34 .

Master Artists of the Piano

By JAMES

WILSTIC pianoforte playing is no
loumer rare. The onee jealously-
suarded secrets of the musters

T ve become the property of con-

wervatorivs.  Selfplaying instra-
wents perforns techuical wirucles, and
intereat

are vabuable imaamueh as they
& number of persons who would otler-
wise avoil music as an jnelnetable mys-

. Furthermove, the unerring ease
:J\eirt’]'\ which these machines despateh the
st appalling dillienltivs has turned the
current toward what is significant in s
musical performance: touel, '|3hrasmg,
interpretation.  While a child’s hund
way st spinoing the Dou Juan Fantai-
sic of Liszt, no mechanical applinnce yet
contrived can play a Chopin Ballade ot
the Sehumann Concerte as they should
be played.

We mention purposely thcsc_uunntng
inventions because we do nol think thab
fhey have harmed the public intevest in
pinnoforte Tecilals; ratler have they
stimulated it. Never hefore has the
standurd of execution and interpretation
heen so high.  The giani wave of vir-
lnasity that broke ever Furope in ihe
winldle of the nineteenth century has not
vet veceded. A mew artist on the key
Tward is epgerly heard. and di-_m-ns. d
1 he be a Paderewski or a Joscfty, be is
a centre of a huge admiration. The
divs of Liszt were renewed when Tade-
rewski made his Lours in America. There-
fure, it is not an exugperation to say
that nat until mow has good playing
been so little of a rarity.

Tt a hundred years ago matters were
different.  I6 was in 1839 that Franz
Liszt mave the first senuine pianoferte
revital, and possessing a striking Pruﬁ'lﬂ,
he holdly presentsd it to his audirnces;
hefare that pianists either faced or sat
with their bacek to the pablic. Withonk
any intention of making an historic red
l'n.::pu('t. it is nevertheloss impossible to
speak of modern piznularte playing with-
out menlioning Liszt. who, born in 1811,
dving in 1886, years hence may still he
an author wo profound. so far-reach-
g were innovations and discoveries.
wlat avenue of music the

Na matter

FHANZ LISZT.

bmdent travels, e will be sure fo -
counter the figure of biset. Vet neither
7t mor Chopin was withmel artistic
<tors. That they stemmed frome the

of the fow
ey Hhnse
sutside of tier
never sa convendi

tlough o
wha caukl
Vo

wr {hopi Both men gave Eurepe new
forhis, i new hurmonic system, amld in
laszl’s ense  his  originality " wax o
marked that from Wagner to Tschai-
kowsky nnd the Russiana, from Cornelius
to Riclmrd ¥Mrnuss and the still newer
moen, all belped themselves at his royal
Lanquet; some like Wagner, o great

HUNEKER

geniug, tuking away all they needed,
others grlad to catuh the very crumbs
that fell. Liszi was a prodigal genius.
His whole life was an outpouring. lle
wits one of tlie nst charitabie men that
ever lived. A hero of nany enltures, he
was pot only the greatest pianist that
Ias thus far appexced, but he invented
ke Symphonie Poem, a vital meodifica-
tion of the ald symphony form. and left
behind him A remarkalble school of pian-
ists who have, v in his own i
villual fashjon, coutinued or expanded
the Liszt's traditions.

Limzt was o pupil of Karl Czerny,
whase finger excreises still resound in
various homes and halls of learning.

Czetny tauwght him finger mechanism.
Muzio {(lementi, who haz been ealled

“the father of pianaforte-plaving,” be-
jqueathed a set of studies that showed

TAszt the wax: studies, the technical
figures of whivth were appreciated hy

Becthoven to such an extent thatwhen
vou have mastered (Clementi. you can at
least finger any sonata of PBeethoven.
TAszt has alzo studied to advantage the
school of his predecessor at Weimar, J.
N. Hunmel, whose style waa an ampli-
fiention of Mozart’s. Then he met
Thopin. and that path-hreaker in fizura-
tion, digitation, style. and interpreta-
tion, exerted, after Paganini. the most

enduring inflienee on Liszi’'s  foture.
Pawanini’s fantastic and extraordinary

violin perfarmances had  fired musieal

and unmusical Eswrope; Tiszt did not
escape the general eonflagration. A
kindred fomperament to TPamanini's,
an  certain  sides,

fie songht for the
seeret of the Ttalian's disbolic plav.
He dizcovered it. ns e yeason of lis s
mast universal sympathies he diseover
the secreta of olher virtuosi and com-
posers. TAszt's wvery power, museular,
compelling, set pianaforte mannfactnrers
to experimentine, A new instrument was
literally made for him. an instrument
that could thundsr like »n arelesira,
sing like a volee. or whisper like a linep.
Lixzt eould praudly hoast. “lo piano—
c’est maoi!l” With it he needed no orches-
tra. nn singers, no seenery. Tt was his
stuge, and upon its wires Tie told the
stavies af the oneras. sang the beautiful.
and then novel. Tieder of Schubert sanpd
Selmovann. revenled 1lie mastery of Ree-
ihoven. the pectry of Chopi and Fach's
mathematics,  Tle, tan, set Tn-
ablare: even Pawanini was forentfen,
amt the romtlemanly Thullerg with bis
genllemanly ¢ ing suddenly beeame in-
sinid to true 1m lovers. Tiszt was edb
ed a chavlatan, and doultless partially
Aeserved T appellation. in the sense that
e very often plaved for effect’s sake, for
Lthe sake of dozeling the wroundlings, s
tome was nessive, his toneh eolonred hy a
thogsaml slindes of feeling, his deebnign-
imueceable, his fire and fury hewildevine :
all to this a musiciunship superior to any
compaser of the century, exeent Maols]s-
salin - Beetbaven  is. nntwrally, nel in-
cluded—and o gift of divination that was
withont paraflsl.

And if Liszt affested his eontempo-
Tie also trained his  sueeessors,
. ven Bulow, awd Rubinstein—the

rowis wever an actaal pupil, theaeh

Tie profifed hy Tiszt’s advier and regard-
ed him maodel. Karl Tausig, the
atesl virineso afler Ta<ztb and his canal
wl ey poinds dlicd promatarely, Nover
Tind the world hieanl =ueh eantreolled plas.
tic. and abjective interpretations.  MWis
irem will dArilled Wis Slavie tempera-
mend sa t Tis plaving wan, as Josefy
G serikes of perfeetly painded  pice-
. ITix  Aechnique,  according to
wha Teard him. wies perfeclion.

e was the ane p toswans peur el sans
Al selaals were at his endl,
revived when he wlived; and
T wir thae first tan hiadl Ahe risine
Bralims  wol eritienlly s did Sehurmann,
bt proctically by puiting his name on
in reledie pr va. Mr. Albert Rosa
. the well-kpown New York pinn-
iat. eritie, and peldagogue, ance told the
present writer that Thansig'n  playing
synkell Alie image of sl magifieent
maunlain.  “And Joscfly waa asked

as a

oy
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—for Josetly was Tausigs favour-
ite pupil. “The lovely mi-t that en-
veloped the mountain at dusk,” was Mr.
Parsuns’ very lappy answer, Since then
Josefly hus condensed this mist iuto
something more solid, though remaining
yuite a8 beauntiful.

Rubinstein I heard play his series of
historieal recitals, seven in all; better
still, ! heard him perform the feat
twice, 1 regret that it was not thrice.
M ever there wus a 'heaven-storming
jus, it was Anton Rubinstein. Nicolas
Knbinstein was a capital artist; Imt the
lire that flickered and leaped in Lhe play-
e of Anlon was not in evidence in Lhe
work of his brother. You fell in listen-
ing to Anton that the piece he happencd
to be playing was heard by you for the
first time—the creative elemenil in his
nature was s0 strong. It scemed no
Llunger reproductive art. The same thing
lias been said of Liszt, Oflen arbitrary
in his very subjective readings, Rubin-
stein never failed to inlerest. He hai
an overpowering sort of magnelism Lhat
crossed the stage and enveloped his audi-
enve with a gripping power. His touch,
to quete again Josefly, was like thal of
a French horn. It sang with a2 mellow
thumler.  An impressionisi is the best
sense of that misunderstood expression:
he was the reverse of his rival and cnl-
leagne, Hans von Bulow,

The hrother-in-law, a la main gauche.
of that brother of dragons, Rivhard
Wagmer, von Bulow was hardly appre-
cinted during his first visit o America
in 1876-77. Rubinsfein had preceded him
by three seasums, and we were loath to
believe  that the rather dry, angular
towel and ¢lear-eut phrasing of the little,
irritable llans were revelations from on
higrh.  Nevertheless, von Bulow, the
mighty scholar, opened new views for us
by his Bee¢lhoven and Bach playing. The
analy=t in him ruled. Not a colorist,
hol a master of black and white, he
expozed the minuniest meanings of the
compuser that he presented. ITe waa
first to introduce Tschaikowsky’s hril-
liant and clangnrous B-ftat minor Con-
certo.  (f his Chopin performances, T
retain only the memory of the T-flat
Novturne. That was exqnisite, and all
the more snrprising coming from a man
of von PBulow’s pedantic natnre. His
second visit to this country, some 15
vrars age, was hetter appreciated, but
T found his playing almost insupport-
able. e had withered in tone and strle.
a mummy of his former alert self.

The latter-day generation of virtuosi

owe as much te Liszt as did the
fampus  trinity, iTansig, Rubinatein.
von  Bulow. Many of them studied
with  the old wizard at Rome,

Budupest, and Weimar; some wilh his
pupils: all have absorhed his traditions.

It would be as impossible to keep
Lixzt out of your playing — oul
of your fingers. forearms, Ticeps,

and triceps—as it wonll be {o reiurn
to the maive wamer of an Emnanue?
Rach or a Seaclntli,  dMixlern pinnoforte-
Paying spells Liset.

After von Buloew a niaeh maore patural-
Iy giffed  pianist  visited  the United
. Rafael Joseffy. It was in 1870
that old Chickering Hall witnessed Tis
trinmph. a trinmph many times repeated
later in Steinway Hall, Carnrgie Hall,
the  Metvopolitan Opeva  House, and
throwghoul Awerica. At fivst Josely was
eulled fhe “Datti of the Pianoforte,” one
of those facile, alliterative, meaningless
tilles he never merited. He had ihe
colomtura, if vou will. of a Palti, but
e had something hesidee—Drains nml a
poctic lemperament,. “Poetic”™ s a
vague term that usually covers a weak-
ness in technipee. There are  different
sorts of poclry. There is the rich poetry
of Padercwski the anlic grace and de-
licions poetry of de Pachmann. The Jos-
poetry in something  else. Its
¥ s more subtle, more recondife
il pociry of the Polisk or the
Speh miraenlous finish,
tone il never before
uniil Juselly appearced. At
ingr was ihe purest panthe-
Ism—a figrired  materinlism, tone,
and Leehnigne raised to Teights undream-
ol of. Yewrs Lider a new Joseffvy was
horn. Slern seif-dircipline, asx was the
rae with Fawsipr, had won a viclory over
Lis fewperament as well as his fingers,
More rextriined, lens bush. his pls R My
led by the Keenest of intelleris, whilies
the old silvery and sensuons charm has
not vanizshed.  Some refured to gevept
the elnnge, They did not realize that
for nn artist {0 reynain atationary is deca.
dence,  They longed for graceful triffing,
for rose-coloured paiterns, for swallow-

like fights across the keyhoard, by a
pair of the most beautifol pinne bamls
since Tausig's. In a word, these people
dit not care for Brahms, and they did
care very mneh for the Chopin Valse in
donble netes. But the autommntic pianc
has ontpeinted eyery virtuoso except Ros-
entlhal in the matter of mere technique.
So we enjoy our Brahma from Joeefly,
and when he plays Liszgt or Chopin, which
he does in an wdeal style, far removed
from the tumulivous thuinpings of the
average virtnose, we turn  out in
mmbers to  enjoy  and  appland bim.
His music has that indefinable quahity

VEADIMIE DE PACHMAN,

which vilrates from a Stradivarius vielin,
His touch is like no other in the world,
and his readings of the elaxsics are murk-
vd by reverence and authorita In cer-
tain Chopin numbers, sucl ns the Rer-
verse, the ¥ minor Ballade, the Bar-
carnlle. and the E minor Uencerto, e
has no peer. Egnaily Tucid and levely
are his performances of the Hfat major
Brahws Coneerto and the A major Con-
certo of Liszt. Jo=zelly is unigue.
There was  an interregnum  in the
pianoforte arena for a few years. Jo-
seffly was reported as having bheen dis-
cavered in Lhe wilds above Tarrvtown
playing iwo-voiced inventions of Bach,
and writing a4 new piane sehool.  Arthur
Friedheim appeared and dazzled us with
the B miner Ronala of Liszat. IL was a
wonder-hreeding,  thrilling  perfornnce.
Alfredl Grunfeld, of  Vienna, earacolwed
across the keys in an amiably dashing
style. Ruminel played earnestly,  An-
sorge nlso played  earaestly. Ed-
muml Nenpert delivered Grieg's Concerto
as no one before or sinee has done,
Pugnn came from Pars, Rosenthad thun-
dered: Saner, Stavenhagen. Riloti, S13-
vinski, Mk lLonboorg. Burmeisier,
Hylestwd, Facllen 2horwomd, Gudowsky,
Gabrilowitsel, Vogrich, Sternberg, Jar-

vis, Milloo Richanl NMotuann, Roscevitz
—to g back some  vears: Alexander

Lambert, Awgust Hpannih, Klabee la-
il Doheanyi. Busmi, Baerman, Sainl.
Stojowrki, Lhevinne, Lndolph
MacTowell, Otto Heguer, Josef
Livisemuer nome of these ar-
1w ever oused sueh exciter
Taderewski, though o more iy
and Drilliant Liszt plaver than Alfred
Heisenauer has been seldom  seen and
heard.

1t was about 1891 that T atiended a re-
ad al (s i Hall in which par-
tedl Ipnnee Jdan Padercwski. The
" mwinor Concerlo of saint-Sens, an ei-

Saens,
Ganz,
Hofnuenr

foelive th Ny empiy work,
wirs pla There is nuthing in the
cirmposition thal will test w gond pinnist,
vet muderewski made wneh of the mu-

> Wiz fane wis noble. his fechniqoe
wlespuake, his single-finger touh winging.
Above adl, 1l was & roamauniic tem-
prrament exposed: not morbid but ro-
Tast.  Flis sbmoge appeavanes, the pgol-
den aureoled  head. the shy  attitnde,
wore rather puzzling ke public and eritie
at hix ddebut. Not too muceh entlisi
was exlhibite] durving the coneerl or v
morning in 1he pers. But the s
il performanee setiled the i

preat artict war reveall. T diffidence
melled in the heat of frantic applainse.
e played 1he Selmmwann Concertn, the
F minor Coneerto of Chopin, many other
concertos, all of Chopin's mnsic, much of
Sehnmnnm, Reetheven, and Liszt, MHis
recitals, first given in 1he concert hall of
Madison Sqguare. Garden, 20 expumded in




