
Music and Drama

(BY BAYREUTH.)

BOOKINGS.

(Dates Subject to Alteration.)

AUCKLAND—HIS MAJESTY’S.

Juno 7 to June 20—West's Pictures.

June 28 to July 3— Hamilton Dramatic

Company. ,

July 5 to July 24—Hamilton Dramatic

Company.
July 36 to August 7—J. C. Williamson.
August 24 to September 7—Hamilton

Dramatic Company.

THE OPERA HOUSE.

In season—Meynell and Gunn Pantomime

Company
Monday, -June 14—Meyneil and Gunn,

■'Helle of Mayfair”

WELLINGTON.—OPERA HOUSE.

In season—Allan Hamilton Company.
June 19 to July 24—Allan Hamilton.
July 28 to August A3—Pollard Opera Co.

August 18 to 28—G. Musgrove.
August 30 to September 12—J. C. William-

json.

September 14 to October I—J. C. William-
son.

October 2 to 16—Allan Hamilton.
October 26 to .November 13—J. C. William-

son.

November 15 to December 9—J. C. William-
son.

December 27 to January 16—J. C. William-
son.

WWK HALL.

July 4 to 28—West’s Pictures.

PALMERSTON NORTH — MUNICIPAL
OPERA HOUSE.

(August 4, s—Allan5—Allan Hamilton’s Dramatie
Co.

August 12, 13—J. C. Williamson’s "“Jack
and .Till” Co.

August 27—Misclia Elman’s Concert.

Sept. 20, 21—J. c. Williamson's Julius

Knight Co.
October 6 and 7—J. C. Williamson.
Nov. 1 to 6—Hugh Ward's Musical

Comedy Co.
Nov. 20 to 22—J. C. Williamson.
Jan. 17, 18—Carter, the Magician.
Jan. 20 to 24—J. C. Williamson.
Feb. 14, 15—The Scarlet Troubadors.
'March 28 to 31—Allan Hamilton.
May 19, 20—J. C. Williamson.
June 8, 9—J. C. Williamson.
June 20 to 25—Fred H. Graham's Musical

Comedy Co.
June 29, 30-J. C. Williamson.
July 1, 2—Meynell and Gunn

August 18, 19—J. C. William.!. .i.
®ept. 30—J. C. Williamson.
October I—J,1—J, c. Williamson.
Nov. 1 to s—Allan Hamilton.
Nov. 10, 11—J. C. Williamson.

“ As EngMslunAii's Home ” in

Berlin.

¥ N Englishman’s Home,” when

S'l produced in Berlin recently, had

ttj/SL a very suggestive reception at
the hands of theatre-goers in

■the German capital. Seldom had a piece
Ibeen looked forward to—on behalf of
the British residents in Berlinwith
*io much interest as the play we are to
«ee shortly in New Zealand. The Ger-
mans were not particularly interested
tone way or the other, although several

of the leading papers had denounced the

imdertaking as unpatriotic and tactless.
The house was crowded, the cast bore

the names of excellent and popular
artists, and the programme announced

the fact that the scenery yas new for

the oeoasion. The curtain went up, and
the audience —the happy, well-disposed
holiday one, with the customary batch of
first-nightcritics—listened to everything
attentively, laughing pleasantly’ at tames.

(At the close of the first act, the applause
was cordial, but intermingled with hisses
from a small minority, and then the?
house retired for a lengthy interval to
discuss beer and the prospects of the

play. Alas ft>r impressario, managers, and

artists! Tlue second act produced a

storm absolutely’ unprecedented in Berlin
theatre annals. The exaggerated twaddle
of the local Volunteers aroused the in-
dignation to boiling-point. Stamping,
cat-calling, whistles, and roars of sar-

castic laughter alternated with storms
of hisses; while a few cries of “Order!”
were drowned. The audience acted, the
Stage was mere dumb show. In the last
act things looked dangerous; many
people left the theatre, others yelled;
‘‘Curtain down!” “Finish!” and similar
demands. Strangers shouted backwards
and forwards to each other from the;
galleries expressing indignation at having
paid money to listen to such “rot,” and
the storm continued. The customary
good temper of Berlin audiences, how-
nver, prevailed, and the majority, fortn-

nately, took the comic view. When Mr.
Brown took up a rifle, there were shout*
of “Bravo!” and applause drowned all

his remarks. When the Volunteers were

ordered to retire, the entire house —■
shaking with laughter—echoed the
order. In a word, “An Englishman's.
Home” was an absolute and complete
fiasco, and the sympathies of the more

intelligent section of the audience went
out to the unlucky artists. The piece
was given again a day or two later, with,

■the same results, hut less tumultuously,
owing to the smallness of the audience.

What the Emperor Thought.

The German Emperor has given his

opinion of .the disorderly scene at the

production of “An Englishman’s Home”

In Berlin. The Emperor said he was ac-

quainted with the contents of the piece.
In recent years not only long articles
and books had been written on the

-subject of all conceivable invasion pos-
■fiihSitiea, but, unfortunately, resort had
also been had to the stage for the em-

bodiment of political theories. That
suc!i dramatis works were bound to oper-
ate with crass anti-Germans (meaning
the militarists in Britain, of course)
-went without sayingj but it was well

that it was so, for the ratter exacting
German public was always repelled by
the crass in the treatment of a matter.
Moreover, it was by no means favourable
to the relations of nations to one another

that they should be presented on the

stage in antagonism. “An Englishman’s
Home” was a piece written for a cer-

tain group of Englishmen, and, conse-

quently it was impossible that one should

fake very kindly to it in Germany. The
Ejection of it was therefore no more

than just, and also showed that Germans

were far from feeling gratification at

the weaknesses of other countries which
vere set before them. As he (the Em-

peror) knew English family life, it in

no way resembled that presented in the
flay.

Is It Justified ?

The remarks of the German Emperor
are fairly pertinent and to the point.
The question that has exercised the pub-
lic mind in England is “does ‘AnEnglish-
man’s Home’ give a truthful and ac-

curate statement of the case, or does

it merely pander to the jingoistic in-

■stinets of a section of the British public,
who hate anything that has the suspicion
of a German taint in it?” The latter

seems to be the more probable. The play
is written by an Army officer. A man

who by temperament takes to the mili-
tary life and has its teaching developed
and intensified, in his own nature, is

usually deficient in what is known as

humanitarianism. The demoralising ef-

fects of a war upon a nation he seems,
as a rule, unable to appreciate or grasp.
It is something lacking in his disposition.
There may be exceptions, of course, but
that does not apply to the typical mili-
tary gentleman whose views on what is

best for the nation, or what will take
mankind a stage higher in evolution are

usually founded on very superficial and

somewhat transparent reasoning. The

Duke of Wellington was a notable ex-

ample of a great general reduced in

polities to an incompetent and utterly
prejudiced mail of affairs. The reason

that his fame has not readied tl»e circle

of patriotic admiration that Nelson’s did

was that the here of Trafalgar had the

good fortune to die in the limelight of

a brilliant achievement. Wellington, as

a man, had many more virile and mascu-

line qualities in comparison to the sen-

timentality of his contemporary.

Soldier Statesmen.

The man, who perfects himself in the

art of killing, has neither tire experience
nor the training requisite to the states-

man whose aim is the intellectual and

moral welfare of the race and the great-
est good for the greatest number- Major
Du Maurier, the author of the sensa-

tional play we are shortly to witness in

New Zealand through the enterprise of

Mr J. C. Williamson, belongs to a

school of military thought which is iden-

tified with what the Kaiser Jias termed

the “crass anti-Germans.” There is no

doubt that the Kaiser, with his imperial-
istic chancellor and that section of the
German populace, who are best known

by their Anglophobia, are just as much

to blame for keeping the historic hos-

tiltiy to Germany in existence in Eng-
land. That is not the point. The regret-
tility to Germany in existence in Eng-
lishman’s Home” is that they are writ-

ten in a more or less jingoistic spirit,
and are designed to act upon a suscept-
ible public imagina-fion purely in the in-

terests of party politics. So far as Eng-
land is concerned they must stand on

their merits. But when they are import-
ed to the colonies, bringing with them
their class prejudice and political lean-

ings, it is time something was said to

reveal to the more thoughtful side of
the New Zealand public the real char-
acter of such a production.

A Word on Patriotism.
This is not written out of any un-

patriotic spleen or anti-imperial spirit.
There is no country in the world which

has such a healthy spirit of patriotism
and belief in the higher aims of Em-
pire building as New Zealand. As a

patriotic Maorilander, I do not want
to see that spirit taken advantage of

by a play of such an insidious and mis-
leading character as “The Englishman’s
Home” unquestionably is. It is by rea-

son of its sensational staging and theme,
bound to draw large audiences in the
Dominion, and no doubt work uponlho
public imagination as it has done else-
where. From the purely dramatic point
of view it is no doubt a fine draw and

nobody ■wishes Mr Williamson success
in his venture more heartily than I do.
But as a piece of political party propa-
ganda ft will be hard to find its equal.

A Different Seri of “ Play With a

Pnrpose.’’

London has lately been stirred by a

play of an altogether different, and if
I might say so, superior, class to “Aj;
Englishman’s home.” It is entitled,
“The Earth,” written by J. B. Eagan,
and presented by Miss Lena Ashwell
and Mr. Otho Stewart at the Khigs-
way Theatre. The Kisgsway has been

a remarkable success since Lena Aeh-

well took it in hand barely three Tears

ago. and presented a < .rse of play whieh
on the wttool© ha* eangiht the more

thoughtful side of Ixnidon theatre-
goers'. There are always intellect and
interest in any drama presented at the

Kingswny, and "The Earth’’ ie no ex-

ception fro the rale. It is an energetic
protest against the modern system of
the ownership of numerous newspapers
by one proprietor—a “jonrnalhstio
Trust,” ns one of the characters des-
cribes it. Mr. Fagan, for the purpose*
of hie play, rather exaggerates the pow-
er of the daily Press and of the plural-
ist proprietor. But lie makes effective

use of what we may call the “Parnell
motive,” already employed in “The
Bauble Shop” and “Waste.” “The
Earth” is a deeply interesting, strongly
seriorw, and entirely “up-to-date” and
vitally important piece, dealing with a

social problem in earnest and masterly
style.

“The Earth” is avowedly a “play with
a purpose,” a dramatic satire, and a

“showing up” of alleged abuses. The
author of “The Prayer of the Sword” la

very hitter indeed against the alleged
tyranny of the newspaper Trust.

The Menace of the Trust.

To understand the object of the play,
it is necessary to know that -the Pr-ees
of London and Manchester has passed
largely into the hands of two large
commercial combinations, at the head
of which is Alfred Uarmeworth, now

Laid Narthcliffe, on the one hand, and
Sir Arthur Pearson on the other. The
tactics of both combinations Iraue brok-

en down a good many of the. earlier

traditions of the British Frees, and
their daily ptiblicatione have been <Sb-

eignated at times "yellow journals."
Whatever may be the character of ti»

papers themselves, the proprietors have

brought about more or less what- as

known now as a Trust movement »•

British journalism. It. is against that
the author has directed his attack.

The Sfrery.

The “combat” of the drama is be-

tw'een Sir Felix Janion, a rich news-

paper proprietor, and the Rt. Hon. Dar

zil Trevena, a philanthropic MLP.,
whose Wages Bill, which has for its

principal object the prevention of
“sweating,” ie about to be presented
to the House of Commons. Janion is

strongly opposed to the bill, which, he

says, will cause a “commercial ciiaoft,'*
and is using all his influence to get the
Government to “drop” it. Uuforttt-
nately, Trevena is carrying on an in-

trigue with the wife of an inebriate
and impecunious Irish nobleman, the

Earl of K illone; and Janion, through a

French window leading to his lawn,
sees them embracing. He immediately
orders his henehman, Michael Dickson,
to have the guilty pair watched; an<i
the result is that Janion tarns up at

Trevena’s ehaanbers in Queen Anne’e

Gate, armed' with complete evidence of
the misconduct of the parties, ‘‘i nlatw
you promise me that your will nliendoa
the bill,” he says to Trevena, "I shall go
at once to Lord iKTIone and give him
this information. He will immediately
institute proceedings for a divorce. av 4
your career will be at an end.” Tre-

vena is willing to risk political extin©,

tion, but he shrinks from the sham*

U Bets Hke a eha™ The only known Srecifie fcF

DIARRHCEA- CH
dysentery

o

The Greatest Medical Discovery of the Age.
A Boon to Mankind all over the World.

IT IS THE BEST KNOWN REMEDY FOR

COUGHS, COLDS, CONSUMPTION, BRONCHITIS, & ASTHMA,
it is the only palliative in Rheumatism, Gout, Cancer, Toothache, Neuralgia, Sciatica, Lumbago. &c.
It is extensively used by Medical Men in their official ana private practice, at Homo and Abroad. wlw» have given

numoiouawritten testimonials of itswonderful efijeaey.
Sold by Chemists allover the world, in bottles, Is. lid.; 2 on, 2s. 9d. ; 4 ox., 4s. 6<Z. each.

WA R N5 NG.—Every bottle of the GENUINE FREEMAN’S CHLORODYNE, which was invented by Richard
Freeman, Pharmacist, In 1844, has the * ELEPHANT" TradeMark, on the wrapper, without which it is animitation.

Agents; Rocxi, TOMPSirr A Co., Melbourne. Sole Proprietor!: Fiibuman’s Chloucdynr, Ltd., London, S.E., England.
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