
I low long will it be before we h ive a

home-grown menial aristocracy to bol-

ster up and make strong our fashionable

aristocracy? It may be longer than, one

might imagine. - The educated people,
the lawyers, superintendents, merchants,

social, political and financial hangers-
on. who serve the plutocracy fall easily
into servile habits. The big corporation
lawyer and his family, the $50,000 a year

dummy railway president and his family,
eagerly pay court to the great plutocrat,
bow and scrape and mould themselves

to his and his family's humours. But

lhe “lower (lasses” here remain obstin-

ately insolent. They go into plutocratic
domestic service only under stress; they
act in a manner that exasperates their

servility-seeking employers: they leave

as soon as they can get any sort of job

anywhere. Also, they rouse the soundly
sleeping or stunned manhood and wo-

manhood of the imported aristocracy-
adoring servants, and so compel the con-

stant recruiting of the ranks of the

menial aristocracy by fresh importations.
('ntil tills obstinacy of the ‘’lower

classes" is overcome, the plutocracy will
not feel secure. The college graduate
will crook the hinges o-f the

knee for its benefit, in vain. It will see

only the grin of the democratic “pro-
letariat.” “Post,*’ Philadelphia.

■nil 1 will viiutix'i;'t« .i few of tin in: Th*

society Ksteiu-i. tin i bought hd and intel-

ligent listener, (tie **arii<*M and «*iu<dionai
li-biwi mid ih» critical listener. Tim

carelesk li>lcm*r I will mcnt inn. hid pa-s’
over <ix not worthy of c<ni*id.*rali(»n.

lhe society listeners arc foi» imalely
for I he exchequer iiMiallv niiiiM i ically
strong, bid occasionally not the mo*t at-

tentive listcn.*!**. Sometimes during a

symphony, a convert o. «»r a so-

nata, quite a eomersation si car-

ried mi. remark' thoughtlessly
< jaru laird respecting jt< p rform-

xiirr while it is proceeding. tint* interfer-

ing with the ‘onH'ori of the earnest lis-

tener, and <otnetim«*s with the perform
an<i- itself, when il • < omersat ion alt tins

too great a proportion. This <M*ca -ionally
refers to a i»*w of the -orietx listener*,
who should certainly know better.

The t hought I ul and intelligent li-ten-
ers aie practically of the same type, as it

require- intelligence io la- thought fill,

and an amount of thought fulness to be

intelligent.
Earnest ami emotional listeners do

not necessarily always come under 1 he

heading of thoughtful or in’cliigejil lis-
tener?, y< 1 frequently do so. as there
ale probably comparatively few intelli-

gent ami thoughtful listeners who are

not earnest <>»»e*.

The strict ly < motional listener belongs
to a class that cannot hr identified with

the thought ful and intelligent listener.

To be an intelligent listener (ami this
is the class of listenei that is wanted

above all others) require*- a knowledge
of musical grammar, of form of -inter-

pretation and a certain familiarity with

the technical matters in connection with
the music listened to.

It is evident ‘hat the analysing cle-
:• .. .•»»»»in factor in the art of

listening, the listener first requiring the

ability of r<gi-1 eying as it were in his

mind the physical sensations of the

sound* given forth, than of utilising the

intellectual faculties upon these sounds

or tone sensations* at once classifying
ami arranging them, ami then passing a

menial criticism upon the combined ele-
ment* of tin- music performed.

Listeners, of this class are as yet too

few. ami it behoves musicians who

have tin* ability to assist in developing
as far a- possible this species that is,
the artistic listener

The Emotional Listener. The pleas-
ure of emotional feelings is certainly
fascinating. but. such feelings should be

made subordinate to intellectual disci-

pline. In comparing the two classes of

listeners, viz... those who intelligent ly
appreciate music without hading emo-

tion. and lho-e who have the (-motional

Lading minus tin* intelligence and analy-
tical faculty. I think the most satisfac-

tory listenei from 1 he musician's stand-
point would be the former.

The criticism of the intelligent though
iirii-cinol ional’st would be of some

va'ue, but the < rit icism .of the non-inud-
ligent or uni rained e.mot ionalist would

carry bu lit lb' weight. To appreciate 1 <>

the full I he artisth performance, the li>-

tenej- rcqiiiivs to have a mind wadi bal-

anced between cmol ionalEm and in! vi-

le<4it a Jit y.

The critical listener or <rit i. (I al-

lude generally To the professional critiel

is one wdro belongs to a class of listen-

ers separated from the ordinary listener

by a great, gull, inasmuch as the one not

only pa-ses a- an authority, but fre-

quently has great power io lead or mis-

lead l he public, at least for a time.

It is quite the u-iial custom with

many listeners who athnd concerts to

express pretty strong opinions respect-

ing what they consider the merits- or

ntherwi-e of a performance: yet with-

out having the slightest knowhdge of

what I hey have L.*< i; listening to.

I.i-temi- nT.cn in wholesale terms

praise or condemn a performance with-

out thinking or reasoning t hr inaM er

out. and in talking about the perlorm-
ai'ec in pui.ivulai :im! about mu-i« : n
general, misinidrrst andings arc fre-

quently caused simply because of the

general ignorance of the exact meaning

of common musical terms.

\sk the average concert-goer about a

symphony. opera, oratorio, or a song

even, that he ba< been listening to. and

T think you will find that il is Hit im-

pression of the performance that will be

talked about, ami not the work itself.

11 is simply because most pimple t alk

ei music subjectively and tell you how

they like il or otherwise. It is the few,
like t he cducattd musician, who talk or

think of music objectively, of wdiat it.

really is or is not. '(here is no doubt

that music is somewhat dilly-ult to de-

scribe, and consequently the inability of

so many to express their thought? on

the subjects.
\\ . E. Apthrop. a very able Vmcrivan

author, expresses his opinion' on this

subject as follow*: "It is not the dith-

cully or impossibility of turning musical
expressions into language that makes or-

dinary musical thought so vague and

aiinh*.-s and musical conversation so fu-

tile; it is the lack of what I will call

the critical habit in I he average music

lover. He is too fond ot merely hear-

ing music, amt has Hot sufficiently form-

ed the habit of really listening to it.”

Most people possess the power of

musical observation up io a certain

point: I mean by musical people. those

who as it weic are musical by nature,

and not necessarily trained musicians.

Such music loving folk listen Io a cer-

tain kind of music, say such as folk

song* and music made up of simple melo-
dic elements, in a similar manner Io 1 he

cultured musician; but this would not

be the case when more complex forms of

music are being listened to. Both these

classes of musical folk may feel a simi-

lar emotion when hearing eertain music,

but the intelligent listener, the musician,
understands what he is listening to,

which the other does not.

I here is a strong emotional element

in the enjoyment of music. But the mu-

sician is not content with this alone. Tie

wants more, lie must enjoy music as an

art and as something in itself as beau-

tiful and grand, and not merely as a

stimulant only.
In hearing a song as a rule the listener

is mostly impressed by the voice of the

singer and not nearly so much by the

rendition of the song itself. II frequent-
ly happens that a good singer giving a

most artistic rendition of a song receives

far less applause than a singer with a

somewhat better voice, who actually gives
a downright bad rendition of his item,
but who tickles the susceptibilities of his

bearers who like power, with top notes

and showy effectiveness, 'this is a com-

mon occurrence. which proves that we re-

quire a more intelligent class of listeners,
and not those who are ci Tried away mere-

ly by the feeling of emotion, 'there is no

(loubt. that a particular quality of sound

has a strong influence on many. A singer
with only a few exceptionally’ beautiful

notes can far more influence an audience

when those notes are used to great ad-

vantage thiiu by a generally’ good all-
round interpretation, wherein those par-
ticular notes are not specially prominent.

Sometimes it is the music itself that

appeals to the listener, but oft-times it

is the pathos, the sentiment. the passion,
which the singer expresses directly to
the ears of his audience.

I will conclude my thoughts on this

subject with the following attributed to

Ambrose: "The enjoyment of a work of

art is by no nieans a passive state; a

correct understanding and with it the

highest enjoyment consist in our re-creat-

ing for ourselves, as it were, that which

is offered by the composer.’’

Musical Examinations.

I have been reipiestvd Io give my opin-
ions on this subject this evening, other-

wise I should not have done so. I will

therefore be as brief as possible.
It is possible that the examination

craze, if I may so designate it. on the

one hand, has done a considerable

amount of good, and on the other a cer-

tain amount of harm.

Let us consider the first phase of the

subject. Both teachers and pupils have
often been made to work more thoroughly
at least with tin* music requiring pre-

paration for certain examinations, than

they might otherwise have done. Where

< xaminations are well conducted, and by
thoroughly competent, experienced and

independent examiners, and a high stan-

dard k<‘pt up. there is much io be said

in favour of pupils bring periodically
examined. 'This applies of course to both

theoretical and practical work. I con-

sider pupils should not hr forct'd to go

up for examinations, but they might oc-

casionally lie encouraged to do so, but J

crrtainlv think, and pretty strongly, that
pupil* should not be (might to consider

that the aim <>f their study is to pass
(‘.xaminat ions and to gain cert ilieates with

high marks.

Examinations should be incidental io

study and not, compulsory, and crrtili

cates should clearly slate when school or

students' examinations, as well as the
grade or division.

Frequently too little time is given to

the examination of pupils, mid the work

ncci. more or lesa hurried. This

opinion I express, although it is prob-
ably contrary to what might lx* said by
the examiners thembelves, who arc expect-

rd to rush through as many randidatrs

as |H»ssibi<* in a very limiied time.

<h-<*asioiially the sending up of pupils
for (‘xamiiialion do<-s harm, especially
when (lie pupils are«kepl to (he examina*
tion music nearly the’ whole year, l he

study of other music being entirely neg-

lected.
In a number of case* harm, is done

when . pupil of perhaps a nervous and

rfnotiona! tepiperament makes just suffi-

cient slips, nwistly through nervousness,

to cause a failure, and probably to be

placed bv the teacher and fellow pupils
lieneatb those who are actually inferior

performers.
There has been considerable eontroversy

in tljr Wellington papers lietwCen two

well-known professional teachers there,

the one seeing almost, everything that is

good in examinations, while the other

does not see much, if anything, in their

favour. i do not feel very .strongly nn

cither side, but I certainly think there

is room for great improvement in lhe

matter of examinations and their con-

duct. some of the syllabus being any thing
but up-to-date, as well as some of the

examiners.
I consider that more time should be

given to the examining of lhe candidates

generally, that two examiners should be

the rule and not the exception, and ex-

aminers should be thoroughly qualified
in every subject they have to deal with.

Thus a pianist, to examine a pianoforte
candidate, a violinist a violin candidate,
and so on. particularly when such candi-

dates are in the higher grades. It. ran

hardly Im* expe<*ted that an examiner

should understand and fully appreciate
the niceties of an instrument with which

he is not to some extent practically ac-

quainted.

Studying at Musical Schools ▼.

Private Lessons Only.

The student going to a private tea-

cher rarely has any of the advanlages
that can be obtained by attending a

Mell-equipped school of music in large*
centres. In such a school of music the

environment is wholly musical. The at-

mosphere is loaded with tone: lhe walls

themselves give continual evidence of

the purpose for which the building is

provided. In the large schools of music
the student is stimulated by working
in classes with others, and has the sub-

stantial benefit of attending orchestral,

choral, and chamber concerts.

’rhe student also has the benefit of

lectures, and the advantage of a library
for study and reference, not attainable
when taking strictly private lessons

from th<‘ average teacher.

AVe have fortunately choral and or-

chestral societies, and a Liederiafel, and

I would much like to find young stu-
dents encouraged more to attend the

concerts of these Societies, by having
the ad\antag(* of students’ tickets at a

nominal cost, so that the high-class
concerts may not be considered only for

adults.
It appears to me that except in com-

paratively few cases the young student

(lass is somewhat neglected, and not

sulliciently’ encouraged to take up more

serious work.

The music generally at our smaller

concerts is far too limiteil (and often

commonplace), but if lhe higher grade
music schools and first-rate or(hf*stral

and choral societies were well s jfjr.iorted
much could be done Io increase the re-

pei lories in tin* right direction.
Instrumentalists as well as \ocalisi<s

are great sinners in respect to their

piegra mines, generally confining their

repertory io a very small mimboi. of

pieces.
I'o conclude, let me draw your at-

tention to the fact that out of the

enormous number of music pupils who

take lessons with more or less regu-
larity (pupils say from the age of 9 to

19. for illustration) few attain any-

thing which approximates to artistic
success. We are therefore forced to
lhe conclusion either that music is not

an art for the people, or that the im-

mensity of effort involved is greatly
misdirect ed.

There is. unfortunately, a lamentable

misconcepi ion on the part of many’
fathers and mothers (mon* particularly

1 hr mothers) as to the objects of music

study, such misconception often bring
reflected in Un* children, and not infre-

quently shared by the i(*acher. I allude
10 Hu* strong desire of all concern<‘d

(the pupil, parents, and teacher) that,

the little one should phiy, and play in

publi<*, as soon as possible.
'This is. of course, a laudable ambi-

tion when the young pupil is expected
to play with understanding, and certain-

ly’ a legitimate undertaking when BUeH

performatiers ate only inilTsriT’as U

nnans to an •nal.

To make the playing in public or the

gaining of certificates foF passing some

examinations the inam’ object of ambi-

tion, is to be deprecated by all those
who have the Interests of music study
at heart.

I have time, after time, both by the

pen and the tongur, appealed to the par-

ents to take more interest in the musi-
cal education of their children, and not

merely send them to any teacher who

happens to come across their path, but

to take a |iti le trouble to ascertain

whether their children are going to re-

ceive thorough instruction and whether

they will get anything for their money.

I now close my lecture, appealing to all

those present to do something to better

the cause of the Divine art in our midst,
by encouraging and supporting teachers

xvho by their solid and thorough work

have proved themselves worthy of the

confidence of those who desire the pro-

gress of musical education. —Lecture on

“Musical Education” delivered by Mr

W. 11. Webbc, at his School of Music,
Auckland, July sth, J 905.

Royal Academy Statistics.

'The “Art Journal’’ gives some inter-

esting statistics of the present 137th

annual exhibit ion of the ’Royal Aca-

demy.

'There arc* at. present 38 Academicians,
the two others being as yet ILA.’s-elcct

only. Ten of these are absentees, and

the remaining 2S send, in all. 9(1 ex-

hibits.

'There are thirty Associates, three only
being mi represented. The 27 A.R.A.’s

have sent another 90 of the exhibits,
Mr. Cope, another portraitist, being the

only one to send six oils. By an un-

written law. Ilii* writer says. Associate?

who contribute more than four works

are apt to have one at least ill-hung.
In this way he accounts for the fart

that only two painters have exceeded

this number.

As has been stated. Members and As-

sociates are responsible for only
exhibits, about 10 per cent, of tin* whole.

It is further estimated that on (he

average each work attracts about 150

persons, making the attendance work

out roughly at 300.000 for the three
months. The total number of exhibits

this year is 1832; in 1904 it was 1842. Of

these, noil-members are responsible for

1045. 902 men sending 1195 works, and
357 women 450 works.
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