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BOORINGS,
mll.I Bablect tn A!ta—luonl

» AUC!\ LAND—HIS MAJEBTYA

DNetaber 20 to November 4:-Fred Urabam.

Blurt-mlu-r 17 'to (& —Mr. I"otter.

Novenber 21 1o 26—Auckland competltlonl
Hogjety, .

Nevember 28 tg December 3—Mac)alion

teas,
Pecouber 5 ta 17— Meynell and  Guon
Uicorge Willuughlhy).
Dretember 10 to 24— MacMahon Rroa
Dicomher 24 (three weeks' season)—Allan

1tauitton.
THE gPrA HOUSE,
- la Seamon-—Nuller's P.ctures, - - R
.

TIVOLI.
Nuudeville (permaneirt). .
. : —

WELLINGTON.—OPERtA TIOUSE,

Ot 2T to Nov, “'Lover's Lave” Cem-
- pany. . .
Wor, 1T ta Nav., 2. —Macmphon's DPlotures.
Degpmber 24 glx weebs' senson—3-
1llnmxou - T
TIIEATKE ROYAL
Waudevllle (permeanent), :

Lel:vis Wailer Cc.:ming to Al.:ltrllls.

2o A Londny eoble dated 24th October
g —— Me, Lewis  Wulier, the awell-
Knvien arlor-manager, awifl eppear twith
e full Loidon company in Ausiratia iy

A2 wpder the mancgement of Clarice
@ Ieynelt, . o
“ Es#RN, CLALRKE AND MEY-
NELL arve to be congratu-

lated on having secuted for

_hix Afirst appearance in Aus-

a . very popular and handsomea

Jin Lewls Waller. The well-kogwn
'cim smanager, whose later productions
[ Rave lLeen  associated witlh the Lyrie
“'_[‘Iu-ulro in Shaftesbury-avennme, has lad

‘® very A enveer an the drama. e
_1nuul| 3 nppmuan('( with the ll“
b e in 1883 and fen FUATy suh

m-qmnlh mudp his debut with Sir Her-
cbert Weerbohw s Tree  as Qrestes  in
"“\pllm Aatthe Haymurket, In 18
Ld“('l Im‘nne a juind lessce. of the inis-
JAovic old theatre, . aml staged  Oscar
TS “An Teal | Husband: .. After
o ler wShakespearian and  olher pro-
ductions under Tree, ihe actor-manager
made a hig impreasion l»\ & spectaculay
production “of Henry V7 at dhe Lyceant
fllentre in 100, ol followed up hy
still greater popular sueeess at the
fngedy Thealre two years taler with
i S the Brest prodae-
ioi of which ran over 400 vighls,  Wal.
Jer quakes  popular ido! as Beaucaive,
micl even though he has had wany re-
wivils of the piece, Tie is alwars sure of
& louse when -the piece is anuounerd.
Until four years ago, he wax for some
"dimg dessee of (e ol hmperial Theatre,
In - Westiminster,  which Intely  lhas
hl":lp[ll'ul?‘l It "was lere he procduced
irge number © af  plava, ineluding
D Doyle's “lrigadier Uerard” Tn
DKM hae wonl o the Lyrie, whove im-
mienaely successful revivals of Lhe lnat
samed play and “Heaueaire™ were given,
CS0tella,” with himself in the title role,
mud H. I8 {rviog as lago, was also one
of his  sucetsses. In the lust three
years noue of lida productions can be
suid 1o lnve been money-makers, The
bt of 1hem were “Bobin Hood” and
the American play, “A While Man.” The
dramd in Lowlon, of recent years has
delt soverely the competition  of  the
nuwic-halls atul theatres of variety. In
renupon with others, Walley kas nag-
donltedly fell the brunt of it.  ¥When
die was pot. 4ouring, revivala of Lis for-
wer o puveedses  have  alwaya  en-
aured Db conspictons  elare
of the support of the London publie.
His  lucest.  effort  thin  season  at
dhn Tyric is Lhe vesuscitalion of Sheri-
dens fumitiar old elausic, *Ihe Wivala,”
which ix spoken of with enthusizsm by
aeveral Landon  dailies.  During - his
caterr Waller has been commanded to
wppear  hefova tovally  at  Windsor
Lwatle three times. ;

A Popular Idel,

Waller ix nn actor of excecding good
dooka, commandingy atature and » way
with him thal goes right to the helt‘l,l

of his audience. His lzims on the in-
tellectual drama cannot be. recoznised as
of much comsequence, particularly as in
later years he has lefi severely alone
efforts of his yvounger days, and plungzed
1nstend mto apectaciiay pmdnctlonn. He
fills a hgrotc. part with all the histrionie
graces that are best svited to capture
the “popular” aoadience,” He uses his
mellifluous vesenank- voice with magnifi-
cent effect, and there is. probably -no
actor of the day who has commanded the
whole-sonled adwmiration of that large
section of the .fair sex whiclh delights in
& handscwe, bold, dashing eavalier, For
his fifty yeara, he is a well preserved,
comnanding-fizure, with cenr cut, .clean-
shaven -feabures, pavticularly well enst
for the roles he das oceupied with con-
spicuons sueeess in the pa<t. He Las
probably quite eighteen months to rmn
yet before Lis advent to Australia will
be due. and in that time, especinlly in
T.ondon, a ol of changes can take place.
Ume can bt hope the ide! of the great
army of Londoners who love stage herovs

TO VIStT AUSTHALIA IN
Mr Lewls “‘n!ler the well-known Foadon ador, who has mutrncuﬂ with Cinrke

“into English by the American

has made Vieana the 'blrthpluce &t Tuany
popaler groductions like ““The \lern
\\ idow™and “A Waltz Dream;™

Apart almgpt!mr from -ite’ characlena-
tic- philosophy, “ Arms and the Mau ™ i
capital fun, -watty acute, brilliant, and
“The Chocphite Roldier i ' mosL ke
itg when it ia most Shavian; The libret-

1o wsed by Herr Strams is desceibed as
. Ean unaunthorised parody,” written Ly

Herrt Bernauer and -Jacobson, and done
Mr. Stanis.
lmlf, SStange. .. .. . e e

ch-n‘ed Namen. . .

The names of the characters are
clhianged. Bluntschli becomes BRgmerli,
Raipa becones Nadina, Petkoff Lecomes
l'upr»ﬂ' {an ancieni jest-name thiz), and
ap o, fome of the lines almost mound
like Shaw.” One or two of the charme-
lers retain the Shaw spirit, notably the
(hocolate Soldier Limsell. teneratly the
whole theme has been brondened, perlaps
juevitalbly, but enoigh of the original re:
mains to make’ this new muﬂ S0l pece
‘quite distinctive.

\ﬂ(llll:l. the Bulgarinu heroine,
love-siclc maiden. Bumerli rent
practieal Swiss sollier of fortune  prefer.
ring to fill his pockets with cheeolates
suther than cartridges. Mopoilf is an
amorons  elderly” comedian, and Alexis
(wite used to be Sergini), the Bulgariwn
hero whose renaway horse forcex him to
lead the charge, and who is now (a= he i3

i still a

1012 -
and

Meyuell to appear Ln Au‘ttl’ulla in ‘.l"l

and romantic sensntional dramas wikl re-
peat Lis successes on this side of the
world with all that vitality and vigowr
Y us shown in London during the past.
1t is to be hoped that Bessrs, Clarke
and Meguell have been able to iuchule
New Zealand, and not confine the tour
to Aunslralin, ux was done with the vecent
Dsoar Asche-Lily Hruyton performances.

Parody oa Bhaw Play.
“The Clocoalate 8olidier,”
firat time in England recently, in said to
Yo the meareat approach to a Uilbert and
Bullivan opera (hwi Lowlon has secn
pince the end came Lo thal wnexampled
acries. The plot, it will be recalled, I
based on Mr Bernard Jhaw'a *“Arus and
the Man,” and is at once coherent and
fantaatic.” The music hy Oncar Strans is
deacribed an delightfnlly 1iltful, nod con-
ceived In that lighter, easy vein which

tenorn?

pluyed for the -

~manded an encore,

in the original) “an cperatic
The first act is almost identical
with-Mr, Shaws play, and afterwards the
new ine |(l|.nts are gcuu;l'll\ in the pies
ture.

dezervibed

Herr Strans’ score Hrst aund feremost
possesses / willz that was being whistled
or fmumed by nine out of every ten of
the suwilience as they left the theatre on
the night of the first prodliuction.  Thia
purticnlae witllz is haunting, 1% js said
you must whistle it. I was cheered
wildly halt an howy after the perform-
ance begai. 1E was used again as the
finalg of Act IL, and it secured o “®onr-
tain” of vehement applavse, and after
the pluy was ever the erchestrn rendered
the walte once more, and the gallery de-
The ¢hocelate crenn
waltz Ia quite certain to be the tune of
the time. No bumrel-organ and no Cin-
derella will be complete withoul ik

.soul of Vienna,
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ﬂ. r.n!“ I-v-.li.- ot ’rlhh.

. ‘Writing in the “Munani Stmdurd,"
Arﬂmr qu;er hll soma e‘hqm@ternh.
remarks -to. pass’ on the invasion: of
England ~ by ' these ~ “foreign”  light
operas;—“London is losing |ta ., oWn
aoul. It i mequiring, by .ldoptlon, the
Our . popular musje-
makers live and have their being on the
banks of the Daunube. They .send wua
Merry Widows, Dollar Prinvesses, Girls
in the Traip, and throw ih a Walte
Dream or two, and we accept. them &l
We are becoming the musical dwmping-
ground of Kurope. We .talk .of.:in
vasion; the invasion has begin in ‘- &
much more serious way than -the War
Office  anticipated,  Our - - conquerors
‘come not in ships -of war; their wea-
pons are not sword and mnsket. They
come in stage trappings; their battery
i3 that of the orchesira, they luré us
to  destruction~by irresistible melody,
and down we fall before them. At one
time, not so many years ago, we Eng-
lishmen would proudly boast of a scliool
of light ‘opern that mno other nation
could equal for delicacy, for wit; for
musical charn’ We' possessed ihe firag
itbrettist and ‘comic opera composer ‘in
ithe world. We slapped our chests, pross-
ed our silk hats more firmly’ on our
lzmdq, sirnek the grouand with otir, walk-
mg—utlcks glaved in defiance ‘at the pest
of Eurepe throngh our monoccles, n‘]'_ll
exclaimed: “England before all!” At eomn
academies we were training young bioods
to carry on the prowd iraditien. when
the old hands laid down the pen. We
were prould, ‘teo, of our academies, and
wa had veal Doctors of Mugic at. the
head of them. One genunine Ioclov of
Music was worth twenty of thosp for-
cign. music-men, and we were not afraid
to say so. e did npot even touch wood
after making the loast. Our muasical
army Wwas invineible; we slept .secure
in eur beds. In addition to our regular
armv in Londen, we had a fine veserve
of Territorials, who ran our provingial
musical  festivala. Qur barrack . ynvd
drill waa exeellent; our - yompgstore
<onld -turn out ‘immaculate fugues. and
‘zanons; -and - eould- imitate Tralims to
perfeetion. Oh, canons, what a happy

musicul fumily party we were, «itting
down - smugly - -bebingd - onr - babbiements
and ealling onr souls our own!'  The

future was well, for we weTe unider the
command of Major Mackenzie, Geéneril
Stariford, and Colonel Parry’ But- after
a time we br'gan ‘to realise that the
ariss was growing on our defencesy that
our young academic rough-riders were
not of the stuff to make a music l‘l'-m,
that our commanders were becerning im-
prisencd in a network of tape of ruildy
‘hue; thai there -were three deserters
from our academic eamp, and.ihat these

vigoldiers three”. had opened the main
portenllis and let in the enemy:- This
-main gate anmd two others lad been

-openad to the foe. Henry J, Wood had
Tet the -Rusaians - in-- at - one pgate;
Beecham had. admitted the French and

Germans &t anoiber; and George
Fdwardes - had  unlocked the. third
and welcomed ihe mugicixns
ef - .Vienna, Then the . . band

began to play.. But it was not our band.
Our puny academic defences lad. fullen
.without a shot being fired: the fields of
orchestral musie, of grand opera. »f

-light opera were won without resistance.

Our generals and colonels were dixeow:
ered on their marrow bones, amid. the
Ieng, vank grags inside the dismantled
fortifications, grouped rownd the chipped
statue of Brahms. And so wuas England
conquered and hewe, at the Lyrie The-
atre, we have, in ‘The Chocvlate Sol.
dier,” one of {he most charming light
uperns—ss regardl the mnsic—it is -
‘sitde to imagine. A score full of origin:
ality, of invention, of unfailing melodic
charm, of skilful characterisation, of
strength, delicacy, end masterly mannge-
ment of detail.” Ts it written by any
of the hundreds of young anhahmen
we have been training in the academic
Larrack-yvard all these twent,} years and
more? No. It is hom the pen of “‘gne
of our conqutmrn Vienna has sliown
us how to write light opera; if we are
wise we will learn our lessun while we
may and re-organire our musieal stand-
ing army, From the rise of the curtain
‘tthere is no overture o1 prelude) to its
“full agaim the flow of delightful muau
‘gned on almost nnceasingly.  There ia no
padding, no dnll moment, no academ}s
tomfoolery. Moat of the music snggents
‘A re mmrnntinn ‘of Mozart with twenti-
eth century orchestrel methods at hu
command.*



