
How Moving Pictures are

Produced.

THE FAKER IN HIS ELEMENT.

HAT is tlie most popular iorm

■ ■ I entertainment to-day? It

yJIjL a public vote were taken on

this question, it is safe to say

that an overwhelming majority would

be gixeii in favour of the moving-picture
theatre. No means of diverting the

public in their leisure moments have

created such a furore or wrought swell

changes upon the community as the

camera which records life in motion

upon a long strip of sensitised celluloid

lihn. and projects it in animation upon

a white screen by an (improvement ol

the limelight lantern. Indeed, it has

relegated the “magic lantern,” so fasci-

nating in our younger days, to the limbo

of things that were.

Paris was responsible for this latest

development: was the seat of the con-

tagion which lias swept throughout the

world. About four years ago an enter-

prising Frenchman sought a. new magnet
to fascinate the pub-li-c. He cast round,

but inventors appeared unfortunate in

hitting upon the right thing to hypnotise
the masses, or else the latter had .become

somewhat blase. I he ordinary forms of

divertissement which hitherto had at-

tracted the people in their thousands

failed to rouse a particle of interest.

Suddenly he bethought himself of the

kinemat ograph.
I p to this time the quasi-coiree grind-

ing magic lantern had been seen bill

little. Its chief point of attraction was

ciiiiosity. and is was regarded more as

a scientific toy. This Frenchman decided

upon a new plan of action He would

produce tragedy, comedy, drama, and

farce in pvtures upon the screen in ad-

dition to mere scenic pictures. He secured

a selection of varied films, leased a hall

suited to their projection on a life-size
scale, and in this way gave a pictorial
pantomime reproduction upon the white

sheet. He furnished his hall upon the

mosl up-to-date lines with tip up com

fortable seats, gaily bedecked the ex

terior of his building, illuminating it

brilliantly and attractively by nigh .
and charged only a tew pence for ad-
mission.

He nursed half an idea that he would

succeed. And he did. but in a manner

that exceeded his most sanguine ambi-

tions. I'he first night there was a

fairly large curiosity-provoked audience
which did not think for a moment that
it would tolerate* such an export it ion for

a solid hour. But its attention was so

absorbed that the sixty minutes slipped
by as il I hex were seconds.

The result was that the* ent erpi isiug
Frenchman found his theatre and new

attraction the one theme of conversa-

tion in Paris. Crowds flocked to his doors

the people fought round the box-olTice

to secure admission, and every inch of

space within the building was crammed.

The people shrieked with laughter, ap-
plauded vigorously the thrilling escapes

of 1 he inanimate hero, hissed the villain:
in fact they were so enthralled as to

think that they were looking upon the

real thing, ami not a tnere pictorial re-

present a tion thereof.

I’he moving-picture show swept ov'-r

Paris like an epidemic. I’he pioneer
within a month found that he had re-

couped his initial outlay ami was well

on the right side of his profit and loss

account, while tin* rush still at the Hood

give no signs of ebbing. He saw a

fortune looming steadily in the distance.

Olliers follow cd his example with

alacrity, and in a short time the

boulevards ami side streets from Hie

west end to tin* slums were bristling
with moving-picture theatres. It de-

veloped into an absolute rage.
Other countries soon fell v dims to

the epidemic. In (lerniany. where the

kinematograph had scarcely been seen or

heard of. as it was somewhat foreign

to the ta-des ol the stolid Teuton, picture
theat res sprang up on all sides. In

Italy. Belgium. Spain. Austria. and
Russia it was the same. Tin* xxaxe

swept across tin* channel and caught up
the English in its mad rush. Hitherto
tin l biograph display had been merely
a turn in the legitimate* music hall miter

tainment a side issue turned to eon

\enieiit Use to rivet the audience while
a big stage* scene was being set. Now
it became the entire* programme* of an

esf <1 blishliient.
Laigc buildings which had been stand-

ing vacant lor years suddenly were in

great demand, were* me*tainorphosed
qniekly ami changed into humming res'-
less hives of activity. C ompanies sprang
up <m all sides ami as th.- profits realised
by the early concerns were so over

whelming, the public subscribed lavishlv.
Four years ago it is safe to assert that
hi tin* British islands t here was not a

single building devoted to the exclusive

presentation of moving pictures, to-dav
there are over 4<MH> kinematograph
pala.es. \s the majority of these under

takings give two shows an evening at
least, ami seat an average of 300 people
lor the two houses, which is a verv
modest computation, over 1.200.000 peo-
ple patronise the moving-picture theatres

every evening.
But iiiasniu.h as the show lasts <n»

the axerage about an hour, and is con
tinned without interruption for six <».-•
nine hours per day it is safe to assert.

I hat the number is nearer three millions

I"1 ’ day. 11 is well within the mark
that the British public spend

C2.>.000 a day on.t his amusement. Prob
;ll’ly the sum is double that figure, but
taking the axerage expenditure at two

p‘ ,nce per h.-ad this is the result obtain-
ed from an attendance of 3.000.000 people
per day.

I he effect upon the manuf u-t uring in
diisfrx dexofed to the production of
•iHiinafed pictures for the delectation
of the public is amazing. It is an in-

dustry concentrated in but a few hands.
< onparatively speaking. Three hundred
films would represent the total number
for the whole world. This fact is du.*
to the expensive character of the work.
Ih.it it is highly remunerative is evident
from a little in vestigat ion.

bne firm in Paris, whix-li is probabh’
the largest of its class in Europe, pa \ -
a dixidend of ninety per rent, upon its

capital. In the Knifed States Mr. 3’.

Alva Edison, the American inventor of
the kinematograph. nets anvthing from
CIOOO to L* 3000 a week in roxalties

accruing from the use of his kim-mato

graph appliances.
But between these* firms these exists

a. healthy rivalry. The public having
survived the first ellects of the era/.-’
have become critical as much so in fa t
as the legitimate play goers. As a pla c

may fail t" draw the public so may a

film. I In* result is that the

] A-turo record manufacturer is a some-

what complex personality. In the first

place he must he thoroughly an fait with
the ti-chnics of tin- photographic sid*.
so as to be sure to produce a film free

from all blemish. Then he must be a

keen student of human emotions so as

to be able to produce pictures xvhirh
strike the right chord.

With these txvo attributes he must

assimilate a first-rate know ledge of stage

crall. more dilli<nlt in his |<ir.iculai
instance as <.f| ( -n he has t<» nmve tin

pieces oxer an actual chess-board s
other words stage the plax it:
natural s

llrn , U ||r (j comedy
must lie well combined with the drainati
In- must d<*xote spe<-ial attention to tlr
detail. .Moreox <*r everything must la
absoiutel, |x*rfe*-t, iiuismuili as Hit
uin.era is relentless in its record.

is the result? I’h<- film make)
draxxs the character for his ph-torii
drama, comedy, farce, or what imt from
the profession. The players have t«
learn ami study their parts with fat
more infinite care than is

upon the stage, inasmuch as there b n

dialogue to •counteract defects in action,
I’he public merely sees the rcpiesenta
tion. and cveix thing must be carried out
s” ns to conxey a perhi-tlx lucid im-

pression of the subject the action must
in every respect explain and portray the

For this icason the actor- ami
actri-sses ha x c to be selected xerx care-

fully. A populai idol max be a perfect
siiccis. before th- footlights, but that,
is not to sax that he xxill l»»- so in front

of the camera, no more than a popular

night ingale i- a >m-ees's on the phono
graph. ( old blooded mechanism has no

regard for hum.in popularity.
I’he actors ami actresses in the play

having been found suitable the m-xt.

step is the perparation of tin- setting
ol tin* scene. This may take place cither

in tin- open air in a natural <-nx iron

niciit, or upon a stage. If tin- latter

the scenic artist has to be brought into
eviilence. ami here again much depends
upon the individual. He is sexerely

fe'ltered by limit alions. Ex cry t hing
has to be painted in monochrome and

in black and white at that. I’he stage
is as large or larger than that of fhe

average theatre, and externally re

sembles a lofty greenhouse. As a rule

the front is made moxabh* that tin-

whole stage can face tin- open air. In

reality it is an immense studio, a

multiplicity of blinds being required to

secure the requisite lighting effects when

A MOVING PICTURE CAMERA ATTACHED TO A LOCOMOTIVE.

In the beginning such pictures as only showed the passing scenery were considered

wonderful. In this case a small railway and all its equipment was leased for a

day to depict the “drama” of the engineer and his sweetheart who saved him from

an accident.

A SCENE POSED IN THE STREETS OF PARIS
A quiet day is chosen, and French actors bired to enact such comic farees as this one entitled

THE ENGINEER AND HIS SWEET
HEART.
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