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Music and Drama.

By BAYREUTH

BOOKINGS.
(Datea subject to alteratloa)

" AUCKLAND—UI8 MAJENTY'S,

April 15 to Muy 6--J. C. Willlamson ("Thy
Whip™} Co.

Muy »—Willtam Anderson Dramatic Co.

dny 1R o Jupe 10 — J. © Wiillameom

dune 12 1o 14-—-MacMalion Hrow.

JﬂltrI:’i te August p—'Jack and the Hean-
wtulk. ™

WELLINGTON—OI'ERA HUOUSRE.

Aprll 15, Moy 0.-J. C. Wililamsou.
Py 8, 17.—Alan [Iawsilton,

May I¥, June T—J. ¢ Willlameon,
June 12, July L-- George Marlew,

July 6, 20.— Clarke ond Meyueil.  — 7
Augual 17, 26.-—J. C. Willoiraow. Co
Beptember 13. 30.— Clurke aud Meynell .
Uetober 5, 25 -J. ¢, Willtmuosou,
Kovember 3, 10 —Clarke pod Beyncll
Diecember 2, 18- Mux Mexwell, t
Curlatiung Season.—J. C. Willlamasomn,

Shaw's Latest Pilj’l.
ERNARD - SHAW added
another volunte to liw published

had

Pliys mccompanied by the inevit-

vble preface. The dramas are
Lia three latest, if “DPresa Cuttings” le
s thres lutest, if “MixaHiance” be
omitied—namely, *The Doctor's i
lemmin,” “Getting Marvied,” ang “Lhe
Showing Up of Blunce Posnet.”

Une of Mr Rhaw's playd with one of
hin lemgthy profaces uffords in itself a
sullivient task for the reviewer. Dut
thueee of Lis plays with three of these
weighty tracts bound wp in a single vol-
ume preseut o ficld of discwssion 8o vast
that ane muy despair of touching more
than the edyge of it. The plays them-
selves have alvendy been throngh  the
mill of public and private discussion since
their firtat preseutation nn #he stage.
Clever, witiy. nnd charged with jdens
g3 they are, they are certainly not his
best plays,  and “Blaneo  Tosnet" s
possibly Lis worat.  When it was seen
in Dublin eighteen mouthis ago. erities
marvelled at the coumonplucencss  of
the melodrama no less than at its ligh
mornl lone to which the Ceusar ehjecled,
But if the pliys de not show Mr Shaw
nt his Lest, on the ollier hand, the ea-
Aaya wiich introduce thems are fine ex-
a2wplen of his pift for exposition as any. .
thing which this writer of Lrilliant prose -
har done.  Mr Shaw iy beyond queation
a master of exposition. llis ceaseless |
fusitinde of wittivism Dlinds many people
to the fuct thad it is not-the witticism -
he da aiming at but the argument. His -
rapid instinct is. wade powerful by hia
exaet logical brain. lie ean marshal ©
an argument aund bring heavy gims to |
bear with masterly precision whilst hig
quick-firing wit is puuring a storm. of
nidicule on the enemy. For the most -
part, it you refuse to be blinded Ly his -
mere brillinnce nnd steadily examine Lis
argument you find it to be almost a
model of Bweet rensonableness. . . Occas-
lonally Le departs from that, aud then
he is  appalingly  wid  mischievously, |
plausible.  Dat generully one is aston-
ished that.so brilliant & man enn be -
80 fundamentally wise nnd right. Flis -
plea for the abolition of Lhe Dramalic
Censorship is not  ouly, far the most
effuclive practival exposure of the Cen-
aorghip Lhiat has ever been written, hut
it ia o favreaching and  drastic” phile-
#nphie analysis- first, of the meahing of
liberty in 4he expression and propaga-
tion of moral ideas; sand scecondly, of
the actual working of the present sya-
tem.

“My repulation las been pained hy
my persislont atruggle to force  tle
public 10 reconsuder ils morals,” e
sayA in the “NHejected Statement,” the
presentation of which {o  the Royal
Cymmission on the Censor which sat '
last year, affardis one of {hose delightful
irue storivs that only o Shaw ean nake
ro_domnging.  “T wrile pliya with the
daliberate object of converting the na-
tion to my opiniens in thear mattera.’”
That he hns 1o a Inrge extent nlready
converled the intellectunls is Beyoad
fquestion. Tt ix a signifleant fact thot
the mont powerful modern writera hiave
In the last ten years concentrated their
efforts on exposing the tytanny of the
catablished iden.  Ruell diverre writera
s Mr Wella, My Gulaworthy, My Gran- .
ville Burker, Mr Cunninghame Grnham,
Mr Telloe, nnd Mr Cheaterton have weits
tem books on the mntive of which is snv-
agr iudignation. or divina anger, or
sutire, directed agninst the established

moral codes or intellectual habits. But
Mr Bhaw, himself following the then
obscure Bamuel DButler, showed the way
for the others.” Hin methcd was, and is,
to cowbine argument with the more
telling weapon of ridicule. In this book
he expores and ridiculea the dramatio
censorship, He exposes and ridicules
the popular conception of happy domes-
tic life, and in like manner the supernti-
tion that the faculty of medivine is in-
fallible. . B

Public Superstition About Doctors,
The pirture of concerled professienal

- fraud given up in “The Doctors Di-

lemamn™ i, no doubt, -an exaggerated
one, but perhaps not more so than-ia
legitimate for the purpose  of matire.
But in his long essay on the subjeet he
i3 esaentially reasonable. Fe does mnot
trent the doctor as a murderer or a
pickpocket or &8 human vulture or even
a cold-bloaded cynic; he mercly shows
what must hnppen to the ordinary mod-
erately decent, noermal mam, without
any spevial oral or intellectual
equiprment, who becontes A dae-
tor. “As to the honour ond conses
tvnce of doctors, they have as mueh na
any other class of men, no more and
no less. And whut otlier men,” he adds
characteristically. “dave pretend to be
impariial where they have slrong pecu-
niary inferest on one side?’ He analyaea
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himsel! dreams of. Whea Mr Bhaw calle

himsell sn “irumnoralist,” he means that -
he is the true moralist; that he ia going -

to subatitute for m derayed; euiworn,
conventional; and atupid morslity, a
morality upon & ratiousl humsn
principle—a morality that will make
society better. He wants us to get rid
of the ides that the family, ma at pre-
sent constituted, is the highest form of

eo-partnership. “The people who
talk and write as if the high-
est  mttainable  state s that of

s family stewing in love continuously

- from the cradle to the grave can hardly

hava given five mioutes” werious con-

aideration to 30 outrageous a proposi-
- tion.” K ,

Homa life, as we underatand it, is no

- more natural to us than a cage is natural
Ita grave dunger to the "

to a cackaton.
nation licsa in its narrow wisws, its un-
naturally sustained and spitefully jealous
concupiscences, its petty tyrannies, its

fnlse social-pretence, its endlesa grudges -
and squablles, its sacrifice of the boy's”
future by setting him to earn money fo -

help the family when he should be in
iraining for his adult life (remember tha
Loy Dickens and the blacking factory),
and of the girl's chanees by makiog her
& slave to sick or selfish parents, its un-
naturel packing into little brick boxes of
litile parcels of humanity of ill-assorted
ages, with the old scolding or bheating the
young for behaving like young people,
and thée young hating and thwarting the
eld for behaving like oid people, and all
the other ills, meutionable and unmen-
ttonable, that avise from excessive pegre-
gation. It sets these evila up as hene-
fits and hlessings representing the high-
est attainable degree of Lonour and

TRAVESTED.

“Is Marriage & Failurei®

the psychology of the practitioner and
the specialiat; he shows how much guess-
werk there musat be, where even the
most distinguished differ; in what man-

ner we are all’ hruded over bound,
to the tender mercies of nery
who  mre  oftén’ poor, overworked,

unseientific; and if they nre specinlists,
prajudiced,” What he sapd nhbout the
surgeon apd the speeielist is move trun
than what he says of the genernl prac-
titioner™ Long experience of vavied ill-
neapes is more valuable for the curing
of aimple disenses than much so-called
“seientific knowledge™; and as it hap-
pens the life of the general practitioner
is one which does result in promoting
certain healthy cynicisms and haman de-
cencien which are singularly lacking in
the sperialist bu the one side and the

routine-driven hoapital nurse on the
other.

On Marriage. .
“The essay which precedes “Gelting

Aarried” 18 atronfer in its aftack than
in it veconstructive proposals. Tt Qs
intereating to finld Mr Shaw confesding
that “young women come to me nand
ask me whether T think {hey onght to
conrent to marry the man they have
decided 1o live with” Mr Shaw, of
courne, m‘geé them “an  mo acount te
compromise themselven without the ne-
curity of an authentic wedding ring.”
T8t has he any right to be surprised?
If you attack an existing morality, it
is only natural tlmt the public should
think yon wre advocating the -rorres-
ponding “immorality,” as popularly un-
derstood; and one  musperts  that Mr
Bliaw has, from this natural misunder-
standing, more to snswer for than he

virtue, whilst any wiiticism of or revolf
againat them is savagely persecuted as
the extremity of viee.

Mr. Shaw thinks that the matter cau
be molved by much simple econemiz ex-
pedients as making women economically
Independent and legitimising chidren.

Such material for a play is character-
intic of Bhaw's daring and origiuality.
Whatever his views may be and however
much we may be inclined to disagree with
him, dees not alter the fact he da the
livinyg  evidence of his iniense morality.
His abstemiousness in the matter of food
and drink, his'simple habita of living and
the deep-seated vem of kindness which
animate the man (as his more intimote
friends well knoy), faise him high above
ihe conception . couservative minded
people, are apt 4o form of the dramatist
ns A man. | Shaw lives a clear century in
advance of contemporary ideas of what ig
fit, propez and right in so-ealled home
Yife.  Oue needs an intimate personal
knowledge derived by contact with the
social problema of the millions in the
older couniries of the world to recoguise
the force nnd the justice that is behihd
a lot the dramatiat says. Meanwhile
atutdents of the greatest of our modern
pld_\'\\'rights'wﬂl find very entertaining
reading and food for infinite reflection in

tha briltiant pages of his latest volume.

Garments and Habits.’

Apropos of "G.B. Deamond Bhaw
wriles in “The Coming Nation” as fol-
lows: —

ilis enintliness ia overwhelming. 1t

ia unmotural. It is Satanic.  He has
not a aingla redeeming . vice, Ha ham

nrevar tasted stimulants; tobacea he de-
tosta—he bhas @ perticular dislike to
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smoke In any form, and he elothes M
salf in the swaddling clothes of & bame
less kife in the shape of Jueger garmenty. '
He eveu goos to rest, 1 have betn inform.
ed upou exectlent authority—that of the-
maid who looked after his room when
he wan ataving in the Midlands—ia n
#leeping buy. like am Kgyptian mummy,
in & Barcophagus. 1In his oarly days
he was the despair of his frienda. They'
regarded him gs iphuman, - where
really he was unhuman e wan a
man who. never drank, mever smoked, .
never ate meat, and never awore—lis.
objectiona to the words ""d——a," “devii”
and “hades,” being signiflcant, not to may
frathetic. There is some hope of & man's
reformation if ke hus been a ainner—
but the case -of Bernard Shaw -was hnpes:
less, for there was nothing to reform. -
Une man in disgust adiressed him Lhus; -
“You don't mmoke, you don't drink, you
don’t swear--what Jdo you dot" Shiw
Teplied guite pleasantly, “11 O, I spit.”

Commercialissd Jodrmalism. "~ ° ~

Arnold Bennet's atriking play “What
the Public Wants” has been produced at
the Gaiety Theatre in Manchester. CItis
a drama of the newspaper workd and un-
mistakably aima at ghe methods of
""The Daily Mail™ end other Harmsworth
papers in the ‘art of writing to please
people, and sometimes writing to deliber-
ately mislead the publie.

In his ‘drama, Mr. Arnold Bennet has
vividly portrayed the evils of this com-
mercialised journalism. We are intro-
duced te the head of a great newspaper
trust whith  rTums  numberless daibiew,
weeklies, and mouthlies throushout the
country, and all on one principle—‘live
the public what it wants; den’t give it
what it ought to want, but what it ac-.
tunlly does want.” Rir Churles Worgan,
the chief proprietor, is impatient with the
maoralists, whe would huve him be Gea-
eral Booth, H. (. Wells, and the Hague
Conference all in one.  “When one goea
inte a tobaceooist’s and aska for cigar-
ettes, the man behind the eounter does
not thisk it Lis duly to tell cone that
vigarettes are injurious and to hand one
a pipe aud tolaceo instead.” Kimilarly
must journalisin be a trade supplying the
demand of the public without mnuiry as
Lo ity ethical and woral values. Whilst un.
ashamedly asserting this priociple and
expressing pain  that it aliouid be at-
ed, Sir Chavles thinks it perfeetly
legitimate to create the demand fer his
productions by stirring the worst human
passions, . “The ecirenlation of the ‘Daily
Mercury® {does not one character in the
play purposely say ‘Daily Mai..’?) must
be a million in two months' time, even if
the couutry gees ta war for it he ex-
claims, banging his fist upon the tabla.
In contrast with &ir Charles Worgsn,
enter Mr. Holt 8t. John, theatrien] man-
ager and idealist, who otuges artistic
plays before empty houses. 1 he‘miljo'rity'
is always wrong' his philosoplhy runs,
“and it's we who change it  ‘The battle
hetween these two conceptions is fanght
out (with the &id of a woman) in a
dialogue that is brilliant and opigram-
matie. The play is a rvevelation of
motdern newspaper methods, which are
ratlier conspicnaus in the politics of the
particular journals which the auther has
in mind. : s

Millionaire Bunglers. :

The millienaive’s theatre of New York
which was intended to elevate the drvama
and be run on repertory lines, has come
in for some strong criticism.

The history of the theatre to date,
wriles Jeanctte Gilder from New York,
reads like a chapter of bungles for even
tlie construpetion of the house itself,
beautiful theough it be, was ‘s bungie. At
firat’ the audience eouid not hear unless
they sat in the front Tows.  Then &
quarter of a million, 1 believe that ia the
figure, was spont in lowering the ceiling,”
which Dbas helped the aconaties, fbnt
spoiled the Dbeauty of the great dome.
One still has to he well in the middla
of the Louse to see all the slage, tor
the prosvenium square-—it is nob the
vaur] arch—euts ofl mueh of the view
from the siden, Now the divectors have
discovered tlat the whele houre is &
mistake for deamatic productions, and %
is generally undersiood {that a mnewer
and smaller theatre will be built for the,
production of plays snd that the present
Jiouse will be given over Lo opera.  What
will he the name of the proposed theatred
Will it be called the Newest Theatre to
distinguish it from the one first buile!

The director seems to have been the
righ't.t'nnu in the wroug place, for he
his résigned afier untold difficulties. Tha.
board of directors is made of men of
affairs, shrewd finnnciers, bankers, a1l
the iike, who would no more think of



