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Music and Drama.

By BAYRE[ITH.
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Revival of “ Sherlock Holmes.”

HIERLOCK HOLMES” was an in-
teresting revival that punctuated
two evealngs of the J. €. Wil-
, Xew  Dramatie Cowm-
pang’s season ab His Majesty’s, Auck-
Jund, last weel,” 1t drew large audiences
both nighls. 1t is a matter of conjec-
ture haud Siv Conan Doxle never written
his remarkable wovics of short stovies,
Ifheﬂulr the play itsell wankl have <tood
ils own merits er s adoubted popu-
Aavity run to vevivals, Holmes was in
the firat place @ creation of the litevary
ail not the dramatie imagination. In
the pages of a book he wasy mfallible,
myatic and  fmpencivable. e never
acholly emerged from the shadowlind of
hin grestnes< LL was the inagination
| of the reader fired by the skill and orig-
fualits of the author, that made Sher-
lock Hoehwes o Tanons character. He
iovered on tha borderland of reality
veiled i the shadowy myvslic atmos-
phery that his literary ereator delighted
to present Iim, His weerets were never
 laiil bare, the phenomenz of his mind
never aubjecled Lo searching  analyaia
Over all the acutencss of hiv obervation
and decdietion, his fearlessness ol powser
of intellect, tlere wan the miystic per
admlity tiut held the reader fascinated.
}'hmgﬂd into the glare of the footlights,
and personified amid the realities of the
slage, ome aces only the man and mistes
tha myatie. He lives in a world of atir-
ring incident it ia true, The vigour and
gariter of hia personality when presented
Ly a greal aclor are inspiring, The
gramatle conception of the wan ia big.
Hut the greater hall ia gone  He re-
fuses ta e drawn from the literavy se-
elasion of the originat, Sherioek lolmes,
the mystiv vanis hefare the footlighta,
{ ‘Ul characterisntion of the play apart
from the dominating figure dues not al-
AAYL appea o wtrong even though it i3 noet
Laching i merit amd <kill. D Wataon
effers pa vignur of presonality nor wide
rango of hwman qualities soell aa one
might leok for in the friend of the re-
nuackable elureter that Thalines waa.
Nilly. his servant, erriainly as hie waa
presented by Mr. Redge Cavey, was eas-
ler to Llentily with ea ture Lhan reals
Lstle dpevsonation. Profescar Alorlag-
llly 03 “The Nupoleon™ of erime, suggnats
T

liamaon

wore the brutalised eriwminal, conrag
noeraft and inlelleet, tather than a
mind of superioe  devilish ingenuiiy,
slopping at  ©wo erine — & bran

less plan the defeat and destruction of
liolmes. Larabee and his wife are types
mora  conveptional than original. In
fact it may be said without detrimental
jntent that practically all the characters
wore upon Lhem the unmistaknbly liter-
ary impress-of the auwtlor, Some of them
appear vivid sketches from life between
the covers of a novel, but on the stage
a3 human beings they are neither con-
vincing mor profound.

The stagzing waa excellent, the dark
eurtain bolh wt the beginning and close
of the acts being a distinetly artistio
{nnovation OF the casts, Mr, Thomas
Kingston as Holmes, and Miss Ethel
Warwick as Madze Larabee, were read-
ilv conapicuona. Mr, Kingston'a inter-
pretation an the whole was very good a3
colonial standards go, Occasionally he
sacrifers restraint to theatricality, Dbuk
none the lesa Lix talenta are consistent,
vigorous and intelligent. Miss Warwiek
tmade the most of o part where mneither
dizlegue nor character are strongly
drawn.” She i3 vivaclous and pretty,
wehilsp har  impersonation was  full of
quality. Mr. Harry Plimmer as Lara-
bea vergeld on the melodramatic at times,
but he was restricted by the limitations
of the dialowna. Mr. Gregan McMahen
invested ‘the personality of Prolessor
Moriarity  with  individuality  &and
strength, hut it was more than probas
bility that Lad Mr. Titheradge appeared
in the part the representation would
have bren move human than melodrama-
tic. The impernonation of Alice Faulk-
ner by Misa Ethel Gordon had its meri-
torjourn moments, but was capable of
nuore sympathetic treatment.

The Trinmph of Romance and
Illusgion,

Setting the current of one™s ideas di-
rectly against what eircumstance and
enatom fix iz wa as habitual modes ol
thought, iy in evervday affaira a danger-
ous praciice. It stamps a man as revo-
lutionary, sometimes catastraphie, Bug
when the process i3 appiled to the comedy
stage aml an inverse ovder of thinga
takes place Iwlind the footlights in dia-
metric oppesition to the accepted and con-
ventional, we ave convulsed with Iaugh-
ter. The case in point is “ Brewstera
Million<,” which the J. C, Williamson
New Deamatic Company revived to a de-

Jightedd and tickled audience at  His
Majeaty's, Auckland, on Suturday. The

spectacle of any sane murial cursing his
luek Decauze an cutside lorse he has
Larked heavily wins on an outside priee,
or demanding to know what the classic
realm is wrong that stocks inbto whieh
Lie haa plunged badly should go leaping
up puint upnn point, is grotesquely inhu-
man. Those who live in the world and
work and do not, perchance, own shares
in the Waili gol d wine, the Auck.
land Tramwaya, ér sundry gas companies,
get & very bad Jabit of thinking about
accumulating cush, * It dominates the life’
of the million the widé world over, Wae
of that million are vasaals to the preat
monster of necessity. It puta forth its
tentacles, aml we are surrounded by eco-
nomic problems of rent, foed, firing, em-
ployment, and all that.- The bulc of
the million o not want to bother their
heads ene Lit aboiit auch’ commonplaca
realities, Life was aurely made for better
thinga than that, Xo to the theatre, into
the rudiance and glitter of the footlighta,
The beantiful women and the handsome
sonavous voiced men lure them kindly
away from problems” peraonified in une-
tuons [andlords and greedy ga3d collee-
tory, They gleefully embark in pursuit
of iHusion in<tead. What is the reality
of any bony fuced milkmaid demarnding
cash on the fifth of the month to the
glamnur of yeuth and maid reclining on
un imaginnry yacht in & limelit Mediter-
ranean, 1 of love and marringe Tike
tho author of *.Jdohn Halifnx, tiontle-
man®  What mattera the vase-hardened
rate chaser, hedide sneh m fantastic crea-
{ion as Brewater spending at the rate of
700 a day. and beeoming tragically des-
perate in the necessity of knocking down
TAL0MM in led than twelve monthsd
Marle Cvrelli and with her others, fre-
quently  bewail the destrnction of ro-
matee And illn<ion in this age of men,
maighines, materialism, mothers, land-
lords, and bookmakers. AMany of eur

.

fair apinsters are reputed to no longer
sigh for.am age of vanished chivalry,
with its real lace sleeves instead of imita.
tion lace curtuins. Many of our youths are
said to discard Shelly and the Florentine
Beatrice for football, and mixed bathing.
Yet where i3 romance and illnsion more
keenly sought, more eagerly demanded,
than or the stige and the animated pie-
ture sheet. All our turgid realities are
enguifed in such a might, when.the, deli-
rium of * Brewster's Millione” slalks
irom the wings and shakes the multitude
with [aughter, or the romance of its love-
making is left to tell its own sweet tals
above the sofl’ aympathetic throbs of a
hidden orchestra. .

All this in paasing to demonstrate that
& public whose conception of the stage
is based on flimsy and garish sex mo-
tives, interwoven in an unending succes-
sion of comedies and farce, liave been
denied the oppertucity of grasping tha
deeper aida of the stage. o long a3
opportunity is  denied, realisation 9
impossible. There were momenta in
“®herlock Holmes,” for instance, intend-
«d to be profound and serious, that sec
tions of ths audience censidered it the
proper thing to laugh at as the' & mo-
inent of shricka in vomedy had arrived.

There were & number of people who, .

on the other hand, understood the real-
ity of those moments and endezvoured in
a burst of remonstrance to silence the
loud laugh, but it wes no good, Ewpty
vessela truly make the most sound. The
theatrical publis of New Zealand have
vet fo realise that all plays are not come-
dirs and that semetimes from laughable
and gretesquely amusing productions lile
“Brewsters Millions,” it is impossible
to avoid o very different set of observa-
tions than what ordinary journalistie
custom dictates, With this apology, the
reat can pass.

The Future of the Music Hall,

Mr. Arthar Bourchier, who is the
latest acter of distinction .in Londen
to respond to the call of the variety
theatre or music hall, is delighted with
the Tesult of hia experiment,

The Palace audience recently greeted
Mr. Bourchier, at the production of Mr.
Henry Arthur Jones® tragedy, “The
Knife,” with a welcome that his own
andiences at the Garrick Theatre would
find hard to equal, .

“My debut at the Palace,” said Mr.
Bourchier subsequently, *““was altogeth-
er o delightful experience for me, and
the enthusiesm of the nudience an
Monday night 1 taeke as a happy omen
for mwy future appearances on the
music ball stage.

“Ilere wn: only cne thing which at
firsat rather disconerrted me, and that
was the glow of bundreds of cigarettes
and cigars, which showed up plainly
in the auditorium. It gave the iwmpres-
sion that 1 was playing to a vast con-
course of plowweorms?®

Mr. Hourchier iakes am interesting
and suggestive view wilh regard to the
ateady encroachment of the touaie halls
into what hnas hitherto been the splicza
of legitimate droma.

“The audience,” he waid, “struck me
as being very similar to the audicnceas
that attend the plays produced on the
Qegitinate’ stage. I am convineed that
the people who vislt the halls zppreci-
ate the merita of derious droma, and
that the influx of ‘legitimate’ actors to
the West End vaudeville theatres ia
greatly due to the growing demand of
the public for really good crystaliised
drama. .

“In past years managers were under
the false impreassion that the andifnces
of musie halls were inferior to those
who attended the dramm. In many
cases, too, actors who have crossed over
latoured under thin idea, with the re-
sult that comparatively few plays o
the music hall stage lave achieved
Terlly great success. :

“The Weat End public want good stufl
and good acting, whether it be fn the
wusia hall or the theatre.”

The ausic halli engagement will not
affect Mr, Bourchier in his capacity as
an actor-manager. . i

The story of “The Knife” is  tha
tragedy of Sir Mark Ridgway, murgeon.
Eir Mark is abont to perform a perilons
aperation en his friend Archie Kinga-
way, and a few wminutes befors the
aperatlon he discovers that Kingsway
in his wife’s lover. Yet he uses all his
skitl and saves the man's life,

That ia all, but in tweniy mlnntes
nre packed emations. suffieient for thres
hourn. Tha dificultigs of compression
ure evident, and ﬁ?r Tones linm heen
furced to the wae of cbwious stage arti-

'
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fice to hurry the sltuatlons, but the

. characteriaation is excelient, mnd thera

18 no false sentimentality.

The Coming Opers Season.

Sigmor Hezom, who is to be the musical
director of the J, €. Williamson Ttaliam
Grand Opcra tour, that is due in New
Zcaland about FEaster-tide, is sxpected
te orrive at Fremantle next Sunday,
while the principals ake due to leave
Genon next week, The company givea
promise of being an intereating and at-
tractive one. Mdlle. Bel. Eorel and
Mdlle. Eily Baranto, the two leading
sopranes, have both a wide experieuce ia
their profession. The former is & young
Frenchwoman, whe has appeared in
grand opera in leading centres in Enrope,
and the latter lhas to her eredit anm
urdoubted suecess which she achigved at
the Mctropolitan Opera liouse i New
York about a year or so zgo. Another
member of the company will be Mdlle.
Maria Pampari, whose raputation as a
sirger in ltaly is established. Of tha
tenovs, Hignor Zergn has earned for him-
self & place of high sianding in Berlin,
as well as jn Italy, while Mr. E. H. Blny-
ney iz a young Euglishman well known
and appreciated In the Italian world of
musie. {3} the baritone, ¥ignor Zanelir,
Signor Hazon speaks in very high terms,
saying that ha j& a singer of delightfut
poise, breadth, and sensibility. Tha
chorus is already well advanced, and by
the time &igner Hazon arrives they
should be quite familiar with their work.
The operas will include Pucecini’s “La
Holieme” and “Madame Butteriv"—two
of the greatest Covent Garden succeases
in recent years. They are juite modera,
and both very charming. T

A Child’s Romance.

A thirteen-yrar-oli composer of Euaro
pean fame, Master Moritz Lutzen, hds
been 82 delighted with the dancing »f
Miss Mary Glynne. z child actress at the
Strand Theztre, Londaon, that he las write
ten the miusic of a4 new pantomime speci-
ally for her.

Master Moritz Tatzen told an inter
viewer rtecently how he ‘came to writa
the musie of this rew rendering of “Cin-
derelia.”™

“I went to see Miss Mary Glyhne—tha
little gl who dancea and acta sp pret-
tily in 'The Werry Pessant™- and sk
once 1 wanted to compose something ta
mateh her dancing,” satd the young fom-
poser, - M - .

“I was in a box with Mr. Austin Fry-
er3, the author, and 1 told him what T
wanted to do. He said he would write
the 'book’ of a pantomime if 1 would
write the musle.

“So T went home and did it. Then 1
bronght the music to the minager of the
Strand Theatre here, and told bhim Miss
Mary Glvnne would make it very real
and gsood. And he smiled. ‘

“When ke heard the music, however,
he agreed, and T am proud to bave beem
able to write for my girl friend.

“That is all there iz to tell,” said the
boy-composer simply. “I have been writ-
ing music since L was five years old
and it is great fun,”

The pantomime was to kave been given
ihree apecial matinees a few days aftee
the mail left.

Master Lutzen was born in Rirming.
ham, ard kas been educated in England
He ia the son of Hongarian parents, andg
has in hig brief experience been com-
manded {0 play before several crowned
heads, and omce, at Profeasor Loubet's
requeat, conducted the band of the Na-
tional Guard. -~ - -

“Fallem Fairles”—The Gilbert-

. German “ Suooess.”

* For some inexplicable teason, the cable
man in London informed us that the
Gilbert-Geruan opwra, “Fallen Tairies®
at the lime it was produced at the
Savoy Theutre, Leudon, was o great
ruceeas, The cvitic of the “Musical
Standard™ putsn a very ditferent corm-
plexion on the picve.

“With every desire to welcome a aue-
ceag mt the Havoy.” he savs, “it must
reluctantly be eonfessed that this new
epera, written hy W, 8 Gilbert, and
compoxed by Edward German, makes
entertainment which is very far from
britliant. . Expectancy ran high laad
Wednesday night, for it is a long time
aince a new produclion was Ao exten.
sively paragraphed and hoomed Liefore-
Tund as this was, ond, in addition, the
nomes of Gilbert and German naturally
aroused great intercal, We were, how-
rver, doomed to considerable disappoint-
tnent, and aelthongh & certain leadin
daily was pleased to head its erlticiam
&f the wirk, ‘Brilliant succeas? this



