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ridiculoualy, sericns vein underlying the
whole situation and Jaughed uproarious-
Iy right through o the third act, until
the old wan Brown was led out by the
invaders and summarily ahot. Therq
wras mo mistaking the attitude of the
modience. They treated the firat two
ncts of the play as though it were n
mwusical comedy, and not a few went
away with the impression that the au-
thor, after providing Bsuch excellent
humour, let them down rather badly by
Aanishing the old man and his family off
wo tragically The bombardment of the
house, the boom of distant puns, ths
screatst of the shells followed by the ex-
vlosions, the ceaseless rifle fire, and the
eonstant showting of orders, gave melo-
dramatic flourishes to the aetion and
thrilled the homse with enough sensa-
%iona to last them for a month, The
realitien of the third act woke the audi-
ence up to the fact they were witnessing
m trapedy. The finnl scene, however,
wihen the skirl of the pipes is heard,
wnd & mixed assemblage of Highlanders,
Bluejacketsa and treopers rmsh in and
make a sort of tableaux representing a
glorious conquest for ithe British Army,
gimply destroyed at the pavcholngieal
moment the whole meral of the play.
Tt was a piece of theatrical jingoism
deniomed for the special benefit of the
gellery, and for which the anthor was
not responsible. '
Major du Maurier shows & characteris-
tic lack of insight inte the real condition
of hia own country. He is dominated
entirely by the military point of view
w—whioh tfakes little or ne regard
for the psocial and  industrial con-
witiena under which the srest hulk
of the British public live. Mr.
Brown and his family are no more chay-
acteristic of the Homeland than & gentle-
man in. a red shirt and a slouch bhat ia
typical of Wew Zealand. They are at
best carieatures of a grotesgue and em-
girely laughable tvpe. It s almoat ridi-
wototts to think that any intelligent play-
wright could picture sueh types as char
meteristie of a great army of penple, who
work tem, twelve and feurteem lours &
‘day in factories, offires and shops; to
whem the struggle for existence is one
continual grind and rush. To expect these
people to undergo the rigonra of military
#4raining whilst the ho of Iahour are
what they are in Britain is only te show
the height of ignorance, The pirture of
the typicnl Englishman’s Home, which
colours the pessimism of the author at
every turn, la merely a figmeni of his
imagination. There is np typical English-
man's home. There are a variey of
places in which people live, puch as the
Park Lane mansions, the comntry seats of
peers, and retired manufacturers, the
Bayswater mansion, or the Bloomsbury
boarding house. There ia for th: middle
elass of England ntmerous suburban vil-
Ias around every great cenire, but for
the millions of Britain the homes are
mainly crowded temement dwellings and
215, miles of depressing rows of ,brick
bouses and great areas of slum proper-
ties, wherein filth, dizesse, sovial degener-
stion and infant mortality are rife. For
from presenting any realistic state of nf-
fairs, Major du Maurier’a play is aimply
a caricature of typea that exist chiefly
In & popular imagination fed by shoddy
staye and mausic hall produrtions and
cheap comic journals. His representa-
tion of the British volunteers as typified
in Captain Finch, wae conceived much in
the same vein. He is evidently too much
of an officer ard a gentleman to touch on s
matter Ro delicate as the alleged efficiency
of his brothers-in-commission, and their
prolotypes who #o conwpicuously adorned
the field in South Africa as they do
Piceadilly and Pall Mali to-day. The
matires are, to say the least, not happily
chosen. The overwhelming sense of cari-
eature dnminating the whole production
oould only overcome & colonial audience
with laughter and wonder why such =
play couid have excited such interest in
England. Tt must not be forgottem in
'this connection that the Mother Country
ia made up of distinet clasees and clear-
eut political types. There are many
people there who think, with the suthor,
that it is high time compulaory military
service was introdnewd and musical hall
mongs and fontball erazes done away with,
quite regardleas that these evidences of
thirst for popular pleasures are largely
the reaction of the pnblic mind azainst
the depresaing and wearring ennditions
under whicl the halk of the pecple nre
eomprlled tn live and work. Tt is, mors-
ovar, traditional with Fnglishmen to
satirise the British volunteera, “Puunch™
=—that organ of pnpular prejudices—hng
been doing it for years. Tt ls a higlly
debatnbla point whether the no-called
Inctliciency ol the citizen soldier s as
lamentable as 14 is vepresented, Major

dw Maurier, {n his tonception of Captain
Fipch and the Blinkshire Volunteers, ia
little better than “Reggie DBrown,”
againat whom all hia thinly veiled bitter-
nesf 8 hurled. Ile has to descend to
caricature in order to try and drum it
into the British imagination that there
ia only one thing that ean save England,
and that is eomscripiion. Mowever for-
eign thia idea may be to the Anglo-
Baxon conception of liberty, there is no
doubi there is a considerabla section of
a British public who dearly love & mili-
tary drama. = When you add to that a
furiows bombardment lasting thremgh
two acts, make your invaders nnmis-
takably German, and, lastly, bave your
play boomed by a powerful and jingoistic
press, it is easy to underatand the tre-
mendous success of “An Englishman’s
Home"” in Britain. 8o far a8 the Auvstra-
lasian eolowiss are concerned, the play
only confirms what has already been
shown, and that js the popular successea
of the day in° England can be by mo
means eertain of an overwhelming re
ception from a eolonial audience. The
clasn prejudices of the Old Land soon
die in the gosmopolitan environment of
the colonies. - Major du Maurier's play
is essentially ome teeming with class
prejudices. Hence its reception at the
hands of colonial audiences.

The Performanss at His Majesty's.

The characterisation by the Williamson
Company was on the whole fairly good.
The “Geoffrey Smith” of Mr Anbrey Mal-
lalieu, “Reggie Brown” of Mr Thos. H.
E. Foeter, and “Captain Finch” of Mr.
Leslie Victor were capital representa-
tions, Mr George Chalmere (whom I
cannot help regarding as ome of the
most promising members of the com-
pany) made an excellent Col.-Sergt. Har-
ris, Mr Winter Hall's “Mr Brown” was
s decidely vigorous and determimed old
gentleman, who etood in effective con-
trast to the atrong, though somewhat
melodramatic characterisation of Captaia
Prince Yoland by Mr Sydney Sterling, Mr
Julius Knight hed quite a minor part
a3 Adjutant Lindsay to what he usually
takes, and it fell on his ghoulders with
all the ease and grace of the ascomplished
nctor, Misa Beatrice Day, with Miss
Lempriere and Misa Wilson, gave effec-

tive renderimge of their respective parts.

The characterisztion of the women in the
play by the author,  mavé but little
soope for promivent acting. .

The play was preseded hy a fine one-
aet purtain-raiser from the ¥rench en-
titled “The Sacrament of Judas"—a
thrilling piece, beautifully balanced, and
exvellently staged. Mr Julius Knight,
as the priest who had forsaken his vows,
gave the character a powerful reading,
and was well supported by the four
other membera of the company who took
part,

Gtieg and His Musle.

A few years ago Mr. Henry T. Finck
contributed to the “Living Masters of
Muaic” series a monograph on Edvard
Grieg. The volume now published is
practically & second edition of that work
in an extended fortn, the most interest-
ing additions " being the letters, now
printed for the first time, which the
autbor received from the Jamented com-
poser. Bome of these relate to business
matters, and need not be quoted hers,

- and others are chiefly interesting where,

ineidently they &hrow light on  the
writer's mmsical sympathies. Thus, in
one letter, & reference to Mr. Finck's
book on Warmer prompts the following
wntterance:r “Yom are, like myself, omne
of the greatest admirers of! the incom-
parable master, but not one of the Wag-
weritew, In my opicion this rabble eon-
stitutes his worst enemies!” Then, in
another letter, this, of Brahms: “For me
there iz no doubt concerning Brahma. A
Iandscape, torn by miats and clouds, in
which I can see the views of nld churches,
as weil ws of Greek temples—that Is
Brahms. The necessity of placing him
by the side of Bach and Beethoven is as
incomprehensible to me as the attempt
to reduce him ad absurdum, The great
most be great, and a eomparison with
other zreat ones musi always be um-
satinfactory.”™

Althnugh emphasis ls Iaid by the
biographer on Grieg’s medeaty, the eom-
porer would seem to have been mnot a
little sennitive to eriticism,
me,"” he writes on ons ocrasion, “I bave
hitherto nearly always fared badly with
the mo-called critics. VWhere there was
aympathy there was mo comprehension,
and for an-called comprehension without
wympathy T do nnt give a penny.™ More
eapecially dres the musician appesr to
have remented the charpe frequently—
#nd unjustifiably—brought agalnst him
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that he derived most of his inspirations
from his country’s folk-mmusie, In thiscon-
nection Mr Fink's remarks deserve guota-

tion: "Only about five per cent” (of the

songs, he points out, “were thus borrow-
ed, and even these were ddomed with har-
menies entriely his owm, though, like his
ows melodies, redolent of Norway. Many
of the eriliea who charged him with bor-
rowing did so not from malice, but from
insufficient information. { myseH did not

“know till ke told/me that of his songs

only one, ‘Solvejg’s Lied’ in based on n
malady not of hin own creation™
Incidentally, we find in the book a
pleagant little anecdote, whiah tells how
one day at Bergen, Grieg went ot fishing
in a amall boat with his friend, Franta
Beyer. After a while a musical theme came
into his head. He tock a’piece of paper
from hia pocket, quietly jotted it down,
and put the paper om the bemoh by his
side. A moment later & gust of wind
hlew it overboard. Grieg did not aee if,
but his companion did, and picked it up.
He read the melody, and after putting
the paper in his pocket, whistled it. Grieg
turned like a flash and asked, “What was
that?”  Beyer anawered mnomehantly,
“Only an idea I just got” Wherenpon
GGrieg retorted, “The devil you eay! 1

just pot that same Kea myself”

But Mr. Finck’s volume does not deal
largely in anecdotea, Rather has the
puthor been content to set forth in
straightforward fashion the varloua
phased in the muaician’s somewhat un-
evenitful life, and the asalient features of
his artistic career, both a8 compnser and
piarist, The latter part of the bingraphy
is devoted to a consideration of his
works, amd althouph the anthor writes
himsel! down an ardent admirer of Nor-
way's most representative eomposer, his
opibidna are not open to the reproach of
being merely those of an indiscriminate
hero-worshipper. _Among some critics
thera has been m tendency to disparage
Grieg on the ground that, as a worker,
in the main, on & small canvass, hd
could gearcely, claim & place mmong the
great musicians. Judgment of this kiad,
based on comparisons, never.can be satis-
factory, sand in the case of a compoger
like Grieg, of rare originality, freshness
of outiook, and an exiraordinarily deli-
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cate leeling for atmonphers and poetry,
the remult mrust inevitably be to do him
somaething leas than justice. The stranga
thing about Grieg i that, enormously
populay aa sonie of hia murie has begoms,
that which is really widely known re-
presenta & very small proportion of the
whole, His songs are among the loveliest
things of their kind ever bequeathed to
the art, Yet, save for the few which
havs become what i called hackneyod,
they remain unbonoured and unsung.
Grieg, in 8 word, haa yet to come eom-

- pletely into his own, and if the volumm

under motice helpa to that end it will nof
have been published im wain.

Caxnyo i3 Cuxed. )

Caruso, the great Italian tenor, was re-
ported in Ameriea recently to have lost
his volece completely. teat advices
from Milan say that he is cured. |

Caruso is cnred. To-morrow the pub-
lie at Ostend, where the king of tenors
hae underteken to give three concerts,
for which he will be paid £2000, will
bave the pleasure of enjoying the firat
notes of hin marvellous voice simce the
operation on his throat.

The operation was particularly delicats
snd diffioult. Professor Della Vedovs,
under whosa eare Caruso placed himasli,
gives some curiouls and interesting detaila
regarding the affection which, for a time,
seemed to threaten the termination of
the great tenor's operatic career. Thw
malady from whick he suffered was &
nodular growth on the right voeal cord,
which it wae neceasary to extirpate.

For ten daye after the operation Ca-
ruso kad to wmaintain the most absoluts
silence. On the tenth day the surgeon
permitted him to #peak in a whisper, and
ten days later still the great singer was
able to try his vaice. It was an anxious
moment, but the result of the trial gave
immediate certainty that the cure was
perfect. The timbre of the various nokeg
displayed all its former marvellous parity.
Then Catuso signed & contract which was
proposed to him for three concerts at
Oatend. While Caruso was on the way
to Paris, Mr Gatti Casazza, director of
the Metropolitan ‘Opera House, New
York, conciuded with him a new contract
for three years. Caruso ia thus engaged
to sing in New York until 1914, A
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«A BOY ATHLETE. N

MONGST our illustrations om
page 26 will be meen ' picture
of Master David James Poin-
ton, 133 years of age, and a

pupil of the Port Ahuriri Bechool, H.B.
He is a promising young athlete, and his
record includes the following:—Winner
H.B. HBchoolboys' championship, 1809;
winner Hastings Schoolboys’ Race, §0yds,
1809; winner Port Ahwriri Schoolboys’
Handicap, 35yds, gold medal and silver
cup, 1809; winner Napier Schoolboya®
Handicap, 59yds, 1900. He gaiped the
N.Z. Amateur Bwimming Association's
certificate for swimming 880yds, 1909,
and also holds the N.Z. certificate, 1908,
Carnival. ‘geld medal,
1808, and prizes for numerous other
events. Thus it will be seen that thia boy
holds an uncommon record for his age.

DIAMOND WEDDING AT CAR-

TERTON.

v

My and Mrs Seth Hart, of Carferton,
celebrated their diamond wedding: on
Beptember 12. TFhe Methodist Church
of Carterton, of which they are members,
comtnemorated the event st s puoblie
function on September 13. Mr Hart was
born in Birmingham, and brought up in
Manchester, and a8 ke was born in.1B28
he is now 81 years of age. He emiprated
{0 Australia in 1838, where he followed
the pursuit of mining for over 20 years,
and in 1864 he came to New Zealand,
He resided for a short time .in Hokitika,
and then removed to the Wairarapa,
where he lived a8 a farmer. He has been
a member of the Methodist Church for
75 years, and was & lécal preacher for
55 years. Their chiddren, grandchildrea,
and great-grandchildren number about
70, and, nesdless to say, the old folk
mre held in very high esteem,

CHRISTIAN ENDEAVOUR,

The biehninl convention of the Cauncil
of the New Zealand Christiag Endem~

.vour Uniom took place in WeHington

last week, OCur illustration showa tha
delegates who took part im ihe copven-
tion, Their names are an under:—Front
row: Mr A.H. Fowles{ Wellington}, Rev,
E. Bandy (Dunedip), Rev. Kerwaod
{Auckland), Tr O. R. Mackie {N.Z.
Becretary), Rev, J, T, Pinfold, M.A.
{President), Mr J. S5, Wileon {Trea-
surer},- Rev. K. Ewen {President Wel-
lington Union), Mr A. B. Chappell, Mr
E. Hampton. BSecond row: Missea Hall,
Binley, Williams (Wellington), Mrs
Heitt (Oamaru), Miss Bilman {Auck-
land), Mrs Eggers (Wellington), Mrs
Griffen. { Wellington), Miss Packer {Wel-
lington). Back row: Mr Heitt {Oama-
rw), Mr G, J. Clarke {Wellington Union
Secretary), Mr L. J. Clark. .




