the needle and acid have done their work
—aml the plute is ready for printing
froun,

Thin in etehing proper, differing assen-
tindly  fomn the “dey-paint,” which s
w method iw itself, U often waed on
the wtelel plade te obtain special cffeets.
L aley-paicd” unly eopper is used, on
the buriisl nurfuce of which the artist
warks with neelles of varying shapes—
those having triangulur or chisel edges
being mwest wseful. The whole work is
produced withont the aid of acids, hut
yrent dependence in plrced om ome char-
acteristic feature of this process—the
“burr.” When a plouglh moves over the
surface of & fichl the ploughshare casts
up oun one side a mownl of earth, ex-
tracted from the furvow, Much the
anee happens when o stroug steel pumt
ur chizel-edge is foreed aeross the po
ed surface of tne copper: und in p
ing, this mouwnd of “baey™ gives, at
tuin phees where it i3 retnined, a
tuin beantiful velvei ¢uality, which ean
be upproached by vo other medium,
Unfortunately, the “burr” is only tem-
porary, and soon  beconws worn and
Hnttened out in the process of printing;
lwnee only a very few proofs of the first
quality can be-obtained from “dry-paint”
plate.

Aezzotint is in some respects allied
to the “dry-point.” in thut no actd in
used, The sertated edge of w1 specinl
tool, called & “‘rocker.” ia worked across
a polished plate of copper till every
trace of “shine” iy lost, Suclh a plate,
if inked and printed in the ocdinary
way, would show o proof of a peculinr
rich  black, like pile-velvet.  To form
the picture the artist scrapes away ulk
the “bure” raised by the “rocker” at
that purt of the plate which I desires
to prind white.  Like the dry-point the
mezzotiut-plate cun only xield o limited
wunmber of prosfs. This, of course, ap-
plies in a sense to all etehing, nt to
a mneh greater exteut to the last two
lll'ﬂ"“ﬂﬁ(‘ﬂ_

Fhe methed of printing from each of
these plates mueh the same. The
plate is carcfully inked by a “dabber,”
whiclh fvrees the thick ink into the lines
of the plate, and it is then cleansd off,
leaving the ink in the furrows wade by
the neid. The proof is taken in an or-
dinnry copper-plate presa.

This, in brief, is the method pursued
in the production of an etching. DBut
every waater mokes variations to anit
iz fauciea and idios¥nerasien.  Boe, bhe-
sides being something of a cliemical-—
something of a mechanienl—and - snme-
thing of an artistic process, it is also
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i 0 very great deygree a very risky
l]l'l)(‘PﬂI.

There ia no guaranive, even to the
vory grealest of masters, that effects
winudl at will be  aclicved—that the
neid will do exac what is expeeted,
tlut the wlmospheriv tempesature will
not euse inimical v s, But s
pring that each of these results sutis-
fuctorily, there is, above all, ne surety
that the artistic eifect will he suceess-
ful. Wit all these dismdvantages, how-
ever, the pracess is, to thuse who have
the nevessary  tatents, extremely fascin-
nting:  the very lHmitations have in
thenmelves a charm that a more posi-
tive mwedinm ton often lacks,

But the elief charm of etehing to the
artiat lies in e vitality mul ubsolute
freedom of itx lines. Etehing is by far
the freeat of ull the fine arts, aml hest
adapted for the spaitancous sketeh.

The needle, guided by the linnd, plides
over the plute, nil keeps pnce with ull
the impulses nnd fleeting visiona of the
artist’s mind. It is an personal us
land-writing, and exhibits to the full
the very spirit of the subject it records.

Sir Francia Seymour Haden, the great
English etcher, writen:—

“What, then, is the amount and kind
of skill and previows knowledge reqitir-
el by the etcher? It in an innate ar-
tistic spirit, without wiich &1l the atudy
in the world is useleas, It is the culti-
vition of this spirit, not arduously, but
lovingty. It is o koowledge that is ae-
quired by a life of devotion to what is
true and beautiful; by the daily and
hweurly habit of weighing and comparing
whatt we see in Nature, aml thinking
how it should be represented in ATt
It s the habit of vonstunt observa-
tien of great things and =small, and the
experience that springs from it. 1t i
taste, which n celebrated pninter once
swid, but not truly, ‘is rarer than gen-
iug.! The skill that grows from these
hubita is the =skill required by the
eteher. Tt is the skill of the analyst
and of the synthesist—the skill to com-
bine and the akill to separute; to com-
pound and to aimplify; to detach plane
from plane; to fuse detnil into mass;
to sabordinate definition into space, dis-
tance, light, and air. Finally, it ia the
acumen to perceive the mear relation-
ship that expression hears to form, and
the skill to draw them, not scparately,
but together.”

Some of the very greatest men in the
Art world of Eurepe are identified with
etehing, and some of the greatest gems
of  Art---Rembrandt’s “Three Trees,”
“Christ Preanching,” and “The Raising
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of Lazarus,” Whislter's “Thawnes Ware-  of Notre Dame, was a singularly in-
howaes,™ “Wharf Interior,” “Black Lion ompetent  puinier. Winin tells of
Wharl,” “Flames  Police””  Vandyek's seen a pantel by Lim, * awd the
portraits of  himself uwt of Fraoeis met wain red mnd the aanset wky was
Frank, Nevmonr Jlhoden™s  “Shere il green™ for Meryun was vah Aw
Ponl™ or loruing  at Egham™—te  u matter of faet, the eteler larg ale-
wame only o few—are samples of work pends fur hin sieeess on his freedom

which, i sodidenly  reminved  from the i restraind
world= gl en, wonhl leave a blank his Teelimg,
tro grent to Ine hridged over, lesst transd

For an eotehing to e etfertive in an thodieal

aml vn the
whicl, of vourse,
. Wherens, the ol
iter often finds Wis oy

Art sense, o Fine Inid down shouid training an baenbus (in etehingy, fr
shaw  (a¢) nriistic thought of wihat can whivh Jie vwnnnt free himself. Y

e admpately interpreted by etehing: the Intter class Biling 10 appre
ned (6) the power of seleeting and re- the peeulinr aliference here ddientel,

jeeting  essentinds  and  nop-essentinla;  only suecoel in producing, not n pemler-

and  (e) lstly, the work st show a but o represenitntion of Nature, it
distinet duality on  the part of ettt ix fnilnre

the  etel The l'llplll'il.\' w draw or Ih'mhrnmll in the supreme master in
paint v well is not L mmmlern tinoes, Whiat! T
proof that the artist cun produee =tovival, nnd some atd liva

rd-clase etehing. The Inte Sir 0 lave
E. MiHnis, POLAL is 0 case iu point,  to
ancd the etchings published by the Eteh-
mg Clnb in the middle of last centarvy,

even asserted that he i saperier
was

Rembirandt.,
vellously
needle,

Whistler eertainly
mlept with  the o1
aml it must be adwitted

ih

by J. C. Hook, R.A.,, Cope, Redgrave, =some of hix otehings gquite eqoal any-
nml others, are noticesble for nothing thing that Rembrondt ever did, ot om
but  medicerity. O the other hamd, the whole  Rembranmdt iz Ale
Charlea Meryon, who immortalizsed in masler~—By  “Mopa Fortia™

his etelings old Paris and the Cathedval  Lone Hand.™
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