ideas, and
lives in a4 world of his own,

eaya a Home paper in a sensible plea for
the brond view in  matters musical
There is a large Debussy and Strauss fol-
lowing who look upon Mendelssohn &3
a musical prattling babe,. In  earlier
times there were hosts of Wagner:
habes. Hefere Ela and others brought
im to eur nolice, Schumann and all his
works were either unknown or totally
unapprecinted in Eogland, Tt was left
to old Wesley to germinate the seeds of
admiration for Bach, long after the old
Cantor had pa~sed, away, The war he-
tween the pro-lisszta and the anti-Liszts
ctill vages, Nehubert did vot live to en-
foy the gruits of pepularity. Sullivan,
becattse his latter venrs were devoted to
Lighter form, is considered Ly many De-
neath notice.  Mozart™>  scoring in
these times, looked upon as thir an-
del’s oraturios as hopelexsy old-fashion-
¢d. The ouly master who appears to
silence the advorse critics is the mighty
Reethoven, All these Lhings are due to
violent partisanship, which, if a credit to
© enthusia~m, is=-a ‘menace to the broad
¥lew, AWhile ocknowledging that preju-
. dice ang hatrved arve preferalle to. indif-
" ference, it would Le well if violent critics
s~ked theni-elves one question before in-
dulging in wlhole-hearted albuse: “Is Go-
wnd-So's werk pood musie? If it he
good musle, there must be merit in It,
whether 1t appenls to them or ne. 1f
their answer is in the negative, then they
will Le at conkiderwtie pains tao defina
hag music. When one comes to think of
it, this is o easy task. It is hard to see
Yiow Any ‘music ean Le bad unless it
Preaks in the mosi Dapgrani way various
Iaws of harmony. 3Music can he dull,
monotonous, or light, without being had.
It can he good whether simple ar com-
plex, whellier beantiful or ugly {in tha
latter of the casea it ia uwsually ecnlled
“fine” or “impreasive™y. - One regarda a

piece of manufacture as bad when it i

defective, nnd it can anly Le defective

. when either the naterial id poor or the
construetion iy opposed 1o the Tules
governing the eonstruction,  Dut  the
ruaterial for mnsic-making ix alwaya Lie
same—{welve semi-tones re-Inplicated at
avill, , The construction is the luws of
harmony and its attendant seiencor. 1™us
the breaking of such Inwa musl Le the
cauae of ad musiv. It is, thoeefore,
paseing strange that the much-vaunted
axlern school is just that sehinol which
delidberntely GLreaks 1he accepted rulea.
AWe kuow, haweier, that Jaws are made
to Te Lroken. and that -our modernista
bronk them ‘with their eyes open. ‘Ro
~dlal it would seem that the ouly really
Bud wusic—music, with absolntely no-
Ahing Lo recammend it—is thak wherbin
the aecepted lawd are broken throuzh
ignorance of their exirlence, and the
nvarle s one of ill-conslructed erddity,
This in & xomewhad infnir corollary, - for
to kin in igneraner v not a0 imd a4 toe
rin ngainat the light. Riill we mant e
eept I, and nutil the 'suppsrtera of this
or that sehinol of nneica? thonghl ean
wive any betler definition of winit tud
music is, they should view the worka of
enmporera whe de tol find fwvour in
sheir éyes with tolyrution. - -°

“wheop snd Dilies are used.

Trypleoally English. .

« X like the Athambra; it i+ & gay bab-
bing bublle of .a place, mys An appre-
ciative Londoner, It han kept the frilleF
banner of the ballet flying through good
and evil repute. In wxpite of its name,
there iy no Londoi dancing-hall, save the
Empire, more distinctly Knglish in char-
acter, and if las the best bob amphi-
theatre in town. Jt knows where it
stends and what it stands for, It re-
alises that it faces on the one side the
seli-contained flats and the second-hand
hookshopa of Clinring W'ross-road, anl on
the other the lights and langhter of
Leicester Sgiiire; and it has kept, ba I
have hinted, the frilled skirt of the old-
fashioned ballet flying through all the
intoxicating whirt of the Russian inva-
sion, For though Geltzer came and con-
quered and a Russian gentleman drilled
the corps de Dballet, it was remarkable
how entirely Fnglish the Alhambra Rus-
sinn ballet remained. d'he principal dan-
cers at the Alhambra bave not always
been first-cli®—-Dritta was just compe-
tent, another wasr't, but its corps de
ballet is always superb, Tt is always so
young, so spirited, so full of that plain
English jollify we find so much ensier
to understand than the fiery abandon of
the East. '

National Anthems.

I wonder nolody takes the trouble to
campile «n official record of the National
Anthems of the world, writes J. M
{ilover, in Londor “Opivion” The Am-
erican Government some years ago com-
missioned Mr Sousa to teur the hemis-
jheres and publish such a directory, but
even this is hopelessly ont of date, and
in most eases iineceurate. The amount
of lenrning and labour which is expend-
&l on esotoric collections of onee-publish-
el and—and-never-heard-of again—must-
cal Jiterature alarma one by its magni-
tude, and yet [ am willing to wager that
not six muzicians in England could off-
Land tell us what is—or was—the correct
Natirnal hymn for Canada. India, or
South Afvica, apart from the Empirical
wstrnins of our own “God Save the King.”
This- parageaph growd out of thecam.
plaint of a reader that both “Yankee
Doodle™ and “Tle Watch en the Ruine”

‘are invariably plaved in miusic-halls in

Fagland a3 the “Nalional Hymns” of
Armerien ~ndl (ermanv. Thev are, of
course, National melodles, but not the
necepted, “official” anthems, It was Sir
W. Gilbert, I think, who gave us the song
about “That Horril:le Kational Anthem,”
and from Another lyrical source I quote
of & monarch who went about arying in
thie wilderness:—

Cive mé n song with & flag in it

AVritten by Kipling or “Dag-in.it";

Tenty of nntional Lreag in it,

(v—vrive me eomiething to sing.

Give me a song of the motherhood.

ive me a song of the brotherhood,

Ty Gilbert, by Tom. or the other Hood,

Oh give me something to sing.

The sentiment is a little rough, and, oh!
the thyme in the second line—*Dagonet,”
forgive me—but the song which has just
oceurred to me had a certain vogue some
FOArs ago.

'_]?nneful or Tuneless Pussies.

The “New York Times” has printed a
communiention from a correspondent,
whe avers that near him lives an old
lialian wviolin maker., Thiy person hav-
ing noticed that cats—like human Leings
differ in the quality of the voeal sounds
they emit, Las divided the tribe into two
portions, which, according to .the tune-
fulness ot the reverse displayed, Le haa
dubbed “Italians” 1#nd “Germans” re-
rpectively. By some means, not revealed,
he managea to entice the pussies to hia
room. and maken them eing, probably
by measures mare forcible than sympa-
thetic. Those with bad voices he hag no
uie for, bul whould poor grimalkin prove
to hmve a good ane her fate is sealed,
Sho e aspliyxinled, wnd her last end i
—fiddle-stringa!  This ingenious old gen-
‘teinan suyn thal the best quality stringa
are obluined from pussies with the Leat
voices, #o henmeforwnrd people who ore
troublel of mights with the nefturnal
nrerenaderd, had betler secure the offend-
ern nnd ship them off to New York.
1lithertd Lhr hest Tialign strings bhave
Leen niade from the inteatines of lambas,
thorzgh in Franeo mgd (Germany those of

If musieal
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cate are to be utilised in this way, one
may look forward to the regular breed.
ing of the feline race for the Italian
market, but we incline to fancy that
sotne rude, irreverent fellow has been

‘indulging in the pastime’of what # vul-

garly ealled “pulling the- teg” of tha
editor of tha “New York Times' a
thing which {8 particularly to be repro-
bated when done to an editor. Notwiths
standing its name. catgut is not derived
from cats, ' micnl or olherwise,

The Covent Garden Seaion,

The London operatie public is the most
flakle in the world, At one moment it
seema to ke wovelty; at another the
old, hackuryed works seem to be pre-
ferred. Twven the cleverest of managers
can searcely know how to deal with such
a state of affairy, Own tre whole, the re-
cent season at Covent Garden was quite
successful,  The Wagner performances
Liad large avdiences, and the Russian bal-
let—upor whose sorvices the manage-
ment have an option for next year-—
always drew well. But we might have
Liad 8 little more opera and a little less
ballet, for the lalter has actuslly out-
rivalled the former ns regards the num-
ber of performnances, sayy the “Evening
News,” As ansiher contemporary points
out, the whole of the original programne
was nat carried out, and neither “Lohen-
grin,” the “Flying Dutchman,” nor the
new balleta seen. The fact is sccotinted
for by the extra cycte given of ‘the
“Ring.” This work certainly proved very
popular, and the third representation
fully met the wishes of the patrons of the
Royal Opera. .

A Future for Euglish Opera,

alr, Osear Hammeratein, in responding
to the toast of “Our Guest” at the Lon-
don Press Club House gdinner recently,
made a striking speech on the future of
the British opera. He expressed his ap.
preciation of the recepiion ascorded to
lis venture in Kinguway. It had been
said he was bound to fail because the
English public cared nothing about opera,
The house had. only been opened a
month, nnd that prediction had already
Leen proved to be untrue. The support
of the public had been enthusiastic in
the extreme, and the attendances had
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been large and conalantly Incrensing. (Ap-
plause.) Presently ha hoped to be sble
‘to do semetling in the way of fostering
native talent, IR

«- It was the modesty of the English race

- which caused - them to under-rate their

musicians, for he was convinced by the
srores whiclh he hnd looked through that
English composers were Lt io be com-
pared with the grenteat of Hving musi-
cians. They only needed encouragement.
His venture was still in fte infaney and
had to feel ita way, but in the futurae, if
they permitted him to remnain in London
~—({applanse)—he hoped to give the
works of their native composers a prom.-
inent place in his reperloire. {Applaunse.)
Mr. Hammerstein nlso paid a splendid
tribnete to the work of his chorus, which,
lie said, was composed wholly of English
gingers, He had engsged French and
Ftadian choruses, but afier he had heard
only half a dozen bara from English
cherus singers, he cancelled the old eon-
tracts, and engapged nli English singers.
The talent would prow and expand, and
-would be the envy of every country..:

A Myatery Play.

The production in London of Professor
Reinkardt's mystery play, “The Biracle,”
whivh waa mentioned in & cablepram the
other day, the oocasion of a visit of a
large number of clergymen being taken
advantage of for a demonsiration on the
part of the Anti-ritualists, was a remark-
alie ackievement, “The Miracle” | is
a wordless mystery drama written by Dr.
IKarl Vollmoeller, a young German au-
ther, who bad previously adapted a nunm-
ber of Greek plays for Professor Rein-
lhardt. The period chesen for the story
whs the end of the twelfth century, and
the dresses were of similar design ‘to
those wsed in “Faust.” . The leading
woman character in the play iz a nun,
and the principal men are a kuight. and
Lis treubadour, The “crowd” forms an
important factor in the evolution of the
drama, no fewer than 2000 persons being
required to portray its movements. The
musie, written by Humperdinek, is & spe-
cial feature of tue play. The prepara-
tiong for the production were considered
the most elaborata. ever undertoken in
Londen. A large portion of the great
Olympia building wns transformed into

grand.

' - mede, :

in our showrooms.
interesting.
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The ‘GRANDETTE’ Piano
As you know, the tone of the grand pinno is much ‘
fuller and rounder, has more volume, t
right instrument. The chief reason for the greater

poiulamy of the latter haas hitherto boon the
awkward shape and ungsinly sppearance of the

But there is .now a grand of artistic shape—the
GRANDETTE—made by the world famous piage
houss, A. ALLIBON & CO.

The GRANDETTE repressnts the greateat advance
in pisno making for a century. Musioally and
artistically it is the most newrly perfect piano ever

Init you get purity of tone—tremendous power
i and volume—in the smallest possibls dimeneionn,

Its uhape is syrmmetrioal—it graces a room no

matter where you place it. .-

¥ou are cordially invited to inspact the Gmndem
You will find the new piano

PIANO AGENCY, LTD.,
S. COLDICUTT, Manager.
191 Queen St., Auckland, near H.M. Theatre,
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