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~ ‘Avoiding the Natural Angle,

* It is ona thing to mechanically allow
the balls to ateer their own tourse, and
& totally different matter to dictata thelr
movements. In a measure, we may hers
find & reason for the wide gulf that is
fixed betwixt the professional and the
amateur billiardist. The avoidanca aof

- pitfalls forms one of tibe chief difficulties

of the play. Al the way through the
length znd breadtih of a break the skilful
player ia endeavouring to avoid all com.
plications in the kiter-position of thoss
4orTibly elusive sphered, To do 50 he has
more often than not to vend to the most
simple “leaves” with some intricate
stroke arrangement which passes the no-
tice of all but the very observant and
critical onfookér, . It is the litile things
which eount for so much in good bil-
Hards.” Qnece the balls are nicely under
the player’s control he has to exert sll
his knowledge and beat powers of execu.-
tion, shot by shot, to retain his hold
over them. The gremiest test of merit
may be found in the way one operates
ypon the balla af lose quarters. It is
ther with what is, apparently, only &
succeasion of the most simple positions
fhat one's gapacily to direct matters can
What locks more
absurdly ensy to the uninitiated than a
Tun of close canaons? Noi knowing the
inwardnesa of things and the delicacy of
the work, it is assumed that, becAuse tha
actual scoring stroxe is practically al-.
ways nssured, nothing could be easier.
But, so far from this, these sequences of
little cannopa with the balls tumed and
twisted into fantastical trianguiar shap-
ings represent the highest flights of the
game.

By deep studying snd unending prac-
tice the professional expert has reveal-
ed the greater possibilities of billinrds.
He has elevated his profession to the
level of the fine arta. He is, indeed, an

- artist, a master of technique, a controller

of effecta of light and shade, of power
and of gentlencss. It takes as long
to train and send forth the cultured
articie in billiards as in music, singing,
or painting. The finer sensen are, however,
lcss developed among the professional

_ihan with the amateur ciass. A strongly

competitive nature is one of the chief
needs of a great billiardist. He has not
the same beautiful traditions to wsoften
his nature as have the students and the
profeasors of the greacsr arts. Only by
sheer force of character, mllied {o the
moat masterful cueing, can he risa to
the head of his profession. He must be
ambitions, and even jealous of his con-
temporaries; true to himeelf and patient
and unwearying in hid efforis to put his
foot-upon the topmost rung of the ladder
of fame. Few who may see the leading
lights of the billiard world can conceive
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How the professionals avoid pocketing
i .-, the object-ball.
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the years of unalloyed attachment theira
has been to the game they adorn, There
is no college to educate the youthful
player, and he has to pick up the hinta
and the thousand and one details that
go to polith him inte one sbove the
ordinnry by closs attention, the keenest
observation, and diligent workings out
upon the table.

. The path of the would be champion ia,
indeed, a thorny one, as knowledge of
the chief essentials to success is not ex-
actly spread broadeast. There is, of
course, much that the rising young piay-
er may do for himself, but the time of hia
probation would be infinitely ahortened
#f the first-claas artists were more expan-
wive,

Jehn Roberts, and his father befora
him, were the exemplary billinrdisis who
may be said to have laid the foundations
of English billiards. Both were—and
ong ptill remains—bewitching masters of
the cue, who believed in the game aa a
game, and who set themselves to solve
its hidden mysteries. They conjointly
form the patterns which the new genera-
tion of billiard experts have adopted. Ko
greater freedom of plying the cue can be
imagined than that which the natural
atyle of the Robertaes gave to them. Be-
ing tall men, verging ‘om six feet in
height, and of proportionate physiqur,
their tong arm leverage provided enor-
mous power of cue. And it was by auch
menans, by dazzling strokeplay, iz which
forcing hazards were much to the fore,
and the balls consequently moved about
to a preater degree than is usually asso-
cinted with billiards of the first-class,
that the foundation stome of the game
was laid. Not until that most eminent de-
monairator of the delicats touch (a

faculty inherited by his son, the present

bearer of this illustrious billiard name),
the late Williamm Cook, burst unexpeeted-
ly .on the scene and aequired champion-
ship honours, was the ficer side of dil-
liard technique employed, It only meeded
the foree of this example and a grasp of
the immeasurable strength. it gave to
one able to combine the two extremes of
stroke play to show Joho Roberts the
younger the path he should pursue. It
was uphill work for him, however, for
many & long day. Having learned in the
old school, he did not too readily adap:
himself to the new one, much as he ap-
preciated the added power these lessencd
ball movements aflorded to a player.
That is the course of his iriala and tri-
bulations, which nene will admit mere
freely ‘than the father of modern hil-
liards, John Roberts, jun. Ie eontrived
to fashion himaclf into a more effective
playing Instrumeat than had been
thoughi poasible.

With an increased and seemingly ever-
increasing command over the wilful balls,
Roberta invented any numbgr of strokea
by playing them in unconventional ways.
Posifion was his great objective, and hia
nuimerous conceptions always leading up
{o the best of results, made him the idol
of the billiard world, as well as the exem-
plification of one bearing all for the fu-
ture. ‘The spoi-strcke waa hedged with
top many limitations and a certain mono-
tony, despite its inherent value aa & scor-
ing force and the pivot of play, and he
discarded it for a more atiractive and,

-agsuredly, more complex game. As a pre-

cursor of the present allround, or, at
any rate, open atyla of play, “the spot-
harred billiards exercised a world of good.
The real beautics of the game have been
unearthed by its means, and a vastly
mare accomplished band of cuemen has
‘heen trained to the pocket ferm of bil-

liarda, which, by the way, has no equal -

in point of variety of spectacular effech
Both Dawson and Stevenson wisely made
John Roberts the younger their model.

Then, in the fulness of time, it became an

open question whether the pupils had
mot improved upon the maater,  They
gave an incentive to anolher group of
rising playera, of whom Reece ia rapidly
giving himself a right to challenge com-
parison with his mentors. Apart from
him there is that prodigy of match-play-
er, Mcibourne Inman, whose adhercnce
to old-fushioned but still charming losing
hazard, has made him & veriteble billiard
hero in the eyes of Australinn and In-
dinn enthusiasts. Cther than these, there
is that unconventional cueman, Hdward
Diggte, who opposes every eannon of the

game jn his preliminary addreas to the
ball, yet mansges by some occult means
to impart to it & trueneas of pim, snd an
exact sirength and Atting motion which
cannopi be excelled,

When players of the stamp of thoae I
have quoted break dewn, ra Lthey usually
do at some seemingly easy stroke, you
may depend upen it they have endeavour-
ed to ecore by the most difficult of the

several possible waya which are ever at

the option of a skilled cueist. As an
iden in point, I recommend 2 glance at
the diagramas givem herewith. They re-
present the object-ball im a position
which it not infrequently runs to—equi-
distant between the middle and pyramid
dpota. When so placed the natural angle
will regularly and automatically bring
about the disappearance of both cue-ball
and object-ball. They will respectively
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The recurring “ pair of breeches ” stroke.

find the depths of the two top pocketa, i,
as I say, played with the customary half-
bali atroke, as the amateur is wont to
de. He does not enter into the avoidance
of this double-pockeling, nor of guiding
the. object-ball, especially if it is the
white, on to the end or side cushions.
The actual seoring is orly one part of
the schemne, and the remaining part of
it—the control of the objeet-ball-is more
finished and difticelt than the mere send-
ing af the cue-ball to the pocket, Upan
the second diagram is shown how the
professional gives the object-ball a diree-
tion te the top cushien or side ecushion,
A the position of the sceond object-ball
adviges him to do. Ie either spota his
ball nearer the centre of the I), azd using
clieck “wide,” strikes it fuller than half-
ball, or by placing it near by the corners
spot, and using running “side,” and tak-
ing the ball somewhat thinly, keeps it
away from the pocket.

GOLDEN DAYS
LANDS.

IN MANY

Continaed from page 20,

-Aldo’s manoeuvres in his eage were some-

what erratic, and the snap was not a
auccess, but each time we passed Alde's
liome some neighbour was sure to ace and
recoxnise w9, and rushing in, would bring
ot Nttle Aldo, best clothes, cage, and all
I laven't the very faintest idea what is
ihe technical name of this cnge, nor for
what you would ask if you went to o
shoy to buy once, but without doubt it ia
the ctevercat ihing I have ever secm for
tho assistance of n toddling Lahy.

Tle triumph of Venice, eyen preater
thnn the Grand Canal and its palaces, is
the Piszza Ban Marco. What an un-
equalled square it 18, with its threa
massive colonnaded sides, and inviting
church of fan Marco at one ond!  When
¥ first walked into it ycara mgo, the tall
mugged <ampanile was ptanding, eomprlis
ing ali eyex towerds the heautiful chureh;
after standing for a thousmud years it
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fell, and with itw fall the Piazrs lost one
of its mosk siriking featurex Hut a new
building, 1eproducing the features of the
old atructure, i3 now in course of erec-
tion. All round the colunnaded sides of
the Finren are the numerous picture,
Elazs, marble and jewellery shops, inter-
erpted here and there by a cafe—Florians
and the Quadri, famous 1n history, and
many & wore isignificant one. A
storey above these in the Imperial Palace
at the end fueing the churen,
and the Old, and New Procuratie on
either side.  Towards sunset and again
after dinner, when the music of the band
1esounds from these pillared colonnades
e tourist und resident life of Venice
collects in the cofes. Every morning we
found countless tourists feeding the pig-
eons in the Piazzs or dodging in and out
of the shopa of the Mercerin—that fam-
ous and busy highway that leads from the
Pirzza to the Rinlto.

Beside Han Marco, focing the Pinzetiam
on one side, and the Riva Degli Schinvoni
and the lagoons on the other,is one of
the most famous palaces in the world -
the home of iho Doges for many a year,
From the Pinzettn znd fromn the Grand
Cannl the palace is most Beautiful, but in-
side it i3 gloomy. To climb the goliden
stairease and wander through profuscly
decorated halls mnd find them all empty
of living crentures; to crane one's neck to
view the wonderful works of art thut
are “ skyed ” un the ceiiings, nnd to tind
that ever in the far-away daya of Tinto-
retio, Paradise was overcrowded, all this
s, I corfeas, depressing. When will
geniug condeseand {a invent a ebair, pome-
what on the plan of that wsed by dent-
ists, by mrans of which ope can recline
in a cemfortible position and view thg
beautiful piclures on the cetlings of ita-
lian patacea? 1t is full time this want
wos atiended {0, After a foew weeks in
Italy one Legiua to have grave muspicions
that ali the pictures one likes best aro in
most-un-lopk-nt-able positions on the ceil-
ings.

In the Ileges' Palace we wandered by
the hour through numberless hails—Lhose
of the Council of Ten and those of the
Grand Council, and many another—and
in spite of the picture-covered walls, and
ceilings onr footsteps echoed ominously
and our spirits sank. After passing
throngh the Fala DDella Bussola, .and peep-
ing inta tha Lien’a Mouth, which had re-
ceiverl s0 many fnlse accusations in the
FYourteenth Cratury days, and then coa-
tinuing on from the tlalls’ of Juslice
across the Bridge of 'sighs and dows into
the tiny dungeons—but there at least we
had Ruskin'y authority ihat we mnced
waste no sigha for persecuted righteous-
nesa—wae felt not a little bit relicved ta
came out again on to the Riva and tind
the motley crowd of modern Venetians

- dodging in and out of the I'iazza quite

unaflected by the history we lad just
been recalling. .

sweetest of all in Venice are the cries
of her night. When the sound of the
band on the Pinzza hay died away, snd
the hush of shwoeber hanga over her nowsy
omipos; just ns my drooping sénses lad
olmost loat themselves in sleep, thore
came to my enrs the lap, Iap, of the water
agaiust the walls of onr house. Not a
Lit like the uncven clamorous nopise of
ihe waves on the sea shore or on your
vessel’s side, but the very softeat and genot-
lest of tapping, that of 2 lover who knows
Iiia ludy is awake nrd will hear, nnd whe
fears to arause others from their sleep.
It did not rise and fall, it never grew
harsh ond impatient, but cver continued
to gently cnresa ibe willa of my room,
and indecd I grew ta love it, and Lo listen
tremulously for it, fearful lest by aoy
gound I might drown 1ts gentle murmur.
Sometimes sleep {forseok me and then at
interyads all throngh the might 1 would
hear the ery of the gondaolicrs, na they
turned the covner intn our eanal—very,
very often they were singing—singing in
the strong baritone of the Yonetians;
they pang st midnight, during the hours
Letween midnight ond the duwn, and »
voice still rnng as s gondola hurried by
when the Erst rays were waking the pig-
oons of Bt. Mark's,

Noxt of the Serlen—
FLORENCHE, THE LILY AT THE
FOOT OF THE APENNINES,
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Jinks, M. TL.R., grew deapernte,
Lrugs by the quart was guafln®,

And yet hls ¢ W wouhl jodlente
Ile'd rono requive a coflin!

Ilg fook Woodd' I'epperinint Cursl

sluce

1Te"s Leen of wil debaters

The we plus ultra, and the prince
Of loud-Juuged leglalatomn!
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