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Giavorte.  An olil  French dance.
the nmme of which is mid to be de-
rived  from “taver™ prople of the
pavs de Gap. It is written in com-
man aneasure. amd ix o plaved  in
wlerately guick  fesepo. The mo-
1ive xhould begin on the third beat
uf the bar, which shouwid contain a
half  note and  not twao guarrers.
(Gavorte in K, Bach).

Horupipe, An old English dance,
prohahly called after an ohaolete in-
strument of that name. bur of which
nothing ir known, One of the wost
popular harmpipes. the “College.” is a
good wpeeimen of this forom.

[elitie o Lyl A =hnet pastoral
vomporition.  Same  weautifat  pieces
v Been composm]l nider this titlel
ctive eximple hy Laeks e

the German fot
This 1.1 of
pupaar sioce
=1mal-

thi=

“Lied Ohne Worte™
g Withour Woern
¢ hax become v
the publication of Mendelsshor
ler pieces for the piano onder
itle,  {"Duettn,” Mendel=zohn.)
arech, Fhis forme in nil prahsbility
wits originally  eonnected wirh mili-
tary movementx, wnd g quentiy in-
trodineed  generally into music. The
march dates from remnte pevieds, 1o
anclent times. processions at festivals
were gecompanied by music of o mar-
1inl charneter. Marches are written
Vovarions fempi. soine are  spirited,
somne slow,  The wkual form of 1he
wnch eonsisxes af  1wo sections os
perios of eight or sixteen bars re-
peated, Nesteations. “lag Time”
(papiiar  style of prareh) CEngle-
] “War  March  of  Priests”
Memiels=nhn; “Murch Friaehre™
Chopin,

Mazurka, — A sOhewhat lively
lance uf J*olizh wrigin. I
widely known throughout Europe

and Americma. It is  written iu
triple measure. with a well marke!
rhythm, (Mazurka, “Ricarbyg.™)

Minuet,.—An 0ld French danee in
1rinle measure. This
vorne in France ot time of Lully
(LEAE-1687).  Tts character is etately.
Bt cheecful.  Minuet in
hiert),

Monferriti,—At ene time one af
the most pupular 1tukiun danee foras,
wrirten in six-eight measure. and in
qnick time.

Nocturno—Literally o wvight  piece.
These eompozitions are u=ually of a
dreamy, romantic style, mostiy writ-
1en in slow fempa. This form was
apiginally introduced by Juhn Field
{17=2-1%37), aml later on m,:qle_pnpulnr
by Uhopin (sm-1440). The Nocturn:
af (hopin are favaurite p'lr(-.-sl\\nh
pplunists. moat of them are exreedingly

Beautifnl  (Noctuen in 6, op. $7. No.
2, Chopin).
Polka.—An  excesmdingly  popular

rountl dance in duple measure and
fuick time, saitd 1o have been invented
by o domestic servant at Elbeteinitz.
There wre alwo Coneert Polkas of a
brilliant charaeter, such as Rofl's cele-
brated “Polke e In Reine” the ex-
mnple Eiven, .

rolonpise.—.\  Htately  dunce, of
Polish origin. It is said to have been
derivesd from ancleut Christas eorols,
which are wtill snong In Polundd. The
time af 1he Polonuise is rather guick,
ar as some bave pat it, 4 compromise
hetween undante and allegro. It is
triple messure (nsually  three-four),
and whonld always begin on the first
Leat of the bur. A peculiurity of the
Uolonaire iz the arronyg scceot falling
frequently on the half bent,  {(Pole-
nitise in A, Chaplin.)

Hondo,— The Hondu in generrlly o
continuouk pieve of w cheerful chor-
weter, vonsisting of one or wore sub-
jerts, the principal subjert being ce-
pented nfier ench  digreamion, thos
principsl theme, secondney or episo-
dul ki hjeete, returning 10 the prineci-
pul theme and emnling with & codn.
( Rapdo froan Bopetina, J. Schisitt.)

Rarnbande,—The Sarabmnde arigin-
wteal i Npaing sl afterwards wis
prpulurised o Italy, where fts style

dunve was io -
T ariven.

0. Scha-

———————

ol chiractor s omewhut changed frum
rather lively to u samewhat solemn
and stately danee. 10 is wiitten in
friple measure, Buch and Hanlel have
vontpred  some Hue pieces in this
form, (Sarabunde in £ Minor, Bach.)

Serenata, or Serennde.—An evening
sone. A servowde in generally simple
in construciion, melodious in charae-
ter, nnd full of tender expression. A
beantiful example of this form is that
of Sehnbert's, arranged by Liszt.

Sonata,—One of the most important
forms of iustrumental compogition.
more particiularly for the planu. The
Sonatda, as at present developed, may
huve three or four dirtinet movements.
‘There is ko much to be said about this
form that it will be deali with
amongst a few orther forms at 5 nfer
per Recthoven's  sonutas  runk
amongst the finest works ever written
for the piano.

Sonatina.—A Souating may be term-
vd & short or baby sonata. Nonatins
ix the diminutive of Sonata, Excellent

exampiles of this useful form
been eamposed by Clementi, Mozam,
Reethoven. Kuhlau, Schmite, Dinhweili,

Dussek. Reinecke. Gurlitt, amil Lunge,
Nong.—There ure two distinet clas=es
of songs—folk songs. art songs, Folk
=onge are those which are indigenous,
wany heing the spontaneous ovtcome
of pative inepiration. Art songs are
those composed in 8 more or less
vlaborate style, snitable to the words
to which the musie is adapted.
Tarantetla.—A very brisk ami lively
Italinn danee. The earlier Tarantells
was written in simple duple or quad-
riple measure, The modern laran-
tella ix  compound En  duple (sixe
right measure), and moves in coo-
tmmons tripleis.  This dance was by
manay uat one time supposed to be a
remedy against the peisonous hite or
a4 =pider ealled the tarantula. Both
the spiler and the dance are named
from “¥arante.” & town in the pro-
vinee of Apulis, The Tarintellas by
Heller are well known. - The example
xiven is one by Epgiemann s
‘Txyrolienne (a Tyrolese sonyg, written
in triple measurr and in moderate
femipo).-—2 peeuliarity of shis =ong ix
the freqnent and quick alternation be-
iween the notes of the chest voice and
thase of the head voice, terined fals-
vito, An attractive
posed as o piane solo by

Krug, is

Waltz.—\ duuce of German origin.
in triple measure. The earlier Ger-
man waltz was in =low fempo, but
The modern waltz ix usually wrilten in
ruther quick tempo.  This is now the
st populur of all Furopean dances.
'"he Concert Wallz, 31 more elaborate
vompesition in this form has been
popularised by several composers, par-
ticularly by Chopin. one of whose
waltzes is given a& an example.

Many other forms were explained by
the lecturer, but limited space forbids
wiention of them here.

tTo be contipyed.)
o © o o o

Schumann’s Early Loves,

Schumann's -love for Clara Wieck,
his long struggle for her haund. and
the nobility of their murried life have
Justly laid tribute upon 1he eloguence
of hiz biographers. These facts occon-
pied a large space in his life, and ex-
erted a potent influence an bhis musicai
activity. But Clara Wieck was nut the
first comer io Schumana’s affections.
‘I'bat high-strung. rensitive young ar-
tist lind paesed through s number of
experivncex with affuirs of the hearr
before he entered upon the great pas-
sion of hir life, At Jeast one of them
was of 8 werious nature, and went so
fur ux to peault in an engagement of
warriage. It is not withount ita value
in the study of Schumann's oaturai
isposition and chamacter and  the
various forces thut made them whar
ther were, ta comnider these earlier
amd transitory love affairs,

it would be uafuir to ingquire minn-
tely into the inevitable boyish pasaionn
of the yvoung Schuann, were it not
thut his encommon vandourindencrib-
ing them 10 hin Friends, 1the fnilnesn
of bix confldences, nnid the rapid shifr-
i T the ohjeets of bis devation give
g glimpmes Into the clowd-lantd
of rmnnee in which his yaush wan
spent,  Hie earliest disclosures reveal
v in the mast pepte singe of bis
denn Paul period, an stindenin of his
career know it. when  all  that  be

example, com-’

thonght, wrote, spoke and felt waw
steeped in the romawce of that writer.
Thaus in .July, 1H27—he was then 13

yearx olil—Schuinann writes to  hia
sehoolmsate Flechaig:
“Now only do I feel that pures:,

highest love, which ix not forever sip-
ping the intoxicatiug eup of enjoy-
ment, hut finds happiness ouly in ten-
der contemplation and reverence. ©On,
friend! were 1 bur & smite, how wonld
I flit about her eves: were I bt a joy.
how gently wonld I throb in all her
pulses! Yea, might T be but a tear,
1 would weep with her, and then, if
she smiledt again. how gladly would 1
die on her eyelash, and gladly be no
more!"

We are not informed as to the ab-
jevt of this impussicned romaoce; burt
we lo gain a good deal of information
as to the mental posture of the adoles-
eent Schumann.  In faet, this letier
lenves a racking doubr as to whether
it is not the love of love, rather than
wf any particular abject, that raises all
this eestasy: for twiece in it he on-
serves that he “has no sweethearr
now.* and two fames nre spoken of to
the past teuse, Liddy ix a unarrow-
minded =onl. albeit the perfection of
feinale bheauty: aand Nanni was—note
the “was"—traly 4 most glotious girn
although the fire of an absorbing pas-
sian for wer has gradually subsided.
aned Sehnmann's “whoele life now revers
in 1he sweet flower garden of 3em-
ory,”

Nevertheless. a month later he re-
ports the bitter dizappaintment of nor
se¢ing her on a visit he made 10 Dres-
den; for he “went over and over agatn
al! the hours that he Jdreamed away
so Joyfully inr her embraces and in her
love." Tarer oo the same journey he
met Liddy. the ether. and could oniy
e polite 10 ber—thengh the contem-
plation of certain monntain scenery in
her company came near finding him
his ideal again: but ~the lofty image
of the ideal vanishes when I think of
the speeches she mmde . about Jean
Pawll™ Al in all, be concludes. a few
pages later, Nanni woas his puardian
angel. whom he comld deop dowo and
worshiv like a Madouna

This itlenl vanished without leaving
» trace. however, and by aunother
vear, in 1428, we find anether occupy-
ing its place—the pretty daughter,
{lara, of D, Kurrer. in _Augsburg.
Titere Schumann had tarried ou his
way 10 Munich with a fellow-student,
tiizbert Rosen. prezenting letters of in-

7.

troducrion that were honoured with a ©

heariy hospitality. With Clara Kurrer
schumann fell promptiy in love, not-
withstanding the faetr that <he was al-
ready practieally engaged to be mar-
riesl:  his passion  was of the
sort that lcoks for no outeome—
we have seen his tendency to be enam-
oured more aof love than of & mistress
—anil the betrothed laver seems to
have been cognisant of the affair with-
out disquietude. Even after his re-
turn to Leipzig, where he was then a
university student. Schumann dwells
on the picture of the lovely Clara that
“rweeps before his eyes in his waldug
und sleeping moments™; and one of his
biographers ohserves that it occupied
hinv "a voasiderable time.”

By the next year, however. it had
heen 5o far effaced that after his jour-
nex to [taly, in the sutumn of 152w,
he expatiated in a letter to Rosen as to
the uppression of hiz beart by the
memory of a certain unnamed English
pirl whom he met in Venice—she gave
him & branch of cypress ax 8 parting
memento—eursed memories they are!
Fxen a month later the cypress mem-
ories would not down.

The lettera and biographers are si-
lent as to the subject of the present
inquiry for the next five vears. Then
voes an epizode in Schumann'z |ife
that was of much more serious import
than nuy similar affair be hed hitherto
paxxert through—hin engagement to
Ernestine von Fricken.

Tir Aprll, 1834, thin young girl took
e her aluwle, aw Sehnnonn himaslf
hiad done three years and s-half before,
in the house of Frisdrich Wieck, in
lepzig, to stuldy the pianaforie with
thut dintinguirhed teacher. Bebuwann
hud beft hin quarters there in 1832, for
a long sty with his family in
Zwickun, muwi on his return In 1833
had gour to other lodyings; but he
wtill kept up hin Inthmacy with the
Wieck faulily and with the stimulating

*.enn have the
the colonies.

muli;:fi c;h-\:leo?! friends that sur-
roun t. eourse, he speedil
made the acquaintance of the nev,rr
wember of his teacher's household.
Fraulein von Fricken was the sdopted
daughter of Captain von Fricken, a
nobleman, and & man of large wealth,
living in the little town of Asch, on
the border line between Saxony and
Boherma. He was a musical amateur
of high cultivation, with ambitions
hoth for himself and his daughter in
the way of music. He wrote a meries
of variatione on a theme of his own—
the theme upon which Schumann
hased his immortal “Etudes Sympho-
niques™. and Captain von Fricken's
wark Sehumann took the trouble to
eriticize In detail in & long letter, The
daughter was at that time sixteen
Yeurs uld: and was already highly akitl-
ed as a pianist. Schumann himself was
twenty-four years old. The two young
people speedily discovered a liking for
vach orther. They were thrown
frequently Inte eack other's ecom-
pany, and their romantic interest
wis  doubtless stimulated by the
fact that they stood as god-parents
tngethpr for one of Wieck's children.

HSchumanm, in a letter to his mother
dated July 2, 1834, eandidly expresses
h1.‘-: feeling  towards Fraulein von
Fricken. She is ane of the two “glor-
ions beings of the fair sex who have
lately appeared in our set,” he writes.
He celebrates her delightfully pure,
childlike mind, her delicacy, and
thoughtfulness. She is deeply attach-
el to him, and to everything artistic,
#nd is uncommonly mursical—in short,
SJdust such a one as I might wish tn
have for a wite.” TIndeed, he goes fur-
ther with a hint to prepare his mother
for whkat mwight be coming, and avows
that “if the Future were to ask me
whom I should choose. T would ans-
wer. unhesitatingly. this one.”” HRut
it i.s all in the dim future,” ani he
explicis)y renounces the prospect of a
more intimate connection, although
he has no doubt that he "would find it
easy enowgh.”  And so. indeed, he did.-
and in a much niore expeditious man-
ner than his reassuring words wanld
£Zive reasor to believe,

{Te be continoed.)
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How to Handle Stubborn
~ Pupils, - :

Many
tronble with
whom . they
able to control
should Le

romplain of
puplls

nn-
% teacher of music
master- of 1he sitvarion.

teuchers

.amd not a hireling doing the bidding

of an _employer. .

low well 1 remember with what
profound respeci we entered the
studio of our Germanm professor. He
had a certaiu degree of independence
that might often e imitated. His
rsp]l_\' to my remark (made before o
puging him) that I bLiked a conservi-
tory ou accountof its musical ut-
masphiers, swas very charzeteristiv:
“Vell, go to the couservatory 2

With a studio, where pupils coue
to you instead of the house-to-house
instruction. it is much easier to take
vnoa proper degree of independence.
The pupil who has taken m econrse
wnder a teacher who has assomed the
n-luflon of a rervant is the most an-
noying. He expects 10 el over so
Mieny pages of the music in & given
Time: he wishes 1o gratify this or
that whim, and to advance upen such
pmths ar he prefers to tread. 2

I have had several whose piLrents
wrre unable to contre] tkem. amd in
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