
ruC. aWIUoms (**W Bew<School)

i KdnoMta 4JUIsm»-atrect» 3. Guy Martinet

(Miss Klee s SrhooK e. Gtad/s Crait (Mt.
’ Edeni c,'Una Buddle' (Gt hutmar School) c.

-
' bouquet.-—For -chtlitreu under 19: Roy

Saunders (I'acueltt 1. ... • •
Bouquet. - Children under 12: .Muriel

Nicholas (Richmond) 1) Janie T. Wll-

’ Hams (Mlns Bows’ School! 2. Ida Marsou

(RtchmoudK 3. -

Basket or bouquet of nalire flowers.—
Childtenunder (ft: Guy Neal (Mt. Edem .1,
Hazel Neal (Ml. Edeio 2. Irene Watts
(Onehuugai 3. Lois Kelly (Capa to!lol) <:,
Era Wyl’.ie (Papatoitoi) e, No. 01 (Kwnu-
era), e.

CLASS E.

(Bouquets made up tn (he schools.)

Primers.—Caroline Holder (Parnell) 1.

Dulcie Hewitt (Parnell) 2. Valentine Max-
well (Devonport; 3.

Standard I.—Herbert Durrien (Giafton)
1, Raymond Dingle (GriiHoh) 2, Bertha

tWnkefleld (Parnett) 3.
- Standard ll.—Edna Porter (Newton

West) 1, Tul Ring (I‘arnell) 2.
Standard 111.—Minnie James (Dovon-

porl) 1, Harold - I'oasaulskle (Grafton) 2,
Nellie Watson (Papatoitoi) 3, Edith Cop-

’ pins (Grafton) c.

Standard IV.--Elia Wakefield (Parnell) 1,
Aileen Brown (Ellerslie) 2. Zoe Moses

(Grafton) 3.
Standard V. —Erie Peak (Ellerslie) 1.

Ethel Scott : (Parnell) 2. Hattie Kofftnan

(Avondale) 3, Lyn. Phillips (E.lerslie) c.

Standard VI.—Doris Barr (Devonport) 1.

Myrtle Warner (Parnell) 2. Myrtle Dean

’ (Newton East) 3, Gertie Kedshtuw (Avon-
dale) e, Chiissie Wilson 'Avondale) c, Mary

. Barber (Newton East) e.

Standard VII. —Lena Peak (Ellerslie) 1.
Letly Gllflii (Newton East) 2, Hilda Dor-

mor (Newton East) 3.

POINTS PRIZES.

..
Roses (special prizes by Mr W. E. Lip-

nlatt for amateur-scoring most points): F.

H. Brown. 19 points, 1; T. H. Wells, IT

points. 2; W? Collins, 12 points, 3.

.Champion rose: F. If. Brown (Salaman-
der).

Public Schools Banner (presented to the
•ehool scoring the highest aggregate points
In all classes): Remuera, with 273 points,
takes the banner. Papatoitoi Is second

with 215 points, Mt. Eden thhd with 119

points, and Riehmoud-road fourth with 03

points.

The “N.Z. Times’’ records that Mr. J.
M. Chatnlsers, Mr. Bockhaert, and Mr.

’Arthur Cleave, of. Auckland, arrived in
Wellington on Sunday week by motor-

car from New Plymouth. The party jour-
neyed down from New Plymouth in 134
hours actual running tiirp'- Front New

Plymouth to Wanganui occupied five and
a half hours, the next stage to Palmers-

ton two and a half hours, and the run

from Palmerston to Wellington five and

a half hours. This works out at an

average of about 20 miles an hour.

Music and Drama.

Pinero's new play answers to the

name of “A Wife Without a Smile,” and
is now in rehearsal in London.

The leading part in “L’Aiglon," played
by Miss Tittell Brune in .Sydney, is said
to bo the longest ever written for a

woman.

There's a plan afloat to found a

theatre in New York exclusively for the

production of negro plays, and for the

encouragement of negro actors.

The record for a musical comedy run

is held by “Christopher Columbus,”
with Miss May Yohe in the name part.
It ran 470 nights, with an average of

over £ 1000 for each performance.

In Auckland the Knight-Jeffries Dra-

matic Company promise to repeat the

successes scored everywhere down

South. An enormous audience witness-
ed the first produetion of “Beaueaire,”
which is unanimously voted one of the

prettiest plays yet seen in Auckland.

Miss Maud Jeffries has captured all

hearts in the Northern capital, the wo-

men raving over her charm, graceful-
ness, and beauty even more than the

men. Assuredly she is one of the love-

liest women seen on the local stage, and

her histrionic abilities are of the highest
order. As for Julius Knight, he is al-

ways a prime favourite, but his “Beau-

caire” certainly transcends all his pre-
vious effort*., and stamps him as an

actor of unquestioned genius, and in

the front rank of the select cohort of

“the best” of modern players. The

lest of *he company are not, in this

writers opinion, a very strong lot, and

are, moreover, often not completely au-

dible from Ihe baek rows of the dress

circle.

On Saturday evening next Mr J. C-

Williamson’s Company will present Hall

Caine’s dramatisation of his own power-
ful novel, “The Eternal City,” Mr Juli-

us Knight appearing as David Rossi.

Miss Maud Jeffries as Donna Roma

Volouna. and Mr Arthur Wontner as

Baron Bonelli. To compress into a.

three hours’ play n story to which lie

devoted over 700 pages was no light

undertaking, but this is really what

Hall Caine had to do. The author found

that there was only one way to satisfac-

torily dramatise his book, and that was

to .leave aside the many political and

religious details with which the book

abounds, and to confine the play to the

splendid love, story which is the kernel

of both. Except so far, then, as the

relations between the Quirinal and

the Vatican, and the position of the

Pope, are necessary for the develop-

ment of the play, no question of Ita-

lian polities or Roman Catholic, doctrine

is handled in the drama. Beyond at

mosplicre and environment neither Mr

Caine nor Mr Beeibohin Tree, Avho put

on the original London production, at-

tempted to insist, and the play is pre-

sented simply as one. of strong human

passions, without any thought or inten-

tion whatever that either political or

■religious susceptibilities should be

wounded or even aroused. Mr William-

son promises-that the forthcoming pro-
duction wilt be on a most lavish scale

A great feature will be the music, ape
cially written by lhe famous Italian com

poser Mascagni, and rendered by a ca

thedral choir.

A dramatic representation of intense

interest will take place at Che Choral
Hall, Auckland, on the afternoon of

Wednesday, November 30, when Mr .1.

C. Williamson intends presenting the

old English morality play. ‘‘Everyman,”
with Mr Julius Knight in the principal
character. When this remarkably
touching religious allegory was recently
revived by the Elizabethan Stage So-

ciety in London it created a profound
impression. It. may not lie uninterest-

ing to give the merest indication of the

position of the morality play in the evo-

lution of dramatic literature. 'The play

“Everyman” itself belongs to that

period which marks the coniines of the

closing Middle Ages and the Renais-

sance. At the break-up of the Roman

world, the drama, as a living art. went

under completely; and the discredit

into which it fell was intensified by the

hostility cf lhe Christians to the “li-

centious force, effeminate music, and

splendid pageantry,” as Gibbon expres-
sively describes it, of lhe late Roman

stage. But later a singular revival

manifested itself, as Mr C. K. Chambers

points out, in the very bosom of tlie
Church’s own ritual. .“One may took

at the event as one will.” he writes in

his scholarly work, “The Mediaeval

Stage,” “either as an audacious, and at

least partly successful attempt to wrest

the pomps of the devil to a spiritual ser-

vice; or as an inevitable and ironical

recoil of a barred human instinct with-

in the heart of its gaolers themselves.”
Whichever point of view commends it-

self most to the reader's mind, it is

an indisputable fact, that the ceremo-

nial and offices of the Mediaeval Church,
most of which have survived to our day,
are essentially dramatic in character.

The ideas of the early Church lend

themselves. to dramatic representation,
as can be seen in the processions and

ritual of the Roman Church. And so

the first revival of drama in the theo-

cratic age of European history mani-

fests itself in the liturgical plays of the

Church. But. after a certain evolution

in that direction, the condition of fur-

ther advance was that the plays should

cease to be liturgic. A century of

transition occurred. Whilst lhe subject
matter of the drama remained religious,
a gradual process of secularisation set

in, and from purely ecclesiastical, the

drama became essentially popular. The

human, as distinct from tTie religious
aspect, of the plays, became more mark-

ed. “In their origin ‘officia’ for devo-

tion and Sditication.” says Chambers,

“they came, by mi irony familiar to the

Psychologist, to be primarily ’spect.a-
cula’ for mirth, wonder and delight.’’
The “miracle” and “mystery” plays
were the result. 'The rise of tlie spirit
of Protestantism had a further secular-

ising tendency upon the drama. Tlie

purely religious play was looked upon

as a profanation, and the miracle and

mystery plays developed into tlie guild
and parisii plays which, as Chambers

observes, were essentially “ludi main-

tained by lhe people itself for its own

inexhaustible wonder and delight .” The

miracle play developed in two directions
—the subject matter became secular, or

the. allegorical side of the plays was

developed. The former tendency was

especially discernible in the Continental
drama, of the period. The latter, com-

mon to both the Continent and Great

Britain, gave rise to the morality plays,
of which “Everyman” is the finest ex-

isting specimen. The close of the Mid-

dle Ages, the failure of the Popes to

establish a theocracy over all Europe,
and t tie revival of learning, subsequent-
ly brought about, tljat further glorious
evolution of dramatic literature which

is one of the most brilliant phenomena
of the Elizabethan age. Space does not

permit the discussion of the origin of

the play “Everyman,'’ and a very di-

dactic statement must suffice. “Every-
man” is an English translation of the

Dutch play “Klekerlijk” (i.0.. Every-
man). The earliest edition of the Dutch

pjay in existence is dated 1495, but there

are indications that a previous edition

had appeared. Internal evidence shows

that-the Dutch play is (he origin of the

English play. A Latin version of the

original Dutch is in existence, bearing
date 153G, and entitled “Monuiliis Petri

Diesilieihii.” the name of Hie translator,
CIH-istianus Ischyrius. also being given.
This affords a clue to the authorship of

the Dutch original. The merest peru-
sal of the play reveals its obi ions eccle-

siastic origin. The eulogy of the priest-
hood and the insistence upon the su-

preme importance of the Sacraments
denote the hand of a cleric. During the

latter half of the fifteenth century there

lived at Dies! one Peter Dorland, n his-
torian and theologian of a speculative
and mystic turn of mind. In a posthu-
mous edition of one of his books, his

name is given as Pelills Diestensis. and

it seems more than probable that Peter

Dorland and the author mentioned in

the title of the Latin version of “Ele-

kerlijk” arc one and the same person.

Awhile ago Ute superior musical cri-

tics of I lie Melbourne dailies always
made a point of snorting at what they
called “the encore nuisance.” Singers
and instrumentalists were said to be

victimised by the public, who compelled
the performer to supply an “extra.”

Also the reproving critics protested
against the usual concert custom of “re-

sponding to an encore” with a new item,
instead of repeating the whole, or pari:
of hite number which had fetched t|ie.

applause. It happened the other Mon-

day, at Melbourne Town Halt, (hat Wat-
kin Mills was given a capital chance to

decline an encore, says an Australian

paper. The hall was not a quarter full.

He had no future recitals in view, there-

fore. he could gain nothing by consent-
ing to have “his good nature imposed
upon”—in a musical critic way of speak-
ing. Did he treat the persistent up-
roar of a limited audience as an inflic-

tion’ Not much. The tall basso, put-
ting on his best mincing manner, said,

“I have been requested, if fortunate,

enough to secure, an encore, to sing
‘The Curfew.'” Whereupon lie express-
ed his gratitude tor his good fortune by
warbling “The Curfew.” Presumably
there will be no more talk about the

“encore nuisance” until the Watkin

Mills incident is forgotten.

Dolly Castles looks promising (writes
“D” in the Adelaide “Critic’’). She is

not. a beauty according to the popular
appreciation of beauty in a woinup.

which usually demands a hectic Hush

and a touch of consumption, but she has

n bright, happy face, the face of a true

comedienne. Only one other actreas

in Australia has a face illumined with

the same native gaiety,and that is Miss

May Beatty. If Dolly Castles does not-

develop into a vivacious, popular fa-

vaurite, I’ll abandon my faith in phy-
siognomy. To me this strong, cheer-

ful face is ever so much more captivat-
ing than that of the dainty type Ot

beauty behind whose flower-like fragility
lurks always the suspicion of some sen-

timental pulmonary complaint. Be-

sides, Dolly is an Australian girl, and’

that counts for something. It should

count for a great deal more than it does

in Australia, where the native inhabit-

ants have little true patriotism, ami

are chilled'rather than warmed by the

knowledge that an artist bidding tor

their favour in any department of art is

of their own country and blood. lam

sure that in building upon Dolly to tio

big things J.C.W. is not building Cast les

in the air.

There are now so many Australians

singing in London and the provinces
that, the makings of a good kangaroo

and emu opera company could be easily

picked up for an Australian tour. Leav-

ing the very big fry out of the question,
and also avoiding purely concert per-
formers such as Crossley, an Austral-

ian manager might do a great deal worse

than make up a combination which

would include Amy Castles, Marie Na-

xelle, Mary Conly, Florence Towl (“Bat-

lara”), and Maggie Sterling, with I’hit

Newbury and Walter Kirby ns tenors,

and Louis Luscontbe (now leading bari-

tone of the Carl Rosa Company), John

Urouse, and Peter Dawson, the Adelaide

basso, who has just been received with

open arms by Queen’s Hall audiences,

'line, several of these have not touch-

ed the. stage, but they have trained for

it, ami possible acting weakness in one

or two eases would be amply atoned

for by vocal ability, for Australia is

supplying England with voices in nlmost

the same quantity ns rablels. As for

the minor parts and tlie chorus, those

THE INTERNATIONAL REPUTATION

OF THE

CHALLEN

PIANOS
Is built upon the foundation of

100 Years
Of Artistic and Conscientious

Endeavour.

Constructed throughout from the standpoint
of the MUSICIAN, these Pianofortes meetthe

requirements of the most refined and discriml

Hating Piano Purchasers, and have the en-

dorsement of the leading members of the
musical world.'

If unable to procure write for

Catalogue to

The Wellington Piano Co.
(LIMITED),

63 Molesworth St., Wellington.

NO CURE. NO PAY.
JO Itwill Cost you NOTHiNG toTry Ous
IVdr. IMPROVED and PATENTED ELEC-
W- TRIG’ BELTS for NERVOUS end other

A DISEASES. Send for one AT ONCE.
•\ T,418 and PAY for it within three monthn after

r 70a *re SATISFIED your CURB to
f �/X PERMANENT.

ELECTRIC APPLIANCE CO.,
** «• BiaZABETKST, BYDNW.

HIS .fy|AJEBTY'S fjIUE>TRE.

HUNDREDS AKE BEING TURNED

AWAY NIGHTLY.

So great is the desire to witness the In-

comparable performances of

MISS MAUD JEFFRIES,

MR JULIUS KNIGHT,

And

MR J. C. WILLIAMSON’S

SPECIALLY SELECTED LONDON CC.,
In the Romantic Drama,

MONSIEUR BEAUCAIRE,

SATURDAY NEXT, NOVEMBER 2v.

Sensational Production of Hall Caine’s

DramalisaI ion o£ Ills Own Great Novel.

THE ETERNAL CITY.

THE ETERNAL CITY.

David Rossi Mr Juans Knight
Donna Roma Volonnii. ...Miss Maud Jeffries
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