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wwk of financial loss. That in the renzon
why we sutfer so much dramatically in
A Auslralasian colonies. Afier the ica
had been bieoken, Do Ricliler, of Lhe
Jambon  Symph Orchestra, and Mr
Henry 1. Wood, of Lhe Que 1lal Or-
chenlra, gave a vertain amounl of pro-
auneiee Lo the composes™s lone poema,
aml now
Hhomas Deecham, wilh the extraordinar-
iy dmewessful preduction of | ke
ily suceesnful production of the operm
“Flektra™ in Londoen.

*Tod and Verklarung.”

Slrauss' early works are now held in
wraielt by Amongst these ia
dhie L poem, ul and Verklarung”
which was writ s4, and although
aroe chwely sbedd fora than
Tiin Tanker preye w, LL discards Lhe
anore o h ons of symphunie
eonslruction. A composer could searcely
take a8 mure serious aml exacling sub-
jeeb for  mmsical trealment  Afan the
solemnity of death and lhe apeculalion
wi the lifr after. 1. Siraka b
appronched i m Ahe ol too familar
wlandpaint - nan Jdying in A garret
e progra + wan skelehed by Sirauss
himgelf, anl after the work had teen
wompored 1his swonatio was prinked as a
preface Lo Lhe seare: —

L

“A sick man, al Lile painl of deaih,
after a slrogede with Lhe enemy, sinka
back exhauated wod falls asleep. Al ix
witent, save the wal clack’s gentle dick-
dnge Over the man's wan face fits &
gorrow-laden smile.  ITe fulls o dream-
sng, and his thoughts go Lack La his
~hildhood's glden day. .

B Th, .
1" #Anoilhier paroxyam dispels Lhe juyous
misions, and the fight with Thwath re

hire

“wommenees, A Aecond Llime  the miar
falls back exhausled.
In.

e dreams apain. i whole life

passes before him—firal %id  chitdhood,
.dnnocenl and hoprful; then the inrpeto-
oua ardour of youth; lustly, Lhe ripened
wman, sbrugeling always  to reach  the
wgoul, bub always bawlked; full ol noble
simpulses, bul  cheeked al every Lurn
Mwhen once a certain po has Tieen reach-
“ed. AL luat e sucet L oand with &
tideons olang death cluims his yicbin.

1v.

" #Now al lual lhe man knows. 1lea-
_wenly volves prociwim that abrife ia mot
wll in vain, that the weary one has found
ijiteraal Rest” o

fI'he erclions of the music correapond
$0 Lhose of the puem given above. 8o
ghat it is compuratively simple to follow
pnce Lhe compascr’s programme id uis
Werstool. The piece opens Largo, Var-
ious themes unfold in the comgposition
Yeach depicling sume episode or vilal pur'f-
Wt the poem.  Thus “lhe wall clock’s”

wdle Licking, Lhe “sareow-laden amile,”
pnd “chililhoal’s golden doy™ ase de-
picted by Lhe musie,  The paroxysm of
gain Lhat seizes the man in the second
gection aluulders with extraondinavy vio.

dence Lhrougin the slrings IIE‘(‘O"I[IJIJi.('d
by stormy chords, and ceventually dies
Wilh the ibicd

‘mway Lo pidnissima,
poction comen the reirospect of the dying
fn:\ll‘n lifr — n gorgeosus picea of erng -
‘wnd wlien the paroxysm lursld with re-
mewml Aleengil upon him, aad he falla
hatk overcomse, one oin lhear the trn_m‘
Bioaes over ile whole orchestra panling
wut aa it were his dying gasps.
JToAeiye  iuine Cnsues, and
dramsfigurntion welndy  begina, and
ereasing in power and intennrty, soara 1o
a longadrwn and sonoraus jinale, reach-
dngr oup like the dawa of soeme elernal
morning. :
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Elcktra—An Impression by One of

the Andience. )
i A Briemd, wriling from london, give
e 4 el ul deseripbion of Lhe cvenb
pof the muwical season, which wi the two
performunces of Dr. Btrauss’ “Flekira,"”
Mewrribed in reeent issues in Lhesa cols
fmma Al bowdon went o g e great
‘pomposer uk work interpreting bhis wusis
“na lie wanled the public b hear it. 16
,wms my huppy lut to be present at the
"weconl” perfermance. 1 had s splendid
micw of Dir. Strouss, whore melhwds of
gonducling are so quicl, s reserved, jusk
pa bhough Tw oaml Ui members of L
. prehentra shured o secrel which waa hid.
Alen from the audiencn, and hy which
vahey produced the moat denfening and
aweird mrosicul effects that hLave ever re-
cvnundl'd thirongh  Cevent Garden, OF
yonrse, ¥ou all know the old (reek tea.
gty the trapslation of the heastly
fhing gave mosi of us lots of Lrouble im

fasl tu urrive has bees Mr.

An im- -
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our whooldeys. Elekiras was the dangh.
ter of that unplessant person, Klytem-
neslea, who, asmisted by -a man called
Aecgistheus, murdered her busband, Agu-
memnoon, llektra i very much on ven-

. geance bent, but ufter & lot of hurrowing

sconep with vuriows memboers of her fum-
ily she js just about to dig out the bat-
chel with which her futher was done to
death, and with it lake swnmary ven-
gennee on her mother, when a brothes
(Orestes) appears on the weene, prompt-
Iy goes insid, und kills both his mother
aud Aegistheus, Flektra dancves & wild
dance of triumuph, and falls lifelers, amd
really you woull not be in the least sur-
prined if you knew the cdifliculty of the
musie ke bas (o sing.  The music ja the
mosi wonderiul | have ever heard. " I do
nut pretend to underdand it, but 1 know
N pleases my wense of beaatiful sounds,
tickles Wy selse of mystery, amd appeals
to my acenae of the dramatie, T never
Iefare  did musical instruments make
murder, hate, vengeance and deall living.

upirits, they did so  with
s, led by Stranss' laton,
The music wuas 20 weirdly grand it sim-
ply made me shiver. T never hewrd sueh
tance combinatinns, so daring thai there
was only a hairbreadth between thern snd
digeard,  There in 0o inletval in Klekira,
and the opera lnkes an hour nnd a-half.
I waa carried atong on a wave of ecsiatic
joy. It was great, One thing Dir, Strauss
can feel very sure about—his Eiekirn
will never be whistled down Lhe atreet

by the butcher or baker boy on hin
rounds.  As. Dr. Slrauss bhowed his ae-
Laowledpmients {0 the effusive Feceplion

given him by the buge wndience I heard
n man in the slalls say, “He is nol a b
like & musiciau —looks like A geutleman.”™
The fact is Lhal the great composer is =
gqutiet, pale-fueed man, all nelle furehead
and a runaway chin. His cyes are the
guertesl part of him—very pale blue,
witlh a dull, Mlurred look, as though they
were veiled. 1 huave only seen one other
pair of eyes like them—rderewski’s. Dr,
Mirauss was inlensely delighted witl ihe
work of the Covent Caurdeu Orchesira.
Tlaring called & six hours’ relhearsal at
the cnd of (wo Lhours—the shortest he has
ever had for an Elektra rebearsal—he
dismizsed the players with the wonis,
“1 want Lo congratulate you, and lender
you my warmest nnd sincerest thanks
fur your beautiful work, which could not
be bettered. There will e no more re-
licarsals—Tfor you are perfeel.”

Euntertaiznment at St. Andrew’s.

St. Andrew’s Hall, J.ower Symonda-
alreet, was comfortaldy filled on Salur-
day evening by an audienee whiclh thor-
oughly appreciated ihe enlertainment
arranged by Measrs, Alan McElwain and
Jaauri Abrahama, in whick these gentle-
mean, assisted by Miss Blanche Carland,
rrovided a programume of soug, mono-
lopue amd story that well sustained
ihe repututions already ecarncd by the
coniributora. Among Mr, McElwain®s
lems were ihe vernacular whimsicalis

ties, ““Jerryhim in an {(en,” “Mrs.
Scooper,” “lvica  Dorg “Ospilal,”” “Ft

(lits Me Tutked Abhalit,) and *The I1.69
Jixpress™; while Mr. Abtaliams’ num-
bers  included  “The Game of Life,”
“Devil May Care,” “The 'oet,” and his
latest “Dream”™ rong, Miss {Garland
sany “Wainla I'oi,” “Forethought,” and
“Yo San,” in her wsual happy style,
and Miss Dorothy Nicel presided at the
piano.
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" MADAMA BUTTERFLY"” IN ENGLISH~PUCCINI
REACHES NEW ZEALAND.

(Special to the * Woekly Graphic.}

My Wellington correspondent writen
under date Friday, the 20th inst;—

Last night I witnessed the opening
performance in New Zealand of Iuceini’s
“Muaduma Butterfly,” by Williumson's
Grand Opera Company, The Opers
House was filled in every part; in fact
the whole of the reserved aeats bad wen
booked o week in advanee. T looked for
an artistie surprise in “Madama Birlier-
ilv,” but the teslity was far ahead of my
expecialions. We are accustomoed to see
operus Duift on hard-and-fast and coun-
ventfonal lines; we know cxactly when
dhe chorug will come on, and we kKnow
the orthodox seqience of the music—
sote, and duet, and chorus; eolo, duet
and chorns —and ean inevitably recognise
the approxching end of an acit by the in-
ruah of the chorus in all their beautifal
clothes. But “Madama Bubterfiy” is re-

Forﬁleoming Productions-=" The
Night of the Party.”

David James, who will appear as (ros-

bie, in Wecdon (irossmath’s delight-
dul comedy “Tle Night of the Party,”
at His AMajosty’'s Theatre, Auck-

Jand, on Monday evening next, May 0,
i3 the principal comedian of Mr. George
Willenglby’s Company. He is an actor by
heredity. 1lis father, the creator ol
Middlewick, the Buiterman, in “Our
NBoys,"” wan Lhe most famons vemedian of
the Fnglish stage. Dayid Jumes, junr,
wad an acior almost from birch, ab a
very early wge he Lrod the boards., amd
in later years bad the unique experience
of appearing in the same play wilth his
father, sometimea, too, acting ad  hia
undersindy. The father left at his dewth
over  £200,000, including
charilivs, The comedian’s private name
i3 David Jumes Beluseo, he is o eousin of
David Belasco, the famoua  American
playwright, prodecer, and manager, who
wrote “Parling of the Gods,” “Madama
Rubterfly.” which is now being siaged in
New Zealand, aad “The Girl From the
iolden West.”

Mr, David Jumes will appear in the
role of Cro=hie, the valet, Crosbie is the
servuni of Mr. Frayne (3 wealthy mer-
chant) and gives a party during the ab-
acnee of his maszter to which he inviles
all the servanis of the louse, and mwany
from (he adjoininz mansions. The Fes.
divilies are at their height when Mr,
Trayne reiurna. The complications that
rnsue are exceedingly amusing fur Mo
Crosbie is maaguerading a3 his masier,
and ihe Yatter's atlitude lowards Lhe =er-
vants, who are having a rollicking time
results in a moat langhoble denousment.
“The Night of the Party” must be an ex-
ceedingly lamorous play to lave at-
tained the run of den years it haz
achieved in England. The box plan for
the Anckland season is at Wiklman and
Arey’s, T s .

“LH0000 do’

Irehing becausé of ita breakaway tfroms
the carly }alian methods of construe-
tion.' 1t is full of little surprides in stage
situations and in the development of tha
pretty and pathele story. As for the
music, it is delicate, dainty, delightful.
1t opens for many a New Zealander a
new world in orchesiration. The orehess
ira of forty members. is, in the opinion
of several of my musictl friends who are
hetter  qualified to  judge than I am,
by far the finest orcliestra yet bronght
10 New. Zealand. One's firsi expeetalion,
on seeing this formidable arcay of in-
strumentalista, is thal they will surely,
overweight 1he  singers; the number
seema out of ‘all proporiion to the per-
formers on the stage. Nothing of the
sort happenz, The orchestra is as per-
fectly mnder control as if it were a single
inatriment ; it is salkdued and beautifully
anbordinated 1o the business
Loards; vei, ithere were
showed that it conld “lel itself go™ with
the prandest cffect, ¥Hazon, the famous
conductor, came in for atmost as much
altention az {he people om-the stage.

Madame Bel Boral

Bel Berel, ar C'ho-Cho-San  {Mudnma
Butlerfly}, iz a delightfu} singer and
actress, Her voice quite came up 4o ex
pectations—a {ull, Yiguid voice ihat ix
music itself, with none of the harah cor-
ners that we have too often found, to
our disappoiniment, in the vuices of
much-beralded singers, She singa ne
spontancously and with as Jittle appar-
ent cffort as the birds of ihe air. B
Sorel only learned English recently—ia
fact. this opera is, 1 believe, the first in
which she has sung in Englisb—and hee
pretty little foreign accent exaclly suits
her Japanese parl, At the same 1imd
her pronunciation and enuncislion are
exvellent.  Rhe does not stur her words,
as many an English singer does, but
carefully cndeavours io give each syll-
able its proper value, to retain her final
consonanis,  As Cho-Cho-San she has
some charming lyrics 1o sing. Prethil)
pathelie is the seene in the second u.c!,
where -she and Suzuki, her attendant
{Miss llosina Buckmann) sirew flowera
on the floor in avticipation of the faith-
lesa Piankerton's return; more pathetic
still, the opening of the {hird act, whers
she i3 vevenled in the down asianding
motionless at- the windew, puzing atb
Nagagaki Harbour and wailing for lier
lost lover. I can lardly think jhat Mijss
Amy -Cnsiles will equal Bel Sorel as
€Clio-Cho-8an, but it will Le very inlercst-
jug fo compare them. . Misa Castles
temperament, one imagines, wonld be
more at home in a lexs childish . and
prelty-pretiy part than that of the illle
Tadama Butierfly. She and Jolin Zerga
and Antonio Zanalli appear to-morrow
night in-the three principal roles,

Othe? Sinpgers. -

Mr Frederick R!nm(‘_\-’ sang Uie Jending
mate part of Lieutenant Pinkerlon iask

A well known Litled Yady lalely appeared at a London theaire in order to raise funds te start a school on new lines.

WHAT WE MAY SHORITY EXPECT.

Mr. B. Oomater, the fam-

e nuvellt,  Yiw ome-

mentet lo appear at the

‘Alulmma Theatee, for =

limited number of nighta,

da order to adverilyc his
mew nowsl,

The Rev. Sz Suggios s
appearlng wightly at the
Hoks Fuplres' in order to .
Tulse funds for the Mud-
bury Yillage Svhool Treat,

shie

The Deke of Gargeyle han,
ewing 10 (he Rndget, been
compelled to acecept nn en-
gagement at ihe . Rillogs-
. 1ippodroma,

:

Teary " ITiggine, n  well
mownWeat-end *growler'!

- drlver, 1s appearing at the
Whitefrinm Thratre, and
delling bin fatuoun tales of

* old Louvdon in order 0 purs .
hasp himeel a taxl-cal '



