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. There's rosomary, that's tor romeﬂn'—'
hrapce; pray you, jove, remember; and
lhere i# pauvsies, thal's for thoughte,
WAS in England faking & vacation

atter % seasom in l.ondun and the
provinees as leulmr- woman with
Henry . Xrving, when I reccived a
“ecablegram’ from ¥, H. Sothern to

join bim immeldiately in Pittsburg 1o

plag Oplelia to his llamlet.”

_While this wss not the first time the
matter had been broached to me, a0
thut it did not take me wholly by sur-

prise, it was the firat positive notifica-

tion I had received-that I was to have
the role. ~Mr Fothern had been in- Lon-
don during the summer trying to ‘tind
a ]md.ir!g woman, ‘I nad appeared with’
him in “Richard Livelace” ahd 1L
Were King " before I joined lrv. ng, aml’
he tame to me. |, te teld e he was
pPlarning to produce “Romeo and Juliet™
in addrtion to-"Hamlet,”
go back to America a3 his (phelia- and
Juliet? “I'he matter, however, stiil waa’
unsetiled when.he sailed, and the eabie--
Zram really fﬂrmed the definite engage-
ment.

At the beat it lurel) lefl; time enw"h
to- crosa the ocean and reach PlLtaburg
dor rehcarsals. Dut tite weather during
that December, crossing was unusuvally
bad, and we were twelve days out in
the worst kind of seas. Aa a result be-
fore T made my firai appehrance na
Ophelia, T hud jnst two' rehearsals and
those not -even on I'.he alage, but only
in the green room.

I knew nothing of the tradmons of
the rele. I mever had seen a perform-
ance of “Hamlet,” ' This circumstance

may seem strapge (0 those who are ua- -

familiar with the siage, The actor acts:
he rarely finds opporiunity. to see others
act. &o it is a fact that T never had
geen “Hamlet” when 1 received Mr 2o~
thern's eablegramn, and have not seen
it sinee, except in 80 far as X lave
watehed the tothern produwction: from
behind the srenes. There remuined to
me, thus. only the voyage during which
to- famitiarize nyseM with a role which,
up to that time, I neither had seen nor
read. Un top of all this, the passage
was so rough that. there were days
when it.was impossible to raisc one's
‘head, Yet alone learn a part.

1 do not supposz Mr Sothern realised
what short notice- he was giving me.
When we had talked. over Lhe possible
engagement of .mysell as his leading
woman, he bud teft & copy of hia prowpt
book of the day with me, and not un-
natorally, he may-lave laken it for
granted that I had been pundering over
it ever sinre.
beiug then-a eertainty and needing the
rest afler my sewson with frving, T had
vlone nothing at all about it. There is,
Towbever, another-reasen -why -Mr So-
thern may have given mie 50 Tittle t;rue
I am Lknown as a ‘“quick study”
Thorribly quick study,” they aamet:moa
calk ‘me—and' as I had acled with Mr
Sothern” before,” he knew the facility
with ‘which T can earn a role. It is
nothing espucm]h ta my ('FPlll", for-it
rimply s a gift with which one is born;
and I would not mention it, or other
matters persbnal to myself, did they
0ol in some way, Nowever remnte, seem
to hear upon how I eame té act Ophelia
at all oud why 1T mlerpret AT \h.naeter
we I do, -

For this_reason I presume lo add to
what I have said ubout my bemg a
<uick stu.vlj’, that 1 do wat, when evolv-
fug a"vole like Ophelia or muy other
sit down and deliberately think it out.
1 have a facully, possessed, no doubt,
by other ariors ant gelressess of being
able to think abont a pari while doing
other thingg—lalkingg with friends, for
exumpldl T will, pﬂ'ahnnre, be, following
out a mental piciure of the Fole” ip EN
cavtain. situation, wighout hpvipg it -
ferfere In the least with’ our emwcmn-
thon, wheilier, the Jabter. congarng, it-
selt with- commanplace. og, highly, ipter:
anting matters. Thua it wae that my
Ophella (and. ngain ¥-moay -add), Hko.a
y oiher roles) was maturally eveived

amd would I

Hut -the e¢ngugement not -

OPHELIA, by Cecilia Loftus

.- g - a7 B b
Gouvd, bad or judifferent, I just Yet it
cone, . -

it may }mppen ocmemlullv, whcn I
bave appeared in a role, thut sone one
will -xefer to one of -the episcdes in it
and' say, “You do that charmingly™;
or, on the contrary,. “You've minvet
something in those lines,” Then I muke
it a practice to think over that partica-
Iar scene apd try to realise how 1 do
it, 50 as to keep it jual as it is, or, if
the eritivistn ltas been adverse and fromw
an mtclluwnt source, to unprove upon
it.

eroased the ocean to join Mr Sotbern,
1 knew the lines of the part before 1
Janded. But, when I eame face to face
with him in Pittsborg two days before
the dirst performance, I exclaimed:

c“What am T to de?
seen a performance of *Hamlet.” What” 5
the ‘busimess’ of my rolet” -~ -

Mr Sothern gave me a rough oultine
and then began rehearsing me in the
green room. > Lfere and there I suggest-
ed changes and he saidy “That’s right.
Do it that way if you waut to” 1 ami
naturally timid, and, from my early-
experienve on the stage—I mean the real
stage, aa distinguished from the music
halls—had been 30 aceustomved when I
onade a suggestion 1o have people cry
out, ‘Gond heavens, no!’ that when a
man, who like Mr Sothern, combines
the poetic and inieilectual tempera-
ments. in o remarkable
“That's rwht,” Jt, mnde me gum con-
filewce. :

furthermore, I'.‘. ia an 1lliere-,tmg fnet
which Mr Bothern probably had forgot-
tenm, that twe years before, and through’
his own good oflices, I Trad rereived some
suggestions from real life which were
of the preatest value to me in carrying
ont Ophelia’s mad seene, the great seene
of the role, and whicl' elinches ‘or un?
does whatever surtesa an actiess mny

were playmg "IE I3 V\erc Iu
adelphidh, "~ e

Orne day, during the I‘hﬂanlc!-phia. en-’
gagement to which 1 have referred, Mr
Sothera came to me and sand, “Ilave
you ever been Llhrough a madhouse?”
I told him I Lad not. “Well,” he eon-
tinued, *L have permission to go through
one bere and you hjl better join me.
Home . day . you may have to aci a mad
role and the experiewre will help you”
Accondingly 1 went with hi mand I saw
n nuwnber .of unfortunate creainres
Among them was a Frenchwoman whose
fantartic wetions had a weind faseina-
tion for me.. She paced up aml down,
occastonally bursting:  info  song, but
never finishing what she started. Sha
began in a clear voiee,-but when she
had mang a couple of fines her menmorw
sermed 1o lapse ‘and the® seny -would
trail off into nething, It was pathetie;
and I was deeply moved ~ by  ihese
glimpses of apparent reazon followed by
rental darkness,

I little knew how soon T would have
opportunity to put to practical use the
experience Mr Sothern hat thrown in
my way., It eame the very mext season
in the tlungwm scene of “Fanat,” when
T was acling Marguerite with Menry
Trving; end again the very mnext, when
Mr Sothern gent for me to play Ophelia.
As Marguerite I sang snatches of tunes
just an I had heard that nnhappy mad
woman in Philadeiphis ring them. ' T
Jdo the same’ with the old English wnga
in ﬂphelma mad seene:

Iow skould 1 your true love know
From anolher ope? |

By hiu corkle hat and staf?,

“ Aund hh; saudal a!mon -

- He hn duﬂ and - gomne, Iady,
He s dead and gone;
At hik Lead n grasw-green” tnr!'
s AL bls heels a stone, .

Ta-morréw Ha Balot Valentive's dny,
All 1o the moruing betime, -
q\ml T am s mald st pour winduv
-, To be your Valentine.

| Theso verses; sane endugh in them-
. welves; become lmmeuurably pathatio an

evidence' of & mind diseased’ from the

. slrcumstances unded which Ophelin sings

theam; end I think It possibla to remder

“them In'm way which whl decpen the

Tn ‘spite of ‘the rough passige when I.

t}egree, said, .

impression of & sweet, pure reason gone
madd,” T Ginderstand that several aes

tresses with good minging voicés nke a -
- geonine musical sffect with Lthese linew

—and certainly the temptation to do
thie ig very great. But Uphelia wan not
an opera singer, nor the Uphelia of Am-
broise Thomas “Hamlet,” but of Shake-
speare’s, "~ Accordingly, 't
snatehes of song to tril out into mere

voids. It seems to me wore In keeping
with the scena and o heighten ils
pathon

I cannot understand why Rome poo]ﬂe
congider Ophelia a semall part and- din-
like to play it. In the mnd scene she
daminates the stage, and the epizode in
which a sixrong appeal can bLe made. to
the. sympathies of the audienve. Mure-
over, although she has few lines before
this and
o factor in the whole play: and even
whep she i3 laid at rest it ia into her
pgrave that Hamlet and Laertes leap and
grapple in their first strugele—a pre-
monition of the tragie ending.
ihe burial scene - is
Though-a dummy is bronght in upon the.
bier aud the figure is sereencd by a line

- of mourning girls, yet the sotrow of A

¥ never have- -

pure and lovely ‘maiden's” death, splf-
seught in- madvese, hangs liké n palt
over the churchyard.
not the flower of ‘the play, at least:is
the delicate aroma permcalm" a.ml drift-
jog through it,

Not can I agree with those who think
Ophelia was wenk-minded and Ineking
independence - beeause She submjited.

weemingly too readily, to her father™a”

injunctions and did net protest againgt
her brother’s warnings rigarding Hawm-
let.
with gtrong emeotions. In faet, her cmo-
ifony were too strong for the exquisite,
delicate frame that held them. That-
she should- have . obeyed her father. is
no sign that she was weak or vueillal.,
ing. It was part of her. environment,
part of the very essenee of her day,

when a girl's disvhedience to her fa!.her .

was puuishahle with deaih. Obadience
to the primal rule was in every breath
she drew as she grew up.  Nhe woulld
have been out of character with her
time had she not, whatever her inward
thoughts, shown ut Teast ontward. sul-
wisgsion to Polonius.

Weak-minded? She was dﬂ’ply in love
with Hamlet. Thak in itself sLows that
she was no ordinary girl: Tlamlet wae n
unique character ut eourl, and wholly
different. from the smooth and polished
gallant by whom a eommon-place young
woman would have been attracted. That
she recognised his virtues shows that she
herself was mot ‘an ordinary character.
But she was #o acoustomed t0 submission
to the parental authority that her own
decp passion  for Hamlet wtariled, even
Irightened her. Ae for Hamlet himself,
there is not the slightest deubt of his
love for her:
forty thousand Wrathers

all their quantlty of Juye,
#um,

I lov'd Nphe
+tonld not, wi
Make up my

which proves thai he recopnised ler as
an unusual claracter—one whose nalure
was attuned to his. She adored him. fur
his noble mind, which she saw apparently
o'erthrown: and then ler own mind gave
wivy, eraxed by excessive feeling.

This brings me around lo the mad
reene again, The fAowers which Oplelia
maentions were associated in the popnlar
wind with ecertain bV]Il‘)l‘blh—l Osemary
with remembrance, pansies with thoughts:
1 do not distribute the llawers pamed in
1he lines, but such as ¥ appear to have
gathered at haphazard in the fields, and
which, in my mental aberration, ¥ live
mistaken for those I spenk of. -1 under-
atand that Miss Mariowe goer A point
further and does not hand the Howers to
the other charncters onm the.stage, but
clistribules them to the mere air, Lo crea-
tions of a distraught fancy. I mynelf
should say that .au insane person still
would be uble t¢ realise the presencs of
others, But, after nll, it is a quesiion
of how a coneeption in nartied out, amd
wnderstond Mirs Marlowe does thv scene
beautifully, .

1 drews the role frst” in Nilngreen
erepe de Chine with silver water-lilies
und e silver girdle, a simple elinging, noft
affaiv and of my own design. In the mwl
weeno 1 wear a loose wlute rol.r with »

card girdle, -t -

Hetwoen my flowt nppearance on the
wtagn and my flent engagement with Mr,
Hothern which finally lead to my playing

"of thin exquisite BhakeApenrean role; Iny

many years of prolest and 'IFI)O]“DH' I
lad & knack at Indtation, and when F wan
vlateen | appled to a nmungev for an
engagenient. § rememler stambing on the

allow thene’

none - after, the character is-

In faet’
* moet -afecting.”

-Thus the role, #

T oson

She was a shy, timid, gentle chilid,. .
" and Miss Harned wera to star

TMhereTs roRATY,
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stage in that cold and aw
witn o on€ in the andicnce L the man-
ager sitting there in.the half-light of tha
daytime. Tur 1 hurdly hadt lu1,ﬁn befcre
he wua  romring with lawghter, and I
knew I wap a suceess. - Bui from the mao-.
ment of my firat hit 1 became branded ns
a mimie, and felt then alrealy that I was
making a success at the expense of ay,
higher ambitions.

What seemedl a good chance nl‘l‘erc-l
in 184, when Angustm Daly bronghs
me over with the understanding ihat I
wos to appear in plays like “The Cousi-
try Girl,” while the larger productions
were to be made for Miss Rehan, Then
ocenrred something  eoncerning  which
nothing'  ever - ha3 * been ; printed. -
My - Day - suggested 1t # in or-
der  fo aceusiom - myself to  regn-
lar stage work, 1 shoudl go on  the
prefiminary  lour wnder an - Rusimmed
named and pliy minor roles. When the
company played “As Yeon Lake I," a
vertain Mixa Ueeil received some pood.
notices for her Andrey. ‘I'int Miss
Eevil was myself.  Afler, tbe company
returned to New Yerk, 1 fonpd that
the ‘apportimities I had looked for were
Leing withhield from me, %0 1 went back
to nitations.”  VFive years later I
again was at Dnls's in Dawmiel ¥rohe
man's steck company, but only for
season, . The epening of the vext sea-
fotml me poing the younds from
manager to manager, seeking an  en-
gagement, Une of the leading produccra
aaid to me, “Youre a fool to csme to
me for in engagement when yon shine
in Mimitations' and can make so much
more at (hat”

Shortly .\ft.(*r\am'u]% I rcadina Llrmte
newspaper pavagriph that Mr Sothern
SOpAT.
ately, so' I wrote to him, sending him-*
fome phofographs and notices, He tried
ue @1 rehearsnal and engaged e, "I
think-what impressed him was my will-
inguess to give np the meney 1. could
make at imitations” and accept a much
smaller aum for legitimate engagement. .
© Few people who are nol on the staga-
realise, [ venluye {o say, what Mrs
Jamesor’s snbtie mr\l_y‘-ms of the womnen
in akespeare’s plays mean  to
iresses who are calleld wpon to porteay
these roles. A woman writing of women
for women?! I'he tempvmmmttn‘l union
is rtrikingly interesting.”” Since I finve
avied Ophelin, 1= have been deeply mov-
ed by -Mrs Jamesou's av\.\l3 =4 ‘ol lha
reasons why 1he characteir 1]1;“‘111'; 50’ F

t minsic hall

=

sirongly to our sympatines, it i3 the
helplessness  of bmorence in Onhelia,
pietured wiithout nany indication. -of

wenkness, which, a8 the anthoress says,
melts us wilh such profound pity. Tler
emol.ond “are prematuwrely  developed.
in their full foree  before  she has
strength 1o bear them; and Jove and
pricf 1logether remd and shatler ithe
Jrail texture of her existence, like the
'hlur:lng Ihlu] poured mto a  crystal

{oa, does Mrs Jameson
conlrast Lhe yacial ‘1ypea as belween
Juliet and Ophelia, showing how natu-
il is the impulsiveness of the fornér,
ihe mpidest hesitaney. of Lhe  Laiddr.
Jubiet iz of Lhe-Sonth, wilh Hs dark;
splendid eyes and Titan-like -complexe
jon, while in Ophelia we have the Seandi-
navinn-—a pensive, fair al, THue-pyed
danghter of "t Nonth, whose Jwart
seems to vibrale (0 the passion_ghe vawy
ingpired—nuife eonseiona of being lovcd_
than of Joving” .

Anit yet slhe loves fon.  For when
Tacries warns her againat amiel and
bids her Niold *the hlﬂm-v of }ns favomr’
as mo more 1han "

Yery finely,

o toy in the hiood
st b the yeuth of primy usinre,

wib wot permaneni; wweel, not last-

Ay
Furwn

ing,
The porfume al mmp!hmr‘o ol & lnim:leﬁ-
No more!

She repliea with a queation, uitered ns
il in the hail-gwakenipg from a drewm,,

Xo more but =o? - .

For some rumsoma T shoulld have iiked
Hohat ] brenable ta read Mrs danson’a
vemments an Ophictin lefore 1 acted the
xole, , Fhén, al Teast, L' might have falt
that there was sob

2 Teazom ik Lhe eriti-
eisms of my performance which charged
thal it was not original, =

Fur even when 1 plaged-Opliclin, tha
bravgl of the mimie stil way upow e

Hoveral eribica wrote 1hat my Ophelia
was  awn  imbation of a1l (he other
Uphelias [ bad-seen, « - ’

that's fvr remenibrance!

But how could I remestber atl 1hosg
olher Dpheliaa b never had seent



