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attendance that he moved to Carneyie
Hull. There, with only his pizno, Pude-
rewski repeated the Liszt miracle. And
year after year. And this year, periiaps
next. Never im America lws a public
pruved so insatiable in its desire to hear
a virtnoso. It is the same from New
{rleans to Seattle. Everywhere crowd-
el hally, immense enthusiasms, Now to
et all this down to an exotic person-
ality, to cecuit magnetism, to sensatiomtl-
isen, wonld be unfair to Paderewski and
to the eritical discrimination of his
andiences. Many have gone to gaze upon
him, but they remmined to §isten, His
solid attainments as a wmusician, his clear,
elevated style, his voluptuows, caressing
toech, his sometimes exsaggerated senti-
ment, his  Driliiancy, endurance, and
dreamy poctry— these gualities are real,
not hmaginary.

Ko mure luseious touch has been heard
since Rubinstein’s. Puderewski ofien lets
his singing fingers linger on a phrase;
but as few pilanists alive, he can spin his
tone, nl so his yielding to the tempta-
tion is a ratural cne. Ile is intellectual
and his readings of the classies are sober
and sane. O & poetic temperament, he
is at his best In Chopin, not Beetboven.
Kelectie is the best word to apply to his

interpretations.  Fle plays progrimmes
from PBach to Liszt with commendalie
fidelity and versatility. He has the

power of rousing his audience from a
state of calm  Indiiference  to wildest
frenzy. How does he accomplish this?
He has not the technigue of Rosenthal,
nor it pianist’s brillianey and power;
he is not as subtle as Josefty, nor vet
so plastic in his play; thie morbid witeh-
ery of de Pachmaon is not his; yet no
one since Kubinstein  in Amertea at least
—ecan ¢reate sueh elimaxes of enthusiasm,
Neny this or that quality te Padercwskis;
go und with your vwn ears awl 3
hear and witness what we have all heard
wned witnes:

I once wrote » story in which a pianist
figured as 1 mesmerizer. e sat ot his
instrutnent in a crowded, silent hall andd
warked Lias e upon the
wultitude, The HORNC modulaies
into  madness, People  are  trans-
parted.  And in all the rumour and storm.
the muster sita at the keyboard, but daes
not play. . T agsure you | have been at
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Paderewski recitals where my judgments
were in ubeyusce, where my individuality
way werged in that of the mob, where [
sat and wondered if T really heatd; or
was Paderewski only going through ihe
mations and not setunlly tonching the
keyst His is a statie as well as » dra-
natic art. The tone welis up from the
instrument, is not struck. It tloats lan-
guorgusly im the air, it secms to puuse,
trausfixed in the air. The Saurinatian
melancholy of Paderewski, his deep senai-
bility, are translated into the music. Then
with a smushing chord he sets us, the
prisencrs of his tonal civel, free. s this
the art of a hypnotizer? No one has so
mastered the trick, if trick it be.

IGNACE PADEREWSKI

But he iz not all moonshine. OF late
wears he has taken up a method of piano
attack dhat is positively murderous to
the ears. The truth is Paderewski has
a tone not so mellow. s
fartissima elords have hitherio lacked the
foundation  power and  splendour  of
A" Albert’s, Bnsoni'a, and Oosenthal's, Flis
transition from piano to forte is his best
range, not the extremes at either end of

Large, as

the ryuamic scule, A healthy, sunny tone
it is ut its best. very warm ion colour. In
certain thimges of Chopin he is unapproach-
able. e plays thte F minor Concerto and
the Ik Hat minor Xcherzo—from the second
Souata—Dbesutifully, and so if he i3 not
s¢ convineing in the Beethoven sonatas,
hia interpretation of the E-flat Emperor
Concerto is surprisingly free from oy
bidezza ; it is direct, manly, and musical.
His technique hns gained sinee his advent
in New York. This he proved by the way
be juggled with the Bralims—Paganini
variativns; though they are still the ex-
clusive property of Moritz Rosenthal. Fo
sum up—the Paderewski cuse is o puzzle
fur musical psyehol p is nof the
prealest pianist who ever vistted America,
be is mot the greotest living pinist. A
half-dozen others exvel him in specialties.
But e it more interesting; e has more
personal eharm; there is the feeling when
you hear him that he is a complele nian,
& harmopious artisi, and this feeling is
very compelling,  Paderew s & “phe-
nonmenon”-—using ihe word in its popular

neceptunce.

The tricky el that  vocked  the
eradle of Viedimir de Iaclhimsnon—a
Russian  virtuosv, born in Oddessa
{1848), of a Jowish fatlier and o
Turkish mother (he aaid to me onee,

“My father is a CUantor, my mother a
Turkey”)—must have enjoyed—mnot with-
vut a certain malivious peep at the fu-
ture—the idea of how much worriment
and sorrow il would eaunse the plump
little black-haired baby when he grew up
and played the piancforte like the imp of
gehing be js. It is nearly seventeen years
sinee he paid his first visit to us. His
suecess, as it London, was achieved after
one gecitul,  Buch an exquisite touch,
subtlety of phrasing, pnd a technique that
failed only in broad, dynamie effects, had
never before been noted.  Yet de Pach-
mann s in reality the product of an old-
fushioned schoul.  He belongs to  the
Hunnmel-Cramer group, which developed
a pure finger technique and o charming
euphony, bui neglected the dramatic side
of delive Tone for tone's sake; abso-
Inte finesse in every figure; scales Lhat
are fs lhot peB.rls on velvet; a perfect
irvil; a eantilena like the voiee; these,
il repose of style, are the shibboleth of
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4 Lradition that was best embodicd in
Thalberg—pluy more tonsl  puwer i
Thitlberg's  case, .Sul;jen:ti\':ly enters
laxgely i this cobiuntivn, for de Luch-
nung i3 “dwdery,” veurotie. iy presen-
tation of some Chupin is pusitively wor-
bid. He is, despite his wurked restric-
tivns of physique und weniulity, a Chopin
pluyer pur excellence. Llia fingers strke
the keys like tiny sweel mallets,  Mis
seale passuges ure liquid, his welave pluy-
ing warvellous, but en minsture—like
everylhing be attempts. Lo hear bhiwm in
4 Chopin Polengise 18 Lo realise his limi-
tutions. Mut in the lLarghetio of the ¥
awinor Cencerto, in the Nucturnes nnd
Preludes—not of qurse the big one in D
minor—Etudes, Valges, uh! there s then
but oue de Puchmanu. lie can be poetic
and vapricious and cllish in the Magur-
kus; indeed, il bas bucn conceded that he
is the masierinterpreter of these soul-
(enees,  The voluwe of the tone that be
drvaws from his instrument is not large,
but it ia of a distinguished quulity and
very musieal, He bas paws of velvet,
and ne matter what the diftieulty, he
uvvercoiues it without an effort. He has
Leen called “‘the pinnissimist” becuuse of
his special gift for filing lones to a
whisper.  Mis pianissimo begina where
vther pianists end theira. Enchanting
i3 the effect when he murmurs in such
stidivs ps the ¥ minor of Chopin and the
Coneert Study of Lisst of ihe same
tonality; or in myunting unisena as he
breathlessly weaves Lhe wind through the
last, movement of Chopin's B-flat minor
Runzln.  Liss edifying are de Pachmann's
mannerisms,  They are only tolerated
bevause of his exotie, disquieting, and
lovely musie.

Uf 5 ditferent and gigantie mold ig the
playing of Moritz Rosenthal, He iz a
nutive of Lemberg, in Galician Poland,
a city that las given us, nwmoeng other
artists, Marcelln Sembrich and  Fanpie
Bloomtield-Zeisler—herself a  ¢ousin of
Rosenthal.  When a wmere child, twelve
Years vr su, Moritz walked from Lemberg
10 Yienna Lo study with Joseffy. Even at
thut nge he had the iron will of 8 great
man. He played for Joselly the ¥ minor
Conrertn of Clhopin, the same work with
which 1he yontliful Josefly years befors
hal won the leart of Tausig, Sekting
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