
•d by Miss Dolly Castles in the same

company. That she has a line voice she

has already shown at several concerts

in Melbourne. and her stage presence—-
she closely resembles Miss Amy Castles

in form and feature—should help very

materially io her success. Assuming
that her intention is to make a name

for herself in light opera, she could

not receive better training than the one

she is likely to get in the interpreta-
tion of the Gilbert anti Sullivan pieces.

The season of the Knight - Jetfries’

Company in Perth “goes on its way re-

joicing.” ami each piece put on is re-

ceived with the manifestations of popu-

larity which have become the custom-

ary experience of the company. Last

Monday (August 21st ) they revived

‘’l'he Darling of the Gods.” and the pre-
sent cast did every bit as well as the
original one, while Mr Julius Knight
himself in the part of Zakkari, the cruel,
unscrupulous Minister of War. scored a

pronounced success. The company re-

turn to Melbourne after the West Aus-

tralian tour, opening at the Princess
Theatre on the 23rd September, in “His

Majesty’s Servant.”

WEST’S PICTURES AX I) THE

BRESC JANS .

The fame of this popular combina-

tion has preceded them to Auckland,

for their successes in tlv South have
created a record in entertainment-giving,
which future entrepreneurs will find it

difficult to heat. In a little ova* four

months over 147/100 have paid for ad-

mission. and the theatres both at Christ-
church and Wellington proving far too

small to accommodate the crowds, the

management closed them, and migrated
to the Canterbury Hall and Town Hall.

Th,? reason of this brilliant business is

that West's Pictures and the Brescia ns

appeal to the wliole of the population.
Even in an enlightened time a consider-
able section of the people never cross the
threshold of a theatre, and the highest
art in theatricals fails to attract this
class. But a pictorial and musical en-

tertainment. wedded charmingly together,
It is what has made Messrs. West’s

and Hayward’s entertainment such a

.magnet. Everyone goes—the rigid Puri-
tan or the severest typo of the “unco

guid” is there sitting next to the de-

votee of Thespis, paterfamilias, with his

quiverful of growing girls and boys, the

bachelor male (aye. and maid), with

their sisters, their cousins, and aunts;

am] there is an air of “Come let us all

be happy together” pervading the audi-

ence. rhe prices arc popular, children

being half-price to every performance.
The programmes are kaleidoscope in

changefulness; there are no waits. no

’intervals, and no extra charges. The

Auckland season opr«ns at 11 is Majesty’s

Theatre on Monday next, and there is

no doubt that, the triumphant progress
of this company will continue in New

Zealand’s premier city.

, Miss Katie Barry, an English thea-

trical artist of considerable r< pule. in

an iid(‘resting and clever article contri-

buted to a new York newspaper, attacks

a peculiar American superstition that

Englishmen have no sense of humour.

Miss Barry wants to know how the

Americans reconcile this belied with the

fact that England has produced a lum-

ber of famous wits who have excited
the risibilty not only of their com-

patriots, but of readers everywhere.

Moreover. London has ten comic papers
to-everv one printed in Xcw 5 ork. Lon-

don supplies both countries with farces

and comedies, ami yet Londoners ’’do

not know the difference between, a joke

and an obituary notice!” The reason

for is internalion al misimdcrstanding,
according to Miss Barry, is the wide

difference between the English ai\l
American idea of fun. The Englishman

refuses to ignore the question of pro-

bability. whereas the American takes

no account of it. Nothing is too impos-
sible or extravagant to be laughed at

in Xew York. Miss Barry would sum up

this variance by saying that Englishmen

are witty and Americans humorous.

Miss Barry remarks that the demand

fur exaggeration in American humour

is particularly noticeable at the theatres.
“Do you suppose,” she asks, “that on

the other side “they would laugh at an

Irishman made up with green whiskers?

Certainly not. The certainty that no

hum ever born had green whiskers would
Tob the jest of its point. When T first

came over 1 arrived at the conclusion

that in Now York els ■ v. as

judged so witty as the >pe(\taclr of a

fat man falling down. I at,’ not so

radical now . but I si ill believe tn it Eng-

lish audiences are keener and ‘ quicker
in their appreciation of real «iiib«ur

than arc their cousins on the wc*t • 1
the Atlantic. It is ungracious lo make

fun of a whole nation because its view-

point is not precisely yours. Ihe fad.

that Americans do not laugh at English

jokes proves nothing*, there are a great

many American jokes at which English-
men du not laugh.”

The following from an Adelaide singer

to the •’Critic” is interesting to the hub

uf the universe:

•T saw Melba twice at Covent Gar-

den,” she said, “first in ’La Traviata,’

and then in ’La Bolieme.’ In the latter

she Wits associated with Caruso, who

has a wonderful voice of a distinct

type. Every note is just like liquid
gold, and he has such a perfect command

over The London press could

not say anything against him—-which

is a great deal to judge by. He is also

a splendid actor. In the death scene,

Melba was the most substantial corpse

1 have ever seen. She is supposed to

have died from consumption, yet she

lies there looking very happy. The song

lhat Caruso sings over her moved me

deeply. The English people usually take
such things in a matter-of-course way,

because they have so many opportunities
of hearing good artists at such ridicu-

lously low prices. That night, however,
the house simply rose up at him. They
both sang as if they were inspired, and

the papers next day said they had ex-

celled themselves.”

Did you ever hear Ben Davis?

“England’s greatest tenor? Yes. I

heard him three times. On the first two

occasions I didn't like him. He seemed
to force his voice, but I heard him again
with more favour at the Liberty Hall

in the Patti concert, lie has a peculiar
voice—totally different io that of Caru-

so—but a beautiful voice for all that.”

And Ada Crossley?
“I was at her first concert after her

marriage. She never sang better -so

all the critics agreed. She was in splen-
did voice, and she has such a line stage
appearance. I was present at her wed-

ding. I was sorry to miss the per-
formance of Strauss* new ’Symphonia
Boniestiea.' It caused a great deal of

talk in London. People' were divided iu

their opinions they either raved about

it or laughed at it. Strauss’ idea was

to suggest by means of music, sounds
of typical domestic life—for instance,
one part was intended to represent the

crying of a child. Clara Butt, whom t
heard three or four times, has a mag-
nificent voice. Both she and Ada Cross-

ley have good positions at Home, but

they are totally different— in style and

every other way. though they each have

a large section of the public with them.

Clara Butt's voice is phenomenal. She

is such a huge woman, too. She is very
popular. From the start she carries
the audience by storm with her person-
ality and her voice, though, perhaps, she
does not put so much feeling into her
songs as Ada Crossley does. Her name

is good enough to ensure big audiences.

Her husband. Kennerley Rumford, is
also a very artistic singer, with a rich

deep baritone voice.”

At A«
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The committee of this useful society,
which has its home at the L*?ys In-li-

tute. are to be heartily congratulated on

the success which attended the reading
of ’’The Winter's Tale” last week. Not-

withstanding th/? violation of the unities

of time and spare, its anachronisms and

geographical liberties to which Shakes-

pears—not content with merely following
Greene, whose ’’Dorastus and Fawnia”

furnished tin* main incidents—added the

wildest improbabilities, "mixing up to-

gether Russian emperors and the Delphic
oracle, chivalry, and heathendom, ancient
forms of religion, and Whitsuntide pas-
toals,” th.? play enshrines so much

of lofty eloquence, nobleness of character
and spirituality of treatment that it is

a matter for wonder it is not more fre-

quently presented. As Leontes. Mr Max

well Walker was well cast. His rapidly
developed moods of distrust, suspicion,
mad jealousy, remorse, despair, and joy
were well conceived and powerfully re-

prestmted; indeed, the entire reading of

this part was wholly satisfactory alike

from tin* elocutionary as the intellectual
point of view. Mr. A. S. (\ Brown's

Polixciiess kingly and virile, and Mr

T. I . Wells gave a conscientious pre-

sentation of Uamillo. As Antiguans, Mr

Christi<‘ was fairly < licetive. yet some-

hat lacking in vocal mobility, a remark
which applies also to Mr. G. Kmit’s
otherwise commendable Florizel. Ch‘o-

menes was represented by Mr. Kerr wii

moderate success. Mr. W. Davies was

well suited with the part of the ohl

Shepherd, and gave his lines in good
homely fashion. The vocalist vagabond
Aulolycus was essayed by Mr IL Henin-

with marked success, and he well de-

served tin* spontaneous appreciation
shown by those present. The scenes

with the clown, and also the shepher-
desses were really tine.

The Clown, as representd by Mr. G.

Neville, was a very yokel, and contribut
cd materially to the comedy element of

the play. Hermione, the unhappy queen,
was efficiently aec<mnV‘d for by Miss

Mary Sloane. Evidently studious and pos-
sessing a clear flexible voice, this lady
will, with the acquirement of greater
inllectional variety and tonal precision,
take high rank among local readers.

Mrs. Maxwell Walker was a sympathetic
Perdita, yet she might with advantage
have thrown into the part. somewhat

more animation. As the ladljgerent

champion of the Queen. Pauline, Miss

Auriol Gittos was sutficiently aggres-

sive, and evinced a full appreciation of

the essential cha-racteristies. Sh? should
however, cultivate a wider inflectional

scale, and greater accentual precision.
The Misses Rhodes and Adlington, as

the rival shepherdesses, were very suc-

cessful ; as also was Miss F. V. Jacobsen,
who read the part of Emilia. Messrs.

Brady and Turkey tilled minor parts sat-

isfactorily.

Our Illustrations

BRIC-A-BRAC.

One of the most fascinating, if useless,
pastimes of the man of means is the col-

lection of bric-a-brac. We give this wreck

some beautiful pictures of a number of

much-sought-after articles. including

specimens of Bristol porcelain. Italian

majblica, lustre ware. etc.

Although several attempts at making

porcrlain at Bristol are recorded as

early as 1753. the ventures do not appear

to have been very successful, and it was

not until 17<>S that Richard ('hampion
definitely started to manufacture porce-
lain. In 1770 the Plymouth China Fac-

tory, belonging to William Cookworthy
(the discoverer of the true china clay or

kaolin), was mo\cd to Bristol, and three

years after wa«» >old to < ’tampion,
lMU*row<*d >ullieicnt im»n.?y tu enable hint
to acqiiin* the patent right" from the

owner. He carried on his manufmturo
then* until 17S1. and also op**iieu a Lon-

don warehouse in Salisbury Uuurt, Fleet

Street, which remained “pen until 1782,
Ju an advertisement in the “Bristol
Journal*' of Xovcniber 2Sth. 1772. we

.ire told that the Bristol porcelain was

"wholly free from the imperfections in

wearing which the English cliiiia. usually
has. and il> composition <*qiial in fineness

to the lui'J Indian, and will wear as

well. I’lie enamelled ware which is ren-

dered marly as cheap as the English blue

and while comes wry near, and in some

piec.'s. equal* Hie Dresden, which this

work more particularly imitates.” Under

Champion’s direction the same objects
w<*r«‘ still produced: some of the iitH*
hexagonal \a*cs have open-work n?cks.
and are enamelled with large blue or

grt'en trees and tropical birds. The

height of the vases with tb * cover

about sixteen inches, and in some in-
stances the handles are replaced by

sprays of leaves and flowers. The

sauceboats are ornamented with emboss-

ed uncol<»mv‘d garlands of flowers, and

in some cases have the word "Bristol

underneath in relief letters. A decora-

tion which is very characleristi<t of Bris-

tol porcelain consists of green laurnl fes-

toons. Mention must also be made of

the oval or round plaques which belong
lo the be>t period of the Bristol factory
— from 1774 to 1775. 4 hey are delicate-
ly mod.'llcd in white biscuit porcelain,
and decorated with eoats of arms or me-

dallion portraits surrounded by floral
wreaths in high relief. All the articles

on page 4. except the cut glass arc Bris-

tol porcelain.
Majolica is said by some authorities

to take "its name from Majorca, in ih«

Balearic Islands, and as the secret of a

fine enamelled earthenware was known to

the Arabians as early as the thirteenth

century, it is possible that the mime is

derived from this source, and that (he

manufacturi' of majolica was introduced

into Italy by workmen from Majorca,
which until 1238 was an Arabian posses-
sion. During the great majolica period
it was the fashion for lovers to present
their betrothed with small pieces of. the

ware called “amatorii.” I’hese gene-

rally consisted of plates, dishes and vases

bearing the portrait and < lirist ian name

of the beloved one. the background be-

ing filled in with flowers, while the bor-

der of the plate is piinted with grotesque
designs. Tin* d( sign is generally painted
in blues with a yellow lustre. The pieces
of majolica most eommonlv met with

were meant for domestic use, and include
salt-cellars, ewers, drug-pots, bowls, can-

delabra. sauce-boats. inkstands and pil-
grims' bottles. Some of the plates and

dishes have two holes pierced in the back,
and were evident ly intended to be bung
up on a wall for decorative purposes.

Ilie most important towns

the inajolici industry were Gubbio, Ur-

bino. Pesaro. Faimza. Derula. Siesa, (’as-

tel Durante, ( afl’aggiolo and l-’orli Of
these Faenza was probably the first to
manufacture the ware: the pottciv made

here was chiefly in the form of plales,
with broad rims ami deep-sunk centres,

though, of course, oilier pieci's arc tb Im

met with. A figure or coat-of arms iu

d<ep red or orange usnallv occupies tho
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