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BOOEINGS,
{Natea th]ect to Alteration)

AUCKIL a‘ll')flll‘i MAJESTY'S

Tee. 26 to Jam. 16-J. . Wilapsen's
“Klug of Cadonla™ Co.
Japuary 4 to 11 -— Havaod.

THE OPEHRA HOUSE,
In Season—Fauller's PPictures.

ST. JAMES IJALL.
Januy 4 tu 7 — Clement Wrngge,

WELLIXGTON OPERA YOUSE.
26 to Jun. 13— J. €. Williamson.
17 to °G.—Carter rhe Magiciio.
Jan. 20 to Feb. 19. J. C. Willizm-on.
Feb. 26 to Mareh 25.—Allan llamiltom,
Moreh 26 tg Aprid 18 —J. €. Willizwsed,
April 19 to 27_--Meroell nod Guno,
April 28 to M-ly 18.--3. C. Wtllinmeen.
May 19 to Jure 3.— Fred, H. Grebham,
duoe 4 to 25.—J. . Willlnusoa.

TIIEATRE MOYAL.
In Eenson.—Fuoliers' Pictines

Pec.
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Paderewski's Symphony Played in
London, . .
ADEREWSKT was the keiitote of
the regular concert of the Lon-
don  Syinphony  Orchestra™ at

Queen’s Hall, when, under the
conducturship of Dr. Richter, the Pulish
pianist’s symphony in B minor was given
for the first time in Engiand,

Not since the Tondoen prodoction of
Elrur's £ymplony have such scencs beea
qulnm-ed in and around Queen’s Hall, or
suchr general icterest besa +howa in a
miusical event.

Some days befare the concert all the
reserved seaty were sold, and for the ua-
reserved places geeat crowds gathered in
Langham- p‘.n_c huun before the doors
opened:

There wns not a vacant -m\r. to be seen
jnside the hall, aud even every available
place behind the orchestra was cecupied.

The work is seored for an wnuznaily
large orchestra, inctuding the strange
sarrusophone, aud an insgrument invent-
¢d ‘by Paderewski himself to suggest dis-
tant thunder —the tonitreone. They were
geavrally wsed tagether, “There was oo
mistaking the moment when they were
emplaoyed in the sewe,”- zays a erilic,
“tle effeét being not arlike the esoinds
ensitted by a disabled wobor-cmnibus.”

The work takes about acventy minutes
te perform, thus beating the record for
nly pure]y orchiesiral sy, mplmnv

H’elnlng of t]le Mnlic. .

The three movements have cach a pro-
gramne, The frst suggests the “heraie
past of Poland,” the second, andante, re-
flecls, “the ‘poetical and lyrical elements
ol Lhe race,” whilst the last, following
the lines  of Richard Strauss’- tone-poems,
ia ‘& whole liistory of stirring evenls and
decspaiting endezvours. The last move-
nrient alsq containg o batlle scene, de-
picled with all thé gurgeous eu:nplc\:lty
of modern orchestrzfion,

Aecording to  reliable necounts, the
work i3 all very 's'tmightfurward and
sabovelnard. Easy. to fullow in mood
and nilerance, it would become undoubt-
edly” 'p-npular were it nit ‘se spun out.

Tt is nevertheless the work of a sincere
artist, who has a mational sentinent ta
express, and has tried to any it through
the meédium of hiz art. It id not, how-
ever: the utterance of a natiopaliat, as
we Kfow him, but of a nation, subdued,
depressed, almost lost to ambition. The
georing in vivid, strong, and briltiant,

Paderewski was ealivd to Che platform
after the frst movement, and several
times after the last, e took ané of the
roulls as meant for the orcliesira, whq
bad done wo superbly. After the sym-
phony the famous pianist mave a masterly
pt-rformancn of 'Ileet.hmena “Emporor"
Concerto., -

Jos¢ph Holbrook's Opera.

Sir Herbert Beerbohm  Trees beau-
tiful theatre in London—His Muajesty’s
=—aerms destined to become the bhome
of British operalic « composers. Quite
tecently Ethel Emythe’s ogpera, “The
Wreckers" —a work of exceplional pro-
wige  and brilliance—wus  produced
there, Now Mr. Joseph Hulbrooke's
Lwo art opera “Pierrat and Plerrette®
hae been hrought Lo the sanwe footlights.
It gleams and Aanhen with the vivil
touchea of descriptive eflects. It is
easy-lowing music, and though founded

on’ themés Yather than melodies, the
various lyrics have great eharm. .
Life to the- "pompon luvers  im
Picrrerte'a garden is one long love-
g watil the Stranger comes and
kings of the liherty of life and love in
the tawn beyond. With curiously mild
persuasion Pierrot is lured awav, leaw-
ing the aorrowful Pierrette behind.

he  mecond act opens  with  the
Nur=e's  soliloquies  onm  the. thewme,
“Nothing lost exvept geld” OFf  thia

character it ia dificult to fathom the
neaning. All draped in black, and
speaking n hollow, tepulechral tones, she
had litle of n maiden’s companion
about her. At all events, for a purse
of golit she admita the Stranger inte
the gardem. His advances, however,
are repulsed by Pierreite, who refuses
to believe his tale of Pierrot’s faithless-
ness as persitently as she scorns his
love.

* Gut of the Pictore.” .

“The Stranger's strugples to over-
come Pierrette’s loyalty and his expul-
sion from her presemce,” remarks one
bilions critie, “were no more eonvincing
than  his faseination of Pierrot in the
first act. In fact, it is a wonder that
anyone attired like the Lord Mnyor's
coaclnan should exercise powers  of
fawination ovér anybody. Theé Strang-
ar's costume was “ho!]_‘, out of the pie-
ture”

Pirrrot  relurns  jaded, iorn. and
heavy-hearted: having had his “fling,”
he comes "back to his one true love.
“he hides. He is momentarily in des-
pair—and ths-n there is the happ) eml—
ing.

There nay be a meral in the tnle,
but there ix no drama. There is no ac-
tion, and no intensily of emotion. Bat
ihe music makes amentls. The preludes
to both acts are fine Pi!‘(‘l"] of workwmnan-
ship. The songs for Picrrot amd Pier-
rette in the first aet, that of -ihe
Mtranger in’ the secend, and the final
duet af the lavers are numbers that im-
press the hearer with the high qu.\lnmg
of their composer.

Novel Csneert by Madame Clara
Batt., -

A song eycle, entitled “Four Caution-
ary Tales and a Moral™ words by Mr.
Hilaire Belloe, M. P, and music by Mme.
Liza Lehmanu, was sung recently in Lon-
don by Mme. Clara Buit and My, Ken-
uerley Rimford,

The work i8 a kind of "Strowwel-
peter” set 1o music. Sina of naughty
chitdren are punished drastically and on
the spot. There is no merey for the
young delinqueniz, and if the rongs are
closely followed and the moral of the
gond lit{te boy of the final song iz ab-
sorhed by any children present they
cannol help going home filled with thﬂ
best and most worthy” intention, - -

The FRrst story tells of the terrible
fate of HReheeco, who glammed doors for
fun. The poet truly eays:— -

“A irick that everyone abhars
Ju little girla is slamming doors.™

Then we are told that a wearlthy
banker’s little Jaughter lived in Palace-
green, Bayswater.

“She would deliberately go
And elam the door like B:Hy Hol"

But a marbkic bhust of Abraham hap-.
pened to be placed just “above the door
this little Jamb had carefully prepareld
to alam.”

“And dawn
flat!
It laid her ount!

it came! It knocked her
She locked kike that!®

Her funeral sermon, we are Lold, was
long, but dwelt updM her vicen a3 well
as ber virtues,

“And showed the dreu]iul end of one
Wha goes and slams the door for fun™

Retribution,

Jim fared no Mtet th:m Rebecca foz
runnitg away from his nurse. He waa
eaten by a lion, poor bay But he-: knew
quite well —

“That ehr‘lrlrsn never are aﬂnm-d
To leave their nurses in o erowd,

but he alwnya alid lwny ‘hen be could
get the chance. Kl L

Zealand Mail for January 5,

“And on Lhis innuspicinus day

He «lipprd his hand aod mn away,

He hadn’t gone w yard.when—bang!

With open jaws, a lian rprang,

Ant hungrily began ta eat

The boy, beginning at. his -feeta -

Now, just imagine -how. it fecds:o- -

When' lirst” your toes and then your
heels,

And then, by pradusl degrees,

Your =lijns and ankles, valves and knces,

Are sfoner eaten, bit by hit.

No wonder Jim deteted ib!”?

Though the honest keeper ran np and
called vn the lion lo deaist, it was no
goad.

“The lion having reached his head,
The mmvralsle boy was dead”

The mn:t_ tragic sturv of the set,
howeyer, 13 that 01' Matilda, “who teld
aurh awful lies it made one gasp and
streteh one’s eves” Having grown tired
of play, ane day the naughty ehild went
to the telephone and summoned the five
brizade.  Enginea eame from all direc-
tions, “Thev galloped, roaring threugh
the Etown, *Matilda's house is burning
downt'*

“They tan iheiv Tadders through a seore
Of windows on Lhe ballroom flcor; .
And took preuliar pains to souwce

The pictures up and down the house,
Until Matilda™s aunt suecceded

In showing them they were not necded.”

Then we have the fable of “Walit
Wolf1* repeated in all its terror. Ma-
tilda's aunt a few weeks later went tl)
the theatre.

“That might a fire did break ouf-—
You showld have Yeard Matilda shoutl
But cvery time she shouted ‘Firel”
The people answered ‘Little Liarg!?
And 1herefore when her aunt returned,
Matilda and the house

The tale of Henry King is a short anil
He chewed bits of string which

axil one.
ultimately got tied in ugly knots in the
Lov's inside.
calted
their feca,
disg
en his friends to he warned by him

“There

1910

were burned,”

8o famous doctora were
in, but anawered as thex tonk
is ne cure for ihis
The poor child expirea calling

15

Christwas Pantomime {m Londonm.

The Chrisimas pantomime at Prury
Lane, Lomlom, i« nothing if it is eot wp-

to-date, The subpret based on the in-
exhanstible  store of  *The Arabiau
Nights” this year, i3 Alullin ot the

North T'ale, ceording to reent advicoes,
the great spectacwlay sevne of the pante.
muame was to be that af the el of the
firat not, Here, foltowing the stor
Aladidin aml the Widnw Twankey will he
foumt fighting their way to the precieus
lamp through the talleaux reopresenting
the Thtee Halls, through threatemng and
brautiful idels of bronze amd ivery, At
kast, reaching the ©larden of Light, Tres
and Juewels, ALuinll . wuideg] by the Spirit
of 1he e e ulum the Abode of the
Lamp -the vlimax of I’am-y and inven-
tion,

There will be no opr"nnn “lark srene”
this vear, says the " Daily Express.” In
the heginning Ahanazar wil be scen at

work, am! th will lead quickly to the
first spectacular wvne, the Port of Te-
k whirh will he Tlovely, with its

anmll. mervhantmen and its crowds of
Chine=e street’ vewlors, its breom-seliers,
cat-sellers, and the test of them.

The svene of The Batha will not be the
merely comic or merely pretty cpizode
wsualky presented. Thwill e enticely novel
nated, By wmcans of celovred
aphy aned miny of Mr. Colling’
unws devices  for real people
will be coinhined with the motion pictures
—the Princess and ler retinue will be
scen bathing i a splashing sea.

Reene 3 of Part 11, is laid in Abanazar®s
ghop, and Lhe exchange of new lamps for
old oercura, In Abxddin’s marden there
will be a lavely view of terraeea. with
his palace in the bavkgrowmd. By and
by thix palace will {ly awny throngh the
air, rrowing gradually less and Jess be-
fore the eyes of the audienee. At the
North Pole, which the pilare reaches at
last, Cook and Peary will b seen indulg-
ing in their rivalry. and polar bears,
Eskimna, and even a humernia parody of
the performimg seats at the Palace Thea-
tre disporting themselvea.
"get” will discover  Aladdin's hn‘lyt\],
wherein there will be a novel endifig to
the fahle.

In addition t all these wonder:,

“AInd-

grand.

mude, .

in our showroomas. -
intoresting,

e & .

The ‘GRANDETTE’ Piano
Ag you know, the tone of the gramd piano is moch
fullef and rounder, bas more volume, than an up-
right instrument. The ehief reason for the grenter

popilarity of the latter has hitherto been the
awkward shupe and ungainly appearance of the

But there is now a prand of artistic shaps—tho
GRANDETTE—made by the world fnmuns phano
house, A. ALLISON & CO.

The GRANDETTE represenia the greatest ndvance
in pisno muking for s eentury.
artistically it ia the st nearly perfect pi: ano sver

In it yon get- pnrily “of tone—tremandous power

and volume—in the smallest possible dimensions,

Ite shape is eymmetrical—it graces & room no
matier where you place it i

You are cordially Invited to inspect the Grn.ndcr.to
You will find the new piano

PIANO AGENCY, LTD.,
S. COLDICUTT, Manager,
191 Qgeen St., Auckland, near H.M. Theatre. -

Musieally and - ‘

‘Thia beautiful.

-



