
by the average playgoer, but by the ‘‘gal-
leryites and pittitea” of provincial the-

atres.

■■ The Chocolate Soldier.'’

Fl is said that no musical number

.f v«r travelled round the earth more

quickly than the tenderly graceful -waltz

H>ng "My Hero,” sung in the first act of

••The ■ Chocolate Soldier.” The thrilling
,iisrinble in its refrain recurs at the elose

of the second aet, and is said to be wor-

thy of the best in grand opera. “The

Chocolate Soldier” is‘described as being
an entirely different order of entertain-

ment to the usual light eomie opera. "A

continuous. stream ajf melody,” "Oscar
Strauss-at his very best,” "Strauss in his

most melodious -mood,” are some of the

opinions expressed by leading Australian

Contemporaries.. Songs, trios, quartettes
and choruses, all of a high musical order

abound—languorous, exhilarating and ro-

mantic in turn—but invariably tuneful.

In these Oscar Strauss has run the

gamat of-sound in no uncertain manner,

and has, according to reliable opinion,
am needed in aeconrpliehing something
like a magnum opus in genuine eomie

opera. It may be of interest to know

that the melodies of “The Chocolate Sol-
dier’’ are being played and sung in 30

countries and more than 200 cities of

the world to-day, It is .promised that

tile libretto is of a distinctly high liter-

ary character, the which may be reason-

ably expected, seeing that the opera is

a dramatisation of the famous Bernard

Shaw's much debated-play, “Arms and

tlie Man.’’ "Music, 1 smell music,” ex-

claims Bpmerli in the early scenes of the

piece, and his olfactory organ is ban-

queted to repletion during the two hours

s>ul a-half of the play's -performance.
Strauss is invariably melodious, never

tiresome, and‘in this- his latest produc-
tion, in a light opera way, is said to be
little short of divine. “The Chocolate
Soldier” will be presented in Auckland

by Mr. J. C. Williamson’s New English
Comic Opera Company on Deceihber 18th.

Latest Use for Music.

A tale is going round about some

doings at a London Club which enjoys a

certain notoriety for particularly late

hours. It seems that the wives of some

of the members informed the Committee
that they should like to commemorate

the recent Coronation by offering for

acceptance a valuable and beautiful old1
pon-elain vase mounted on a pedestal,
furnished with a suitable inscription. The

gift was thankfully accepted, and plaeed
in the smoking-room. All was admired,
the fine lines and colouring of the vase,

with the handsome carvings, inlaying,
and moulding of the supporting base,
and the polished fluted column; all were

effective. But admiration was turned

to surprise, about a week after the
inauguration, when, on the hall eloek

sinking twelve, the suggestive melody
of “Home, Sweet Home,” rang out from
the ingenious contrivance. It then

dawned upon tire late habituefes that

Hie ladies had cleverly found the measis

of a striking appeal to stop off talk, and

beckon homewards laggards who were

not accustomed to appear until the small
hours of the next day. The puzzle has

been to ascertain how the contrivance
worked. Nightly at twelve, or within a

few minutes, “Home, Sweet Home”
makes its alluring appeal','and there is a

gloomy gathering to hear the well-

known strain—-with some' muttered
threats. It is surmised that the ap-
paratus contains an electrically con-

trolled elock, which actuates a barrel

Working on a powerful steel-comb, as is
found in the usual Swiss music-boxes.
Dry Batteries supply the motive power,
and the mechanism may be designed to

urn for a long time, so no sort of wind-
ing up is required.

John McCormack to Sing in New

Zealand.

Quite the most important announce-

ment for this week is the information
which, reaches me that Mr. John McCor-

mack, the famous Covent Garden tenor,
who was associated with Melba in the
late season of Grand Opera in Australia,
is shortly to give two concerts in New

Zealand. The first concert will be given
at Wellington on 12th -January, and the

second at Auckland on 18th January.
Cn the following day Mr. McCormack
leaves for Home via Suva.

It is not yet four years ago since this
brilliant artist ma/le a sensational ap-

pearance at .Covept, Garden in “Caval-
leria Rusticana/’ and rose almost at a

bound to gain a reputation that is now

world wide. He. is a young Irishman —

not yet 27. The story is onrecord how,
as a youngster, he entered the National
Irish Festival, and (much to his own

surprise) won the Denza Gold Medal for

singing. It was that which set Mm defi-

nitely on a career of astonishing develop-
ment. lie completed his studies in Italy
with such excellent purpose that when

he was in his ,21st year he was able to

make his debut with great success before
a critical Italian audience at Savona,
when he sang in “L’Aniieo Fritz.” It ia

understood that whilst in New Zealand

Mr. McCormack will sing chiefly ballads,
as he usually does when he takes to the

concert platform in London. He will

have in association with him the New
Zealand soprano, Miss Rosina Buckman,
who did such excellent work in this

country the last time she eame round

with the Italian Grand Opera Company,
especially in “Madam Butterfly.” Mr.

Alfred Kaufman, a bass solo, also of

Covent Garden, also a fine artist, and

Mr. Spencer Clay, an English pianist,
will complete the company. • It is al-

most certain that these two concerts
will lie rushed when the box office ar-

rangements are made known.

Stray Notes.

The largest chamber organ in the

world is to be found in the residence of

Mr. J. M. Bousteadj of Westfield, Wim-

bledon Common, London. It has five

manuals, and 122 stops, 81 pistons and

pedals. There are really six organs and

pedals. Over 6500 pipes, 30 gongs, etc.
Mr. Mark Hambourg is now giving a

series of 50 recitals in Canada and the
West of America, the tour extending from

the Atlantic to the Pacific coast. He

will not return to England until Febru-

ary 7 next.

Here is another instance of the amaz-

ing extent of Professor Reinhardt’s great
spectacle to be produced at Olympia at

Christmas, As is generally known, the

seene represents the interior of a huge
Gothic cathedral. During the intermezzo

the doors arc opened, and the spectator
secs a band of huntsmen, with their horses

and dogs, traversing a lofty mountain.

But to’ give due effect to tlie picture it has

become clear that the mountain must be

in the middle of the arena. To accomplish
this Professor Reinhardt and Mr. Stern,

the scenic designer, have arranged to build

up a huge mountain capable of support-
ing hundreds of people, and bigger in

circumference than almost any stage in

London. This is to be equipped with

motor power, so that it may be easily
moved from one end of the building to the

other. No wonder that the spectacle has

been named "The Miracle.” ,
"I remember paying in ‘Hamlet’ and

‘Louis Xl.’ with Chiules Kean, in the

same year as he died,” said Mr. lithcr-

adge in some reminiscences related to a

Sydney pressman. “I had not been long

on the stage then, and my idea of

Kean’s performance in ‘Louis XL’ was

Buch that I never thought it would b?

upset by anyone else. But Henry Irving
upset it—the great father of H. B. li-

ving, who bears a remarkable personal
resemblance to him. I first met Irving

is ’6B or ’6O. It was in a piece called

‘Dearer than Life,’ by H, J. Byron, the
mail who wrote ‘Our Boys.’ Let ine

see. .
.

.1 believe lam the only one

of that east alive. Henry Irving,. J. L.
Toole, lionet Brough, and J.' S. Tither-

adge—all gone' but one. I never spoke

to Irving from that time till I went
back to Ixrndon 12 years ago. He took

th* chair at one of onr house dinners,
ami I had the satinhn't<eii of telling him
then that he completely effaced my im-

pression of Charles Kean’s Louis.

“Bless you, the changes there have
been! When I first went acting tliere

were some playa being written and

ajeted which entirely revolutionised the

British stage. - There were stieh plays
ns T. W. Robertson’s ‘Caste’aiid.‘School,*
which were put on at the Prince of

Wales’ Theatre in Loudon by the Ban-
crofts. These pieces introduced a new

school of acting—what the old folks call-
ed ‘teacup and saivcer acting.’ Just be-

cause it was natural! .Well, I made my
first appearance in London in .'77, under
the management of John Hare, and at

the first theatre he ever had, the Court

Theatre. Ellen Terry was . the leading
lady. Just before I returned toAustralia
a couple of years ago 1 was engaged by
Sir John Hare to play Captain Hawtrey
in ‘Caste,’ .when he was taking his stage
farewell. It was strange. that I should

have .opened with him and have taken

part in his farewell. But I was speaking
of revolutions. There had been another
revolution. The new style ofacting whieh
in the early sixties bad revolutionised
the English stage had gone. It was as

dead as the dodo. You saw Ethel Ir-
ving the other day. Well, she is one of

the exponents of the very latest style
of acting. Agting, like dialects, alters

from year .to year. You won’t find any-

body in London now who speaks witii

the Cockney dialect of Sam Weller.
"I have been acting for 45 years—a

long time,” continued Mr. G. S.

Titheradge. “‘One man in his time

plays many parts,’ but I suppose I have

played more parts than any man breath-

ing. I was.l7 when I went on the stage,
ami I am 62 now—45 years of it. And I

love my art. to day as much as I ever

did. I started at Portsmouth, in Octo-
tier, ’66, playing comic business in pan-

tomime, and being knocked about by the

elbwn; and I have played every line of

business from Harlequin to Hamlet. I

have played utility, I have played the

walking gentleman, I have played juven-
ile business, and I have played leading
business; I have played for nearly half

a century; and in that time 1 have seen

three eiitiirely revolutionary styles of

acting. Actors are no loliger judged
by former standards. I had my early
training in {he.days of stock companies

—a thing of the past. 1 graduated >•
the same school as Hignold in Bristol,
under James Chute. EllenTerrj!
Lady. Ba nerqff, and '.Mrs. Labouchera

(Henrietta Hodgson) are among those
who also graduated in the same school.”
Mr. Titheradge, however, is best remem-

bered in connection with the Brough an I

Boucicault Company. For ten years ho

delighted the people of Australia in the
splendid plays whieh that firm put on

the stage. He was the original Aubrey
Tanqucray iu this country, with Mrs

Brough as Paula, as he was the original
of the “Silver King” under the manage-
ment of WilMautsou, (lamer, aiid Mus-

grove. .Most people will say his. biggest
success was in “The Silver King.” Tn »

popular sense it was. It was a “showy”
part. Artistically, Mr. Titheradge has

made bigger successes than that. "Per-
sonally,” he says, “I never eared two-

pence for it. I think 1 like the ‘Village
Priest’ as well as anything.”

Tn the performance of “The Chocolate
Soldier” at Her Majesty’s, Sydney (says
the “Referee”) Miss Winifred O'Connor,
as Nadina, had encore honours for the
waltz

fsong "My Hero.” "Sympathy,”
"Falling iii Love,” "The Letter Song,”
“Alexius the Heroic,” “The Tale of a

Coat,” “That Would Be Lovely,’’ "Tim
Chocolate Soldier,”' and "Never Was
There .Such a Lover,” were the other

popular numbers. Mr. Leslie Gaze as

Lieutenant Bumerli and Mr. Noel Ftein-
■ing as Major Alexis wore agaip success-

ful. On Tuesday and Wednesday of last
week Miss Amy Murphy appeared as Na-

dina. 'The New Zealand-soprano acted
with animation, and her bright voice was

effectively used in the concerted num-

bers as. well as in "My Hero” and “Tlie
Letter fsong. ’ Judging by the booking,
the eomie opera should be able tirxiola
the stage at Her Majesty’s until the
Christmas season.

“Every Woman,” the remarkable
morality play shortly to be introdmcyl to
Australian playgoers by the j. C. Wil-
liamson management, ha& an immense
east. Eaeli of the characters is symbolical,
and has reference to the order of our daily
life. The long list includes Wealth, Love,
Youth, Beauty. Modesty, Conscience.
Truth, Passion, Time, and so on. A recent
issue of the Elbert Hubbart magazine,
"The Philistine,” was completely devoted
to a review of "Every Woman,” whiclj
was praised by the philosopher-author in
globing terms of panegyric.

IN EDEN.

The Serpent.—What's Adam so grouchy about to-day?
The Ape.—Oh, he says that the arrival of woman means that all his plans for

universal peace have been knocked in the head for good.

pi TEINWAY==±_
Wk THE WORLD’S GREATEST PIANO.

£l °O to £450.

_ AGENTS:-

k,,# THE LONDON & BERLIN PIANO Co.,
215-217, Queen St., Auckland.

~ £■«.

as Year. IV. H. WEBBE,

if"you want to learn to PLAY

the PIANO

f USE

Rf Wickins’ \ J
I I Tutor 1
I W English and Foreign K

| Fingering J
Post free, of all Music

Sellers

~\MRPERCY F? WADE.
THE PREMIER MAGICIAN AND

SOCIET Y ENTERTA INER,

Is open for engagements nr Concerts, At

Homes, Garden rarlies, etc. Special tcrius

to Bazaars. Distance no object. Dates mar
be booked at Agents, Messrs Wildman and

Arey, or direct, 44,- Shelly Beach Road,
Auckland. Write - for circular containing
terms, etc.

IPROFESSOR MAC, Gifted Clairvoyant.
. No humbug. IJfr e story truly. told.

Science, accuracy, truth. Daily, 10 a.in. UIA
10 p.m. ; 2/6, 5/. Country and distant

Dominion clients wn<l date and place of

birth, boor born if possible, sample wi'itlng;
5/; stamped envelope reply. —6, EDIN-
Bl'RGIb ST.. 3 doors Ka.rangahape Rd.,
Auckland.
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