
The last night of the Company in

Dunedin was tine, and when the eurtain

fell on the final performance Dunedin

literally “rose to its feet'” and cheered

the company to the echo. I have never

Jsnoan Dunedin, in an experience of 20'

vear«. to do this before. It was a great
compliment coming from this usually
undemonstrative city. In a brief season

he:.-, all the members made themselves

b -hly popular, Tom Walls particularly
so. Personally I found them ail charm-

in - and the warmth of the reception
■ >,- iiind” was really great. I will al-

m.iv- have pleasant memories of the

sh o and the people.

Andersonian Drama.

It’s coming from the South!—“The
t i: e of a Lifetime.”—Not a share list

er a land steal, but simply a melodrama

—one of Nat Gould’s classic stories

turned into an orgy for the peanut pub-
lic. The company opened in Christchurch
on the .sth with Harry Roberts and

Beatrice Day in the lead.

on the same date no less than five of

William Anderson’s companies were due

to inaugurate seasons in various the-

atres in the Commonwealth, three of

ti>e-e attractions having their first pre-
sentations in Sydney. “The Man from

Out back,” was to be presented by the

William Anderson No. 1" Co. for the

tir,t time in Sydney; Mr Joseph Blas-
ciie,-k and Miss Mildred Wrighton make
tl.r ir first appearance in that city with

their “Society Snap Shots." and the Chil-
. u

- Pantomime, "The Old Woman who

Lived in a Shoe.” will be presented at
t • Palace Theatre, Sydney; whilst in

Melbourne Mr Walter Baker and Miss

Fran.es Ross make their reappearance
under Mr Anderson’s management in

’ T- inniy Atkins,” and in New Zealand
Mr Harry Roberts and Miss Beatrice
Day inaugurated a season in Cthrist-
<. hutch.

Sousa and His Band.

'ou-a’s specially.selected band of sixty
niagnificent musicians has. for many

years been recognised the world over as

t’ greatest instrumental combination

in America. In the formation of the

Land money was no object: Sousa insists

on having only the best artist's, and

enormous salaries are paid to -secure

ilu :.: and whenTt is stated that the sal-

aries drawn by many members of the

band exceed those of star actors rtr ac-

tio . who head our big dramatic or

rnu-- al comedy companies, the financial

n--jnobility assumed by Edward Brans-

"j:- L le. Ltd., will be readily understood.

As a conductor, Sousa is par excellence.

L- ng can compare with the dignity,
f'i'.c-it and spirit which he infuses into

h - _reat band. Wherever he has ap-
peared the publie have been captivated
by h’s own magnetic personality, an.l the

— ti .-nt work of his bandsmen. Sousa
hole- the distinction of being tile only
Auer..in on whom the Victorian Order
has been conferred. This Order
"a- onferred by the late King
Ld'.w.id. after Sousa and his band ap-
i d at Sandringham and Windsor.

1 Au kland Sousa season opens at
ter i >. era House on Wednesday, 23rd,

i -cries of matinees will be given for
tr> tivenienee of country patrons.

Auckland LiedertafeL

• second programme of this season
" . n last week by the above society.

1 d by Dr. Thomas. I was present
■A ’ Friday’s performance, and derived
tr>..t pleasure from it. The audience
was '.ii-ge. but not over enthusiastic as

j'-y - the choir's, numbers. Why this
■l'.-.s . f enthusiasm I could not under-

■

ii - as many of the concerted pieces
"t- xrellently sung, and there has been
“ 't> : i.et all-round improvement since I
-'si.; this body of singers last. On the

"

the concert was an extremely en-
*

one. but there can be no harm in
- out a few places where improve-

1 -g.it be reasonably looked for. A

' / -nimon fault was the overdoing
‘ .-<-endo and diminuendos. A

’

’ is an effect, and must be used

I 1 i _ y. or it ceases to be an effect.

( I no singing was distinctly good.
fir »' singing; many of the

J " f ?'•’ ;'
ps and tenors were shouting,

' 'Urging, in the louder passages.

' err rrnly, oue enjoyable
1 's from an artistic point of view

"ill i ’’ Battlp Pra ye| ’ b y Storch. In

g* "Y"po s ition the voices were more

8.-T '' i than in other part-songs,
sri'l' l*Ule overdoing of the light
I, . ,' !a‘ mentioned above, a very cred-

e r
?<' rb '‘ rnia,l<e was given.

Itself
üb<rt’s Serenade does not lend

■n<i i r

arrangement for male voices,
although interesting in this new

guise. wag frankly disappointing. The

second verse was batfly out of tune, anti

this fault did not improve as the song
moved on.

“O Breath of Music.’’ by Rehr,, wa«

atSmirably rendered by the choir, but

marred by the ineffective organ ami

piano accompaniment. The organ anti

pianoforte tone© do not blend well: in

fact, one destroys the tone of the other:

in addition to this, very unsatisfactory
choice of stope were used by the organ-

ist; perhaps it was an accident that the

voix celeste was used along with the dia-

pasons. oboe, and fifteenth on the swell:

however it happened
?

the result was far

from pleasing.
I have only apace to mention a few

other numbers. The Cossavk War Song,
by the American composer. Horatio Par-

ker, was-effectively rendered, as also was

De Rilles’ “Village Wedding.’’
Mr Ernest Parkes was the solo vocal-

ist. and rendered A War Song bv Elgar
and “Oberon in Fairyland.” by slater.

The Elgar song suited him admirably.
Mr Parkes has a baritone voice of good
power and range, ami uses it artisti-

cally: his runs are never slurred, every

note of a scale is heard distinctly and
full of ring. lit was enthusiastically
and deservedly recalled after both num-

bers.
Herr Pevhotsch contributed the diffi-

cult Faust Fantasia arranged by Sara-
sate, and exhibited the -ante technique
which one associate’- with this performer.
This piece makes very heavy demands

upon the resources of the performer, and

Herr Pechotsch was equal to it. In his
first encore a wonderful display of har-

monics was given, which pleased the

audience immensely, so much so that he

was compelled to contribute still another

piece, which proved to be the ’Elegy” by
Ernst, in which more sustained playing
was made use of. During the second half
lie played Bach’s Chaconne, by far the

best piece of work this player has so far

vouchsafed us. but the audience did not

respond; they preferred the pyrotechnic
display.

Mr F. S. McLean gave two ’cello num-

bers in a very artistic manner. The

andante from the Grand Duo by Golter-

manii proved the more enjoyable. Mr

McLean has good technique and a fair

tone, but he scores his success chiefly
through his sympathetic readings.

Miss Gertrude Hunt and Mr, L. G.

Whittaker ‘-bared the honour* of accom-

paniment, ami. under the circumstance®,
did wondrous well.

Stray Notes.

Beilin is to have an orch»-*tra etui list-
ing of ♦lector* only. Their rendering of

the “Dead March’’ should be worth'hear-

The Norwegian compo-er. whose de-
lightful “Carnival” was played by the

A ukland Orchestral So.-iety at its last

concert, is dead, namely Johann <e verin

Svendsen, who passed away recentI v at

Copenhagen. He was born at < liris-

tiania on September 30. IS4O. and was

the son of a military bandmaster. His

most popular works in England are the

fascinating Romance in G for violin—-

so full of musical feeling—i"ur “Nor-

wegian Rhapsodies” and “Carnival in

Paris.” Some years ago the deceased

composer conducted one of the concerts

of the London Philharmonic Society. It

is said that the circumstances of Svend-

sen’* life left him too little time for

composition. The bulk of his composi-
tions—which include chamber music—-

belongs to the early part «rf his career.

Before leaving Sydney for New Zea-

land, Mr Sou*a expressed a wish to hear

some of Mr Alfred Hill’s mu*ic. more es-

pecially the “Maori Quartet.’’ Mr Cyril
Monk accordingly led the Austral string
Quartet in this characteristic composi-
tion. and on the same occasion Miss Ro-

dina Buckmann and Mr Nelson Tiling-
worth sang several of Mr Hill’s songs.
In the result Mr Sbntsa gave the New

Zealand composer a letter of recommen-

dation to his New York publishers.
Messrs Schirmer ami Co., and promised
also to assist in introducing some of Mr

Hill’s music in the United states.

Joseph Bennett, the well known musi-

cal critic of the London “Daily Tele-

graph,” is dead. He was in the early
eighties one of the protagonist# of “Anti-

Wagnerism.*’ How many musical chan-

ges has not England seen ‘•ince those late
lamented days.

Says the London Express;—The dis-

covery of the month in the vaudeville
world 1« undoubtedly Mi«s Nan Gray,
who only arrived in England from Aus-

tralia a few weeks ago. but is now book-

ed up with contracts for more than a

year to come. Miss Gray, who is a most

charming and vivacious comedienne with

a most compelling manner and songs
which would rouse the most apathetic au-

dience, has now started in the Gibbons’

tour, and Sir Edward has secure*!
her services for his list of halls, and the

managers of the leading provincial halU
ha’e followed Sir Edward's sound and
excellent example.

The London Symphony Orchestra,
with Arthur Nikisch as conductor, have

been engaged to make a tour of the
I nited State* and Canada in April next

year, when they will give 31 concerts.
Alas! if somebody would only bring
them to New Zealand. 1 guarantee we

would iind something better than tin
shed* for them to play in.

Henry J. Wood, whose first wife

died nearly eighteen months ago, was

quietly married recently in London at

St. Mary the Virgin, Primrose Hill, to

Mi*s Great rex who has been associated
with him in his musical enterprises.

The most important feature of the

Australian concert at the ( rvstal Palace

on June 13 was Mr Marshall Hall’s

Symphony in E Hat. It was first intro-

duced in London at a promenade con-

cert four year* ago, anJ on the occasion
under notice it w-.»s again interpreted
by Sir Henry Wood and the Queen’s Hall

orchestra. In breadth of design and sin-

cerity of feeling the Symphony is a not-

able achievement, and most worthily re-

presented the creative output of the

colony for whose musical life Mr Mar-

shall Hall ha* done so much. Another
Australian musician who has won his

way to the front by his ch inning opera.
“A Summer Night.” is Mr G. H. Ulut-
sam, who was represented in this pro-
gramme by a *ong. while the colony may
be equally proud of the executive musi-
cian* *lie h’s given us, Mr Percy Grain-
ger, for instance, ha* long been recog-
nised a* one of the ablest of the younger
pianists, and the brilliance of his tech-

nique had every opportunity for display
in the Liszt Rhapsody which formed hi*

contribution to the programme.
Charles Fr«>hman writes from London

to his business manager in the States

that he does not recall when that city
has had so many dramatic, as distinct

from musical comedy, successes. For tne

first time in years the legitimate drama
is numerically stronger tluin the lighter
.entesTainments. “I believe that the suc-

cess of these plays is due to their human

app'eal.” he *ays. -In ’The Butterfly on

.the Wheel.’ a young wife facing alone

TOO Ulen, cries out tor justice, and the

audience cry out with her. That i* why
the tibialies are renewing their ‘deals’

for this' pk>y for many month*. In

’Pa**t r*-By,' the simplicity of a man

made again a child bring* together a

man and a woman who should be

brought together. In ‘The Witness for

the Defence.' a woman < ries out for

justice from the brutality of a man. and
the audience cry out with her. In ‘The

Popinjay.’ a suffering wife bears her

suffering through her pride and proves
herself a queen, ami the audience delight
in her sincerity, suffering, and predomina-
tion. ’Kismet.' in spite of all its won-

derful pictorial effect, ha* one thing that,

in my mind, is bigger than the produc-
tion, and that i* the performance of
Os<ar Asrhe. That play, like the other*,

is written by the audience; in tlii* case

becau*e his predomination is so great
that the audience write the play with

him l>y enjoying the result of hi* revenge.
So that every death that he accomplishes
is a i barley’s Aunt’ laugh to them. Tn

‘Lady Patricia’ we see and enjoy the
side of life that i* ludicrous. So manj

enjoy seeing their neighbours satirized,
while all the time it is Themselves being
satirized, only they do not know it

These plays follow’ my new rule. whi< n

I did not intend to give away, and that

is that the successful play to-day is the

play that is written by the audience,
and I am certain that if the author

does not permit the audience to write

the play their vay. the play will no>

have a long life. Every one of these

piece* is written by the audiences, and

then they take other* to m»p the way

they write play*, and then the others

fed they have written it. ami so they
all go on making audiences.”

Mi*s Gertrude Gilliam. Clarke and Mey-
noil's soubrette with ’’The Arcadians”
Opera Compalny. wa« the recipient of a

greenstone pendant, emblematical of the
shamrock, during her stay in Welling-

ton. The four initial* surmounting the
Trish emblem were “F T.CJ F.’’ An ac-

companying note explained that Mi*e

Gilliam wa* the fir*t arti»t who ertcivod

an Irish part on the stage who had

not caricatured the rare, and the initials

repro*ent. “From Iri*h Girl t-'rie’vts.”
Describing the perkurmanop of Puc-

cini’s new opera, “The Girl of the

Golden We*t.” a London theatric a! paper
tells ns thet th? last act i* imide a sort
of Wild W»*t show. At the beginning of
th* act Johfisoh’s pur*m r* are seen gal-
loping helter-skelter, hot foot <n his

track, and they ride with the -traight
leg, which was part and parcel of the
American horsemanship of the period*
and which, in a measure, resulted from

using a Irghqeiked Mexican saddle. It

it no stage amble, but a I i akm < k dash,
more realistic than the race in "The

Whip,” be< ause the hor*e* are not sta-

tionary. This man hunt of the miners i*

as near the real thing a* counterfeit

will allow’.

Supported by a -pecialH formed com-

pany of talented artists. Mr. Walter

B i er »nd Mi*s France* Ross are to be

presented at the King’- Theatre. Mel-

bourne. by Mr. W’m. Anderson in the

finest of all military dramas yet pro-
duced in Australia, “Tommy Atkins.”

Mr. Michael Joseph, business manager
for Mr William Anderson, advises that

the e»i ’ of the year will see the re-

organisation of Bland Holt's old com-

pany. which has recently been touring
under the management of Mr. Max Max-

well. and at whose death the company
was taken over by Mrs. Maxwell. The

company is disbanded meanwhile, but >t

i* to be reorganised for a New Zealand

tour, with Mr. Walter Baker and Miss

Frames Ross in their old positions as

leads.

Percy Denton, the original D< e. Snif-

kins in "'rhe Belle of New York.” and

a well-known figure in New Zealand,
wl 're he has been. amongst other

things, insurance canvasser, actor, and

concert singer, writes to “Pasquin” of

the Otago "Daily ’rimes” from Rock

Spring*. Wyoming, under date June 14:

“For a wager of 2500 dollars I am sing-
ing my way from San Francisco to New

York and booking the Panama-Pacific
Exhibition of 1915. Best wishes to S.J
friend* in New Zealand.”

During a performance by the Georgia
Magnet at the Warrington Hippodrome
on the 2nd in*t.. a powerful brewery
horsey-one of a pair used on tlte stage
for the purpose* of the show - slipped,
and crashed over the footlight* into the

orchestra. The player*, foreseeing
tlaiiger. jumped cl«*ar but the footlights
and the instrument* left in the flight
were smasbel. Great '.consternation en-

sued. ami the performance ante to all

abrupt termination. The h-»r*e. weigh-
ing 15.cwt., was uninjured.

"A musical instrument is a good deni like

a mm; min-li depends < in the man

behind it.’

OPERA HOUSE
Under the Direction of

EDWARD BRA.XSioMBE, 1.1 i>

AUGUST 23rd to 31st,

COMING BY xTEGAb TRAINS

SOUSA A SOUSA
SOUSA musical SOUSA

SOUSA Hercules, SOUSA
SOUSA SOUSA
SOUSA THE KING SOUSA
SOUSA OF SOUSA

SOUSA conductors, SOUSA
AND Ills

BAND OF 60 STAR ARTISTS.

Early Matinee. HAMILTON', WEDNES-

DAY, 23rd.
Still T i i11.V11.1.E.

Local R. |.r.-. Ll.llive.
SYDNIA lioKEE.

NOW READY

AUCKLAND COMPETITIONS

SOCIETYS

INDISPENSABLE BOOKLET,

THE COURIER.’
THE COURIER.’
THE COURIER.’

Con tabling RevNeil Sytliibiis. r;io.ntlon
Tei,t Pieeea, Entry Form*. Conditions,

ffpeeln! Triie*. er

"THE COURIER"

PKICF. TWOPENCE. POST FRET.

Obtainable at A Ikuly anil Co . Upton nnd

Co, E and F. Plano Agen.y. WUdwan and

Arey. and nl«o from the Managing Seyre-

SCOTT I'OLVHXR
3i>3l. Empire Birlldlnga, FWaneonet,

Auckland.
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