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FitsGerald's Cemtenary,
N March 31, 1909, England was
. telebrating the centemury of Ed-
ward FitztGerald, whose highest,
and one might say sole, elaim to
the recognition of posterity lies in ihe
fact of his being the iransiator of tha
“Rubaiyat” of Omar Khayyam. Of Ed-
ward Fitzlierald it has been said that ke
beeame famoua by .accident. “If ever
man wk:, he was homo uniug libra.™ As
was said of Gray, scarcely any writer
lias rome down to posterify with so
«lender 3 book under his arm. “'Fach
bercame famous for a small body of poeti-
cal work, slowly and leisurely distilled;
ench wrote letters full of point and hu-
wour and subtle charm, and penetrated
with the indefinable flavour of [persoa-
mlity; both took the aame half-tender,
half-regretful, wholly ineffectual view of
life, regarding it as a thing aloof and
apart, as something boisterons and rude,
yet attractive withal. somewhat as a
ciild might peer curionsly into the win-
dows of a tavern” But here the re-
semblznce would seem to end. Gray
was A serious  student and A
philosopher, while FitzGerald was essen-
twlly &  dilettante, and n senti-
mentalist. Moreover, Gray'a work was
roted for ita evennesa, while FitzGerald's
work, exeept for the “Rubaiyat,” was
nuiorious for its uneven gquality. His
translatioms of Greek drama are szid by
Alr. A. (. Bensou t0 be “wceomplished,
sound, eonscientious work, almost wholly
uninteresting and uninspiring.”  The
same authority declares that it is the
cistom to praise the elaborate  little
platonie dialogue, “Eaphranor,” bui adds
that with the exception of & few pictur-
esque ascages, and ome beautiful ca-
dence at the end of fhe volume, it s
lunguid, desoltory,.  meomclosive, and
copied. not from life, bat from Flate,
and lacking the sparkle and the sug-
gertiveless of the nmster. At ihis slage
i reader will naturally ask: How can
the “Rubaiyat” have secured so great
a vircle of admirers! To this question
wo must refer them to the history of the
discovery, by Rossetti, of FitzGerald's
tranzlation of Omars beautiiul poem,
In Jannary, 1538, FitzGerald offered bis
tircy rendering of -the “Rubairat® to
“Frazer's Magazine™”
then, hearing mothing of it. wrote and
a-ked that the M3 be reluroed; aod
in February, 1830, having made s few
auditions to it, he published the whole,
a< a Bre shilling book, at his own ex-
jprn=e. but it bad no sale.. Omar bhad
mever been popular in Persia, and. it lpnk-
¢’ as thongh hia popularity’ wa: tha
wne wenkness in him that Fitz(Gerald's
vizardry could” sof amend. He gave

nway copies 10 his friends, and presenxly -

touk-the remainder, about two hundred,
to Bermard Quaniteh dumped the pareel
o1 his eounter and told him he eould
have them as a gifr. Quatitch reduced
the price first to half-a-crown, then to a
sihilling, and finally,-as there were no
Fuyers, he put the book outside his shop
“in the penuy box” Them it began to
£ll. Happily Roseetti dipped into the
penny box and earried a copy away with
him. He read it, and was not satisfied
till all the men of hiz eircle were reading
it also, and sharing his enthusia<m about
it. There iz a story of how Romsetti and
“winburne spent fourpence on four copies
from the peony box, and of how, going
again next day and finding that, in
cunsequence of the sudden run un the
brok, the price had beed raised to two-
Lince, Rossetti gravely rebuked the shop-
nan for bis exorbitanee.

But xome other reason than that
of Possetti's advocacy, 5 need-
¢l  to acount for the prescot
Inimense popularity of FitzGeralds
translation, and  we offer- Mr A.
8 Rencon's explanation. He declarear—
“Ihat the poem came at & moment
when the old Relimious Faiths were los-
ing their firsy efficacy, and with it fore
{eiting, mot sa much their vitality, as
the mechanieal support which they had
afforded to the minda mnd charactera
ot persons mildly and ingenuously in-
terested m abstract topicn. The rich
Melancholy of “Omar™® the sensuous
Beas, wearing 8o decorous mnd Yefined a

He waited & year,
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note of poelical rhitoric, the fatalism
which was senlimental rather than pes-
wimistic, t{he dviicate wnd suggestive
bandling of those vast problems of des-
tiny and suffering which are so mys-
teriously attractive a4 long as the spirit
is mot brought faece to face with their
praclical issues—all that gives force
and weight to  the edlemn appeal of
FitzGGerald’s songrous  and  majestie
verse.” Then, 100, was the charm  of
the “distapce that lends enchantinent,”
and when it became kpown that the
original poem was cealuriea old, the
intereat iu, and the vharm of it, prew
by leaps and boumis. DBut the unique
sueccess is due. M7 Frnson says. to the
fact “that Fitztierald here found a sub-
jeet exactly and previsely adapted to
his own bLest faenlties. aml the very
limitations of which were his_own limi-.
tations. Tlke poem is penctrated with

the philesophy of the hunan =pirit at
bay, when its questiontngs are un-
and ull refuge has failed
Omar was a lover of beauty, both human

. and antural; and both Omar and Fitz-

GGerald alike, were deeply penetrated by
the emotion thich Tennvsion called the
‘Passion of the Past? the pathos of all
sweet things that have an el All lives
are in a certain sense a failure. but en
that failure, if it is drliberatelr faced
and not meanly and petolantly resent-
ed, is based the vital success of hife.
FitzGerald's life was one which was a
eacrifice to temprament, and it waa
out of that very sacrifice that the poig-
nancy, the appeal of hiz poemr snrings,
and it is this that will secure for it—it
is hard to believe otherwise—a peculiar
and perwanent place in the literature
of the world”  Nevertheless, it was
nine vears from the date of the first
publication before a recond edition ap-
peared, There were four editions  in all
during FitzGeralds life. and he did not
put hia name to any of them; further,
polishing, altering and tourhing vp his
wersea, seeniingly irrespective a3 to
whether the alterations were improve-
menta or otherwise. And this, indeed,
must ever vemaiin & matter of opinion.
Professor Cowell is said to have turned
Fizfrerald's attention to the study of
Persian, It was Cowell, ngain, whn
eame upon an Me. of the “Kubaiyat” of
Omar Khayyam at the Bodkinn library,
and called FitzGerald's attention to it,
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aml presertly made a transeript of it
for Lim.  Thereafter. fur sotoe ¥ears,
Fitetierald had letsurely busied about hia
tranclation. Perstun literature is. &« he
rad, manazingly gparrulous; Persian verss
has & fatal facility io “running on long
afeer thought s winded.” Buf Omar
the Tentmaker bad a mathematscal
faculty “which regulated his fancy and
eondensed bis verse to & quality and
quuntity unkoown in Persian, perhaps
in Oriental poetry.” FitsGerald, him-
self. had much of thix same faculty; his
aim was always to abridge, concentrate,
di=til, and in this. a3 in all his trons-
lutioms, he allowed himself & large
licen~e, was more concerned with ithe
spirit that the mere letter of his orig-
inzl, and set himself to retain what-
ever waz “fine aml etficient” in it. and to
“sink., mluce, alter and replace,” what-
not.

oiher Persian poets under
eontribution fur snme of the imagery and
some of the exquisite faneies that are
now credited to Omar: he brought his
own vision, his own philoseply of life,
to the work, and gave to each stanra
as he reminted it the impress of his
individnality. Mr. John Payna, the not-
alle scholar, 18 probably justifed in hia
stromg protest that FitzGerald’s tranmsla-
tion-is not a tvanslation at all, but =
paraphrase. An acsertion that leaves ua

uanuoved, except by a wish that every

tran<lator of poriry could be guilty of
the same splendid faulta™ D

A peep into FitzGerald's private life
would show him to possess few of the
virtues that periain to the hero. By
Mr. Benson we are told that be hal ne
resolution, ne sense of reaponsibility,
and but liztle dignity. Hurn in a station
of life in which no thonght of the
morrow was entailed, be allowed himselt
to drift into great and overpowering
affections for “ineongruous and inexplic-
whle people. Ilis wellknown devotion
fur Push, with whom ai one time he
was ia partnership as a "herring mer-
chant,” shows him to be sounder In
heart than in judgment. James Blyth'a
littie vook publisised by John Long tells
the story of Fitzleeralds infatuation for
Posh. Critieicing  this  bopk, which Is
entitled “Fdward Fitefferald and Posh,
Herring Merchants" the Right Hon. Sir
W, Brampion Garden, K.OUMG, sare
the buok iz chiefly interesting as illus-
trating Fitaficrald™s kindnoess of heart
and unworldly simplivity. As a further
illustration of his simplicity, we are told
ithat on his beingz Ieft. at the ame of
3, as guardian of the daughter of Ber-
nard Rarton, poei-banker, he married her,
coneeiving it te be his diety, Tt was
not long hefore eavh di-covered the mis.
take that kad bern maile, anmd six months
from the date of marriage each had gone
his separate way. aml though they parted
in all kindness, “ihey smrctly 0 much
a1 saw each other again™ :
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i sorald showed little wisdom
in tion of his aequaintances
and dependami<, he Lad a gwning for
making fii- aml mnohered Thackeray,
Mounchton Milnes, farics Spedding, lm'l.
Inter. Tennyson and Carlyle and other
granis “of his meneration aumungst his
most infimate friends.

Ehe e

A nuwmbcer of editions, various!y edited,
have sppeared since Fitaierald's death,
and new editions are also in prepara-
tion; imleed, there serms to he no jimis
1o the ¢ry fur any adlitiosal crumb of
information that will tirew anv further
tight upen the late EJdward Fltzterald,
who lies in a quict Snffolk churchyard
{Boulge) ima grave on which bicom roses
thal bave Iwen rased from seed brought
by a pilerim from Omar's towb in Nai-
shapur, Persia, And though Joubts as
to the why aid wherriore of life may
have assailed him in this fife. they are
now dispelled by e wiom Fitstierald
proveived and wrote of in the T0Lh amd
B3th stanzn of the * Rubaiyat.?

“He's a GGom] Fuellow, and “twill all be
well,™

Recause

“Me krows about it all+.le knows—die
knows.”

REVIEWS,

The Story of Virpinia Perfect :
Pegoy Webling, {Logdon: Methuen's
Calunial Library.)

This is & waost exhaustively written
narrative of the hirth and growth of &
woman's soul. The principal scemes of
the book- are lTaid firstly in Southend,
and afterwurds an the Bordighera and
at Clerkenwell, ELC, where Virginia
Pecfet lived with ler very imperfect
husbhanl, Reginald DPerfect, a working
Jewellor. "Virginia  Perfect, like many
young gitls, had fallen in luve with
Laove, and had fancied ber own partien-
lar ideal of that god to be embodied in
Reginald Perferz, who, though attraciive
enough to eutward seeming, and jond
encugh of Virgimia_ in an animal sort
of way, had no mare rooception of the
requirements, the limitations, and the
possibilities that Jay ijn the Woman he
hal taken to  we than a Hottentot
mizht lLe expectul tn conceive of the
heights to wiaeh civillsation eould reach,

In the most delicate manner possible—
which, nevertheless, loses none of its
telling puwer—we are tolt of Virginia
Perfeel’s narriage. her speedy  disilfu-
sion, tempurary despair, the awakening
of her senl, and ber rchabilitative as a
soul  made  hoamanly  perfect. The
awnkener of Vi 5 =oul was one
AWilfril Keble, an st oanmd an idealist,
whose vharacier is very linely drawn by
Mri. Webling.

There was nmever a time, we thisk,
whell <0 many auihors chose for their
tueme- the maonsurons inigoity of ill-
eonsidered warriage, The eligibility, the
ad bility, the conventionality, asd
the expediency of vrarri are 21l taken
inta minnte von<ideration, but tao sel-
dom its switahility. rither im tempera-
ment, aim, belicis or glivsique, and the
resnlt, as demenstrated daily aml hourly
I oar asylnms, Jwspitals, dourts, and
musges @5 dizastruns,

atulate Mra, Webling on a
wourk that s<hows not euly keen ayme-
thetie insight, delicacy of thought, and
expres<ion, hut a faenlts for .lﬂﬁ:lt.illg
the blight whkich s dextroying all that
is best and most sacrad in the ipstito-
tion of marriage.  Every woeman—and,
indeed,  every  man —should  read  this
hook, as apart from the interest of it
thewe, it gives wont interesting pictures
ardd details of life—se « domrestie, and
rii —in the world's metropolis, Qur
eopy has vreachel wx through the courtesy
of Willman amd Arey.

No Wonder,

Alr. Prederikk Doy the ereator of Nick
Curt, the nwest famons ol

detective in Amerioa, = ~utTer
mervous bhreakdown, A Nick Cdrter novel
al 30000 warda s pilhiizhel every week,
weliing for 2ld. ‘Il anthor ereates the
piuts mud writes the tazies himself, To
alinw him<df bulideys and to keep far
envugh in advance of publication dates
te avobl accideuis, he frequently writes
three novels a week—an average of near-
1y 15,000 words a doy. :




