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BOOQKINGS.
{Dates Bubjeot to Alterstlon.;

AUCELAND—FHIS MAJUETY' 2,
Raptember M — “Hweel Nell af ¢ld Drury.”
October 3 1o d0—Allyo Tlamiltou.

¢tober 20 to Nouvember 4--Fred Graham.
Nover:ber 21 to 26—Adckluud Cumpetltions
Buclety.
THE OUrEila TIOUSE,
So Season-—Fuller's FP.ctures,

TEVOLEL
YVauudeville {pe-rmunenty,

WELLINGTON —OIERA [TOUSE.
Bopt. . — Joliuson-Kelotet 1lght Pletures
Qe 7 la Kav, B i 1kanillon,

Nov. 1 lu Nev, AMaauahans Udctures,
Degember 24, slx weebs' neasen.—J. U,

Ullamsoen.

TITREATRE INOYATL.
(permimnent),

Feuderille

A Comedy by the Late Clyde Fitch.
N OVER'S Lane” is to be Lhe mext
| comuedy thal New Zeatund will
witness, and i Lo be presented

by the wew Plieuner-Denniston
canrbination, wnler the o wement of
Albin Hamiltun, 1t 04 wet a mielodras
malic or a romantic produciion—al least,
At should not be (6 correetly handled.
1t b5 more a comody of charactop amk
atmospliere,  The doininaling personage
ol the slory uhe Rev, Thowmas Ningleton,
wiear of Rreniford, is a Tovalle, gener-
vus-talured s, wihose Tsunage i
Blled with Bmneialiy helplos people. it
i3 raled over by Miss Mattie, a lmly
whose actlulated loguacity, seeasionally
sweetened by her devolion te Tom Sin-
gleton, s well anl brightly shown by
AMiss Valesine  Sulney.  Misd Mattie
lus had to pul up wily the addition te
Ler huusehald of Simplicity Johnson, a
ety Ctomboy™ of twelve, expelled from
i orplinage asylum: Sant Martha, a
pilvery-haired caquette, whore drond of
“Axing in o workhonse,” i= thus gener-
ouzly relieved: amd Unele Bill, the bell-
ringer, who thereby ives home eom-
forf in iz old age apen-landed
hoapitality is regavded with jealoua dis-
Jike by the narcew-minded pavishioners.
Ilhe purson ia cstrefeling Uiew all he
G, but W3 puveliase of a billiand-table
Tor the young men's club s cdenoumeed
b all wides, i< investuwnl in plaging
wards is voted a o= ear, aml their cup
i~ Blled to overlowing wheo it is dis-
covered dhat pretty Mra Tlerhert Weod-
biidge, the actress fiom Bondon, who
Fings soprano in the choir, is separated
from her hostoond, The Luly-arganist de-
Flines to aceompany o “divereed volee,”
Fhe sewing Cirele boyeolts the dangerons
ﬂisflur. o LRl whe T onb her wits end
to find lodging for herself and her JEile
wou, and Hinghelan, with bis characteris-
tie definnee of foval apinion, promplly
frils room for Dier in e already erowded
honse. This bepde inlivectly to the moat-
eab approach toa dramalle <Tlwation that
the seope ol the story admits of, Mary
Laurkin, w pretty brede of 18 years, Ar-
rives at the ranaame, with erbert
Wondlbridge, in order to get married.
Fiaglelor, mueh canglit b the ghla
soullful clwrm, after nsking the waral
oflicial quesiion, givea ler a ring from
Tiis fluger to sapply e place nf the ona
fergolive hy the eardess hridogromn, and
then ealls in members of his houachald
A wilne<ses, Thiv beingzs the divoreed
air Fuee do face. Mrs, Woodhridge atill
aves Ter hushamd, the sanmg man an his
fide s oWt Mary nadling of (his com-
Cplleation, and (e mirl xt tast consemts
to follow (he viear's advico, and at least
Wwail six wentha before uuiling leraeld
&ithoa man of whom she evtdentty knowa
o Ttle. The resl vois des
yoted ta <howing  will in,\:\'nu:l\- and
Lt deow N oappaiifed acliool mied reds
Ty the whil-1 wedt
¥our of brinle Insenaibiy ve-ponds tao ki
warm i Y, I hegins o Lhink
Trss af Heplorl W Ningetan's
Praition, a4 o ol aulviaer
who yet pesume: an adr of elerieal fs
pacliality, i oxtromely doeli viniu-
croneilinTion i+ eflee Tl ween

Al Wis desevied wife, The
altaehuogent Lween hime ol
yoever afterwarla

g g
Dlarvy sounds the ha

nolo that Teredda the  cnrtain, Ao,
Heynolds Denviston it 4 appear as
Woodbridae, Mr. 1arey Plimmer tla

Hev, Sinprleton, Mo fubert Drough as

My, Woodliridge,” willal Misd Lizetle
Turkes will tuke the part of ~simplicity
Johnson.”

The Evolution of Clyde Fitch.

(lyde YFitch was no doubt the most
industrious  of American playwrights.
Never a season passes now where two or
three of his playa are not produved with
varying success,  And yel the crities,
when he was alive, especially in New
York, dismizsed his work, as u rule, with
supercilious praise. He was not regurded
a8 litern And this éurions facl must
also be 1 : Eurepe, which regard=
most American pi rights with anmused
contempt, lent o willing cay to the late
Mr Clyde Fiteh, Theee or four of the
leading theatres in London have pro-
duced plays by him, and the sophis-
ticaled critival Grang Mognls of Berlin
have veevived “Truth,” a drama  New
York has rejected, with enthusiastic ap-
proval, Americans  have always  re-
warded Mr Filel in the Tight of a clever
dravatic cnwseur, nat to be very seri-
ously discussed, bui Mr Martin Dirn-
baum, a friend of the playwrighi, demon-
straled in “The Independent™ juat hefore
tive dratnalist*s sudden demise lust year,
a lagical developmend in Mr Fitel’s dra-
matic cavesr. - Mr Fitels, it secms, had
made and lust several reputations. There
was a deepening in Lis work, though his
predigions facility and his impatienee,
eriginating in plentitude of ideas, de-
harved him for a while from serious re-
cogniticen,

‘His Career.

Fiteh's real career as & deamatist be-
gan in 1890, with “Beu Brummel”  He
was enlirely in sympathy with the sub<
jeek, bring un elegant young daudy hin-
self,

it will be remembered, achieved o noisy
triumph.
aokf ‘entirely to the drama.  His adapta-
iions fremn the Freneh anid the German
were not, Mr Birnbanm insists
fmitation  of  foreign work;
dowedl 1lse figures with new
formed for
ican types, and was often entitled to the
oredif of original creation.
impreved hia technigue; he became a
master’ of stugecraft and a writer of

simple, fluent dialogue.  Aluch of his
wark  was  acknoewledged to be poor,
fimsy Back worl; but he mipht have

repiied w . Jalmson's couy

“The drama™ laws, Lhe deama’s palronsg

give, -+ .

And those live to please must piease to -

live,”

Ti, says Mr Birnbawm, the critic 5i1g- '

gesls 1t the Tuvournhle opivion of lis
audiences meant too mueh money in the
playwright's pocket, Fitch. whowas above
all things a typical American in spirit

end a clild of hit age, smilul blandly .

and complacently admitted it.  In his
early o al plays, aveli'as “A Modern
Maich,” “The BMoth and the Flame,”

Fileh slill ¢lung to estabiished dramatic
gonvendions: bul liere was the promise
of finer work, Befure he dicd be had
shandonei the backneyed phrases, filling
his worle wills lechuical innovations and
realislic aclerisations,  The
¥, freedom and liveliness of
“The Climbers” ellaces ile memory of
his early transgressions.

“The ClUmbers.”

% The (limbers' opens with a scene
whiclh is distinedy Fiteh™s, du start a
play with a party of women relurning
from a foneral was so daring that it
was will diflienlly that a manager eoulil
Bo found willing Lo put i1 on the boards,
Bince its very  suecessful  production,

however, in 1L, amdicners invari-
ably expecl sone mple ol this holil
piclorinl originality, He varely disap-

points thew, for his power of invention
meentn unlimitedd, AL dimes o allows
himxelf 40 In {on amu Tle hosidates
mt nolhing and o v opoes beyond
the verge of daring.  Ilis first nights
have un air of guivty, of delightful ex-
peclation. We gever know whnd may or
may nol happen on those fosti even-
Ings,  Tu *Fhe Way of the World' {(a
title which had been nand e Copgreve
for ane of Lia amslerpicers) we were
guesta pt a baby's sensadiomal ehristen-
ing; in *The Sinbbornness of Geraldine’
wo were on the wave lossel deek of on
ocean liner; ig.“Ihe Girl with the Green

e was only iwenty-six ab tha -
time of the fisl performancé.  The play,

The author since devoled him- -

un types wilh genuine Amer- -

This worlk |

Zealand Mail for September 28,

Fyes' we were ahown the Apollio Belve.
dere, surrounded by a group of pepper-
mint-eating Cool’s tourisia; in “The Girl
and the Judge' there waas the Famous
tolding-bed scene; ‘The Cowhoy and the
Lady’ had the mirth-provoking cure fur
sursing; ‘Fler Great Maich,” the conveni-
ent lovers' corner, moonlit at will, and so
on through the long list of plays.®

Uxnrecognised by America Whilst
Alive,

Fitel'’s stage vibrates with life; every-
thing woves with dush, and we are
blinded to the fact that many scenes
are inessential o the development of tie
netion. As  Yitch agress with law-
rence Sterne’s remark that digression
fs the scul and the 3unshine of Htermiure,
he deliberately impedes the action for
the sake of introducing his brilllantly
polished and epigrammatic sayings, In
his later work, Fiteh suceeeded in avoil-
ing the errar of distracting his andicncee.
“Her Great Mateh,” *“1lie Woman in the
Case,” and “The Truth” represent a not-
able advance, He Iearned that straighi-
forwardness is net incompatible wiih
theatrical situations. The metropolitun
eritics, however, with few notalle excep-
tions, treated him' with seamt  respeet,

> and were either purposcly or hopeleasly
undiseerning.- They dismiased him as a
© merely clever man isinied with commer-
_clalism, as a writer of mngrammatical
English deformed with ~slang, and a
" ereator of vulgar characlera; or they
- employed that barren kind of eritieism
which finds fault with dramatist for not
writing like some other man. The lan-
guage of the theatre need not always ba
correct, Indeed an error of =speech, =
slang phrase or a colleguialism often
breathes ihe breath of life inte a charse-
. ter. The chavge of vulgarity is for {he
mout part alse the charge of stercotyped
. eriticism, To arraign Fiteh becaire some
of his characters are not reiined types
_ but ordinary people 5 as unjust and
ahsurd as it would be vo impuie to Dry-
den the obscenity of his, I feel vory
atrongly,' said Fitch, in a lecture on the
“Drama, delivered at Yale, ‘ihe particu-
which, rightiy or
wrongly, I cand help feeling inestimalble
«—nf refecting absolutely and trathfully
*the life and environinent about us; every

 lar value—a value
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elass, every kind, every emotlon, every
motive, every cecupation, evary businesa,
every idleness."

Yhe Last Phase. )

Fitch does not condone the weaknespos
of his characters, but he ia a genial
salirist, and his irony free from bitters
ness, i3 often mistuken for sympatly.
Also the patience of selectivn ofien-de-
serts him, He could net restrain his
Impetuosity. He knew there was room
for improvement, but new works had an
frresistible fascination fot him; and in-
stead of perfecting {he old play, he de-
termined to improve upon 1t in the next.
Thal was fhe seerei of bis slow evelu-
tion. In his lnst plase of dramatie
autlorslhip, Fiteh freed himself in o wea-
aure from dhe tyranmy of “stars"-—at
leaat, the ne lopger dominated
the eniive situation. Iz studies in
femininity were unsu ed, and his Jate
Buropean suceesses justified tbe belief
that he woull one day write something
really fine, al least a great social satire,
Unlappily America’s most brifliant drea-
matist was ent off as & comparatively
young man. He was just forty-five when
deatl stepped in a few moons age, Short-
Iy belore Le dled the dramatist declared
that “The Cily” wan the finesi play he
had ever writlen. Apparently Fitch haa
profited in his latter years by the study
of Thsen. “lbsen is right,” he confessed
to a biographer; “I accept Bim thozongh-
1y as the master genius of the age. . Ter-
haps we are not ready for him us play-
poers, but we shall mount closer and
closer to lis perfection by veason of {he
example he has piled high before the
intelligence of the younger men who are
aware of his message.” “The Cily™ was
not the last work of Clyde Fitch.  Thera
are still two unproduced plays of recent
date—“Kitty and ibe Canary.” his last
ecompleted work, written for Zeda Sears;
and “The Social Guide” “The City,”
however, is regarded as his valedictory
am’'a playwright, There are {ouches of
humour in the first act, Llonekes of sentd-
ment in the last, which show Clyde
Titch at his very best, and which will
compare favourably with the work of
any English playwright. The play, said
a critic at the time of ita praduction in
New York, “is as strong as a ragiog bull,

right instrument.

grnnd.

made.

in our showrooma.
interesting.
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The ‘GRANDETTE’ Piano
As you know, the tone of the grand pianc is much
fuller and rounder, has more volume, than an up-
The chief reason for the greater

popularity of the latter has hitherto been the
awkward shape and ungainly appearance of the

But there ia mow a grand of artistic shape—the
GRANDETTE—made by the world famous piane
house, A. ALLISON & CO.

The GRANDETTE ropresents the greatest advance
in piano making for a century.
artistically it is the most nearly perfect pisnc ever

In it you get purity of tone—tremendous power
and volume—in the smallest possible dimensions,
1ta shape is symmotrical —it graces & room no
matter where you place it

You are cordislly invited to inspect the Grandette
Yon will find the new piano

PIANO AGENCY, LTD,
S. COLDICUTT, Manager.
191 Queen St., Auckland, near H.M. Theatre.
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