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to be played during fhe “Present™ when
the Faiser pasws dvwn in fromt of t-h_q
troopa  This was played by the Kai-
ser’s onders ai & banquet in the casino
of the territoria] bhattulions, The Kaisr
nlso sent for the youth, and strongly
recommended bim o try his lisnd af
grand opera.  “It would give me greal
pleasure,” suid the monarch, "to attend
the performuance of a Garnier opern.”™

Melbourne University Dramadie Cluli
are to fdo next week M. Hzrvie's
®Alice-sit-by-the-fire.™  Their last pros
Quction wna Galsworthy's “The SBilver
Box."

Lateat Tondon joke,—Rig fat asighiren
stone Pelissivr—king of that delightful
trovpe of satirists, “The Folliea,” i1 pow
masquerading  as Maude  Adlan fu- a
Saleme dance. The burlesque is »aid to
e the funniest ting om reeord. )

“Via  Wireleaa — CagIh™ (“Come
Quickiy. Danger!™) bas not been pros
ducat in London It wna staged last
manth in Glasgow aod is to be given in
the metropnlis fater. -

Thr iarp i3 one of the oldest musical
inatruments, ami in ancient timas and
during the Middle Apes pluyed an im-
portant pert in the history of mosic
s an wrchestral instrument i€ wan
much used hy Berlloz and other nntable
Ingdern. composers, while 43 g so's in-
strument it wuas in vopue up to- the
early part of lait century: Within tes

| eent {imes interest inm  harp playing
weamma t0 have reviwed. -
I ‘From the New Yurk “Kvening Powt™:
F,“'Il&t does Puccini think of Wagne's
“Tristan and Isolde?’ The answer to
ll'wthis quedtion was given the other day to
Dr. Halperson by Mr  Gatti-Casazza.
Nine years ago “Tristan™ hod' ite firat
Ttalian performance at the Seale in
Miian, of which Mt (iatti-Casezza “was
,the manager, and Mr Toscunini tlre con-
ductox The best Italian singars had
aenl engnped, aud there was much em
_#husisam. after esch curtain.. Eheue wem
uniielievars, hawever, and one ob binse
gnul' o Puceinmi: “What horrible wnaict

t i redlly barbarous? Huw § look for
ward to the next performunce of your
‘Boheme,” which will he & raak joy adver
this impossible music.” But Puecini. exr
ploded like & bemb, “Sir!” he excisim-
ed, “are vou tryiog to-make fun of me?
You surely wcennot utter suchk nousenee

i ¥- Do you not koow that we
just heard the greatest musicad
- masterwaerk of ail time? And yea dare
to. mention my ‘Buheme' in the sume
breath with this wonderful. scora!®

The famous Besses o' the Rarm band
reached Plymonth last mosth an the
White Rtar liner “Runie,” after a seven-
teen months' tour, during whirh thry
Bave travelled {6000 miles, visited 173
towns, and given 326 concerts. The tour
embmced South Africa, Australia, New
Zealind and Tasmania. The baad weot
but  thirty-three sfrong and returned
three short of that oumber. Bandinus-
ter Smith remained in Addaide to fake
charge of the city tramways band; My
Byers, one of the solo horn plavers, aiza
secured am engagement in Adelaide; snd
Mr Ryder, a vornet soloist, received an
appointment at Melbourne.

LIt will he mews to mosk people that
the air of the classic Qitty, “We wun't
go home till morning” <which i3, of
course, a variation of “For he's a jolly
good fellow”—was originally the music
©f a pathetic Fremeh folk song, It will
be a surprise also to learn that “Tie
Aarseillaise” was composed by a Ger-
man at Strassbury in 1792, The musia
of the “Star Spangled Banner” was
briginally  Stafford  Smith’s glee o
“Anacreon in Heaven,” so-tibat Ameri
¥a's principal patriotic air was set to
the music of an English compnser. Our
awn natious! anthem was evalred from
@ musieal manuscript’ discovered mn L322
by a Dr. Juhn Eall :

At the fimne aoncert of the weasen of
the Syduey Amatewr (rchestra! Jociety a
performance of Mr. Alfred Hiil'a soms
FTangi™ was given. Speaking of the on-
exsion the “Telerraph™ arya:—"Mr. Al-
ireld Hiill's reputation a5 LOMPparser’ is- 50
well known that thise presemt were not
surprimed Lo liscover melndie rHarme and
spirit in his sen, A tingh” a Maort lam-
ent over the Jdead bnly of a coief,  Mr.
Hill has eaught the real apivic of the
Mourners ua tlwey aing the praises of the
dead, and the change from the dirge-like
chargcter of the mteic to. the impetucus
detiance of the wonis, “tmey he waved bis
mete on high,™ where tlie simger chauts
fhe war womyr, “Ake, ake, kin kalw!”" was
thorouphly drnanstie,  Mr Artone Appie-
By asug the sole artstcally, while, with
Mr. H. dtxed as lemler, Lhe arsheatpal
score, in which Mr. Uil has mamie wery
affective ust of the wosiwind snd: breas,
was adhnrably played: Mr. Hiil,. wha
:om‘luulad, was rovalied with Ma Apple-

y-"
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' The Songs of S. Coleridge-Taylor. :

. .

: ' AN INTERESTING REVIEW.

_——— . .

HE work of such s compaser as &
Coleridge-Taylor fu alwayn wal
come, far it rarely faily te e
oviginal and exhilarating and as

Haalitt Bas said: “OYigigality is nothing

but nature sad fesling working iz the

mind, & man does not afect. to he oEigi-
nal; he is 8o Becanse he cannot help ity
and often without knowing it.™

The instantaneous popularity of the
compaser’s “Song, of Hiawatha” hea
rather overshudowed the claims to popu-
larity of muoch of his other work, and

Jet,. ae tha yeara pass by, it is evident

that there are no aigne of attophy in hiy

geniua.  If he has ocoasionnlly put forth

& weak work, he hong redermed himself

shortly aftarwarde. by issuing a strang

one. Theres are. eritics who say that

Coleridge-Taylor Eas uewer written ARy

thing of any ¥ery wrisus import aince

the “Song of Hiawatha,” and [ eannat
help feeiing that thia opinion is quite
unjustifiabie. I would grant. that he
has never written anything since quite so
picturesque, for poems such as that of
longiellow mre great rarities, The fine

Finanish poem, “Kalevaln,” is, perhiapa,

the nearest approach te-it. At alf events,

Coleridge-Taylor has, since writing his

magnum opus, been spomewhat unfor-

tunate in his choice of subjects for musi-
eal illustration, and if he Eas not satis-

- fied all erities, ik mmst be remembered

that few composers can hope to obtmin
the full diapason of applune. ’

His incidental music tn some of Stephen

Thillips” dramas. however, T think, is per-
ticularly noticeable for its expressive. ap-
propriatencss. Them, too, his songs are
always fresh and melodibus, and offen
very beantiful. .

His earliest published' songs. are the
“Southern Love Songs,” Qp. 12. With
ihe exception of the first of these, “My
Iove,” these songs show few indicationa
of the composer™ Budding gemina. “The
African Ramances,” (Jp. 1T, however; Be
gan to show thnt there was ® new mind
at work im rmusic. The rhythmie arigi-
nality of them was incontestable, whiist
most af them showed great promdse In
their harmonic framework. I suek songs.
as “Amn A¥tican Love Somp,” A -Sfarey
Night,” and “Bailad” for fstance, the
compnser appears to pitch his litthe-musi-
cil phrases ai one;, and the  insistenee
with which they make their appearanea
produces quite an exhiluraling effect,
even if they de not touch any great
depths of feeling. Interesting and melo-
dions, tod, afe some of the other numbers
of the set, such as “Pawn,” “Over tha
Hiils,” and “How Shalt T Woo Then?®
Rimilar and equally effective’ and origimat
is the separately issued somg, “A Corn
Soog.” -

Of the three mumhbera forming “In
Memoriam,” the second, “Sunbatitwtien,’”
is distinetly the best. The thirt, *Weep
Not, Beloved Friends,” ig also worthy of
attention, the accompaniment being based
upon & descending progression aof chro-
matic chords. AH three of these songn
aimed. at more intense expiession. than
the romposer- Had atiempted befome im b
vocal musie, and the experiment was
juntified by its’ seecesn. -

The #ix smmga of Up. 37 contsin aonte
of the compeser™y heat sony writing waclk.
The “Canve Song” has a charnting melody,
and kae a ditferent avcompanissnie %
earh of its three veraes. the contrapuntal
accompaniment to the seenod verse- beiug
“empeeinily deft amd poeticul in- its effect.
““Sweet Eveningsn Come and (o, Love,” ia
alas x song of the greatest oharm wish
the: sewne melody allotted o each verwe,
" the firat verse: being m the major ey,

the serond in the. mimor, tHe third
in  the relative ' major of  that
minor keg. and the thied in the

original: key: The fiqure of the accom-

paniment, teo, is ighly sffective. In

kel eontrmat is. the draomakin: soeg,. "A

- Blood-Roet Ring Humgr Ronndd tire- Moem,™”

-and’ in. Mr Ceferidem-Tnvlor's  hands it

hecomes & weird, grueowme thing thet
h

G4 for the waste basket.

By GEORGE LOWE.

song "Eleanors™ s snothes somg of fhe
dramadic erder, in whick the passion is une
forced, and whose higchord accempant-
ment im thin cmse lends mo litile sid to
the general effect. .
The set of “American Lyries™ sre slis
Interesting. * The Best of them wmre: O
P_rnina Me Not,” “Her Lowve™ fwith ita
rippling accompaniment}, “0 Ship That
Sailest Slowly On,” and *The Dark Eys
Has Left Us.” -Fhe last-of thess is &
wost impressive and mournful lament,
the change from the rrimse fo the major
key, though simply effected, heing strik:
ingly arresting  Of the gther fwo o,
“0 Thon Mine Other Stronger Part”™ fe
dramatie, though in somewhet osfenfas
ticus marmer; whilst “Beat, Bext,
Dyums,” ts worda of Walt Whitman, ™
sturty and vignraus, though oot smong
the best of the songz o .
The book of "Sorrosr Songs,” Op 57,
%0 words: of Christine Rossetti, bowever,
wre exeellent. The getting of the famons
poem, “When I Am Dead, My Desrest,”

claims the aitention. The whole voluma,
howerer, oninine some of by best wouly
ol the clever eompower. .

The bosk of “Five Fairy-Ballade” ja &
tollection of sengs rather differrnt to
what the composer has writiew befors,
They xre half of a ehildlike and haif of @
toon ke zatore, and are simple both 4
sing gmd play. ‘The bent sre “Hwerd
Butterily,” “Big Lady Moom,” and  Puivy
Rones,” thongh “Alone With Mother™
sod "The Sars” wre geod of their kimd,
and all display the componer’s gift of-
meiedy, il bhere, at thnes, ik is somewhat
Fetin iamend . - o
r “Sons of tha Ben™ jo & fise wiporows
song that in the hande of & good baritone
should prove highly popular. 1ln “4
Lament” we meet with one of the mosg
beautiful of all -Celevidge Tuylor's nagh,
It is simply written as are so many of
the finest songw of {the more clamical
writers, but the serrow iz naturally smd
Yraiy expressed in & mommer set oy only
» zickly endowed muvical awd poctieal
wind cowld have expresed it

Among the mags iveluded m fht el
dental mucie to certain dramas of Steples
Phillips. the drinking song, “Great 1z Me
Who Foned the Might,” from “Ulysees™
and . “fleep, Sleep, O King” from
“Hered,” are moticeable,

First of Modern Ffeﬁch 'Composerg. _.

DOR'T ‘l:ncrw‘ flow I compose; -

really, ¥ don’t,” said Claude Ue-

. busey m Paris Eo an interviewer

for- the New Work “ Tinreax™ “At

the piano®* 3fa, [ can’ say I do I
don!t Enow how td explain it exactily: It
aiways seems to me (hat we musicians
are, only imsbruments wery esmplicated
ones i in true; But instroments which
merely repreduce the harmomed which
spring up withie we. I don't think any
compeser knvws how he does ir. Ut
eourse, in the frat place,’] must have &
snbject. Then I concentrate on that sub.
ject, as it were—no, not musically, in an
ordinary way, just as anrybody would
think of a snbject. Then grrdually,
after these thoughts have simmered for
a certain length of time, music beging to
centre around them, and I feel that I
amst- give expression Yo the hurmonies
which haunt me. And then I work un-
ceasingly. There are days and weeks
and coften montha that no ideas come to
me. “No matter how wmch B try, T cwa-
pot produce. work that [ am satisfied
with, They say some composers can
write, regularly, so much music a day; o
admit I cannmot comprehend it. Of eonrse,
I can work out the imstrummentation of a
pieve af music at almoess any tioe, but

Al foF getting dhe themg itself—that 1

caanat do. L have iried it. I have forced
myself to work when T feit least ldke #,
and I bave donme things whichi did not
seem o bad at the time. 1 would let
those eompositions lie for a couple of
days. Then I would find they were onfy
No,” twning
%0 another subjeet I hawe never bean
in Ameriea.. In fact, I never go to amy
plage where my wurk is Ueing ger-
formed, I never go te HKear my own
work. I ran It is to terribde for me.
The interpretation is aiways so d:Ferent
from what [ mrean if fo be, not im the

_simgers, but in the general interpreta-

tion. An opera is not like & drama. 1o
= drama the words go directly to the
wpectator’s braia or to hia hearf, ae the
case mey Ba At any rate, he under-
stands shem  But in music & is so 43-

"#erent.  In the first place, How many per.
. moné really undenstand music?

Of eourae
moat people rre fond of some form of

-it. I mean they like to hear it, But Dow
.many ' think m  muesic? How man
inte mosie  with ideas?  While .

. haunts ome loog K is, The

- frome ghe majer to $he minor key in saeh
verser albows n frue touch of genias, and
it in the Nest setting of the paweriul posm
that B lmwn met  “On the Masn’s Soft
Splendour” in in waltz rhythm, thongh it
is nedewned Aoun mokolony by the effee-
ve guitarlike somompasimsat. The

_tha dramatist’a wonis may mof alwiys

reach the #pectator’s heart, fhoy «t Least
reach i brain, aml thus the dvamati
atands & muick greater chance of beng
auiderstond than the musician, who has
to. work with what is an unknows quen-
titg to most of the andiemco. In the

- the varicus composers, that iz all.

- fo such & great extent.

An Interesting Interview. with Debussy.

second place, the dramatist makes is
worda felt directly,- He deen mot wave io
-have a third persom interpret them., A
_Poriposer” works Rave to pass fhroagh a
conductor:. 1f fhe conductor is at aR
‘good, even though he may try {o rendex
.the compoeer’s idea, he will Pat i bis
Owe soul, and the moment the eonductor
Juts in his soul the composer is already
Iy the background. S it paing me lo
bear my own work. ¥ cannot bear £o Rave
‘my work interpreted just the contrary
of the way I want it. ¥es. I was always
-Sond of nrusic,” he continued in answer
‘¥ a question.  “VWhat kind of music?t Al
kinds. Mere you Lit upon wha¥ ¥ think
ia’ the premtest mistake of the presemt
day—thre devive to elasaify all music. How
ean you do- that? Yeu speak of German
music, Italiant wmusie, -imnpressionistio
Tausie, and varions other Lisds. What &
the differenee? I mean, if you are spenh-
g of & work of art; you esnnot say
definitely that it helongs to any great

Kroup. It is o work of art, and that ia
enough. Thete is no vital difference be-
tween French music and Cerman
music, fer instance. There is a dif-

ference between the temperaments of
Gt
_course, as & rule, we French people havae
.8 love of clearneas of expression and of
. harmony [(which we are losing, by the
way}, which the Germans do pot have
Ttalian music
may have more mefody, you aay. Yes-—n
a2 way. I really domt kmow. What du [
tRink of ft* That all depends =mpon the
humour I am in. [ may gu to hear a
" Verdi operz when it & plearant state of
“mind, and' ¥ find ¥ admirable; 1 po om-
otlier day Iess welf dispesed, and I find
it abeminable. Ifalian murie eomman-
place? T dom’t kmow. You sy #t is like
s woman who is Besu¥iful, bat has wo
fntelligence. Buf besuty is & great desd—
 very great deal, indeed, and net every-
- body €an have that. Sew how pecple aws
carried away by Itatiam mozic. It touches
' s chord in their hemrta. Bemuty m a
 womao—and in mumic—is & great deal, n
" wery great deal” - . S

A PROYTDEXT PRINCE

“T think,” said the foreign hefr-mp-
parent, “that I will add music aad dane-
T to my sccomplishmeata™
“Aren't they rather fight?®
“They may seem so to yon, el they
will be very handy if a reveiution ocr
and I have t0 go om the osuai]
atage”



