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Al Eitlioeis fdise Be vl Srbool) 3, Biella
| Jdwands (Mybwo-atrecty 3,. Guy Marrioer
. (an_Rlce's dehuool o, hdys Craig (3114

Edend o, Uta Budille (Ltrwdnt Babwol) £

» + Mpuguek:i—-¥or ebildecn Under 19 Koy

, Bawsdery (Fucndlh 1. . - - " .-~

+ _ Booquet, ~-Chlkirea . wudet 3 Wurlel

" Nichotas (Richmond). 1, Junle T. Wii-
Hami (Miny Howe'

dehool’ 2, 1da Marséa
* {Rlchmoud) - 3. . .. T i
4. Hasket -or bougquet of pallve flowers—
; Chlldgen under t8: fiur Neal (M. Bdews 1.
" UMazel. Nesl' (ML - Fdem 3, leena, Walis
" (Oneltnngar 3, Lote Kelly (Eapatoltedy o,
Fva Wyllle {I*spaloilol) ¢, No. 81 (Hrmu-
era), o - B :

T . CTARH E.. .

*  {Tloumnets wmaode up w the schoolnd
F Primers,—Caroline . Holder (Parnelly 1,
Daolcle IJewltt (Parnell) 2, Valentine Max-
well {Devooporty 1 - oo .

. Biandard I.— Ilechert Purrien (Giafiond
1, Rarmond Diegle (Graflou) 2, Bertha

Wakefishil (Parneil) R . [ .

. - Standard . IL--Bdua  Tarter  {Ncwlon
Weaty 1, 'ul Wlog (Pearnetly 200, N

Hinndard  ITL~Mbmle  James  (Devan-
pori) 1, Mursld - Ppsacolakle (Crafton) 3,

 Nellle, Watson {Papatoitol} &
pina (Graflour - :
- Htaopdard IV.—Elia Wakefleld (Parnel) 1,
‘Alleen Brown {(Ellersiie) 5 Zoe  Moydes
{Grafton) 3. ! . .
¢ gtoudard V.o--Frie- Peak - (Blleralie) 1.
Finel Heo Tfaenetls "2 Haitle Keffwan
(Avoudaler &, Lyu. EUIIHps (T.terse) c.
. Swadard VI.—-Dorls Barc (Devanpord) 1,
Myrtle Warner (Parnelll 2, Myrile Dean
rNewton Icasty N, Clerlle HelghRer (Avos-
dale) ¢, Chiissbo Wikor hvendale) e, Mary
. Harber (Newtan BEast) ¢ . :
Htapdard Y[, —Leua DPrak (Elletsller 1,
1filda Dor-

Ldlth Cop~

" Letiy GUAN (Newton Eadl) 2,
mor (Ne_wtou $aaty 3. . B

i . POINTR PRIZRS, R .,
. .. Huoger [sapcaial’ prizes by Me W. R, Tip-
piatt for winatenr scorlug most pointsir 17,
¥. Beown, 19 poluis,. 13 'F. B, Welly, 17
" polots, 2; W.7Colling, 12 poiniz, & E.
- Clampivn rose; ¥, . Brown (Balamap-

e oo T ..
- Pulblle Schools Banner (preasnted to the
mehool scorlug the highesd aggregute polnts

. in il classes): Remiiera, with 273 paints,
_takes . the ULanuer. -TPapatoltol Is second

_with 215 points, Mt Eden thhd whh 10
polota, and Richwoud-roald fourth with 93
- polats. . - .-

————————

< Tihe “N.&. Times¥ records that Mr, J.
M. Chamiwxra, Mr, Bockhaerf; and Mr.
‘Arthuy Cleave, .of. Anckland, arrived in
Wellinglon an Sunduy weely by motor-
ear from New Pliymouth. The party jour-
“meyed down frow New Plymouth-in 13§
hours actual running time. From New
Plymouih to Wangauui ovtupied fice and
_ & haulf houra, the next siage to Palmers-
ton twe and 4 half hours, and the run
- from Falmersion to Wellington five and
a hali houra. ‘this works out at an
average of about 20 niles an hour, -

THE- INTERNATIONAL REPUTATION

CHALLEN
~ PIANOS

1 00 Years

* O Artistlo and Conaclentions
Eidoavoar, =" & © 7

Conatruotad lhroaghout from the standpoin;
of the MUSBICIAN, thess Piunofortes meet the
wequirernents of the most refAned and discriml
waltng Piano Purchnsors, and have Lhe en-
t of Jandi % of the

‘muscal world: - - - - -

Py £ unmble {0 proours wrile fer
Untaloguo to

+ Tho Wellisgton Piano (o,

53 Molesworth St., Welungton.

- —
. NO OURL.. NO PAY,
£E witl Coal yoo NOTEING le :
INMPROYED ’Ill PAT!-NTID'?L%E
TRIC BELTS for NERVOUR and schar
DINKAGES,  Bend for ohe AT GNCE,
mnd PAY for L wiihin threo lInIll'P;;ﬂll

om_ ars BATISFIED yway
EEMANENT, ¢ -

" ELECTRIC APPLIANCE CD.,
e ELIFADET-IT, SYDAAT,

e -

H'™
" MUXDREDNS ARE BEING TURNED
AWAY NIOUTLY. :

T‘llﬂn'[li&

iAl ENTY'S

Bo great Is the dedire Lo witnesm the In-

comparable performnances of

MISS3 MAUDL JNFFRIESR,

MR JULIUS KNIGIT,
- Aud . .

. MR T 0. WILLIAMSON'HA
STECIALLY BELEUTED LONDON CG,
: Iu the Romantle Drama, i

MONSIEUVR HEAUCAIRE,

BATURDAY NEXT, NOVEMHRER 2o
Sonsational Production of Hall Calne's
Dramntisatlom of IHg Owan (reat Novel,

THH ETERNAL CITY.

_THE ETRENAL CITY.

Pavid Rosel ,.....0000 Mr Jullng Knoight
' Dotus Roma Yolevnun, ... Miss Mand Jeffries

m—
Pinero's mew play answars . to -the

- name of “A Wife Without a Smile,” and
is now in rehearmal in London,

The teading part in *“L'Alglon,” played
* by Miss Tittell Brune in Sydney, is said
. to be the longest ever writtem for =
. womal. - -

. There's a plan afloat €o found =n

theatre in New York exclusively for the
. production of negro plays, and for the

encouragement of negro actors, )

The record for a musical comedy run
8 helt by “Christopher Columbus,”
. with Miss May Yohe in the name part.
It ran 470 nighis, with an average of
. over £1000 for each performance. :

In Auckland the Knight-Jeffries Dra-
matic Compuany promise to repeat the
" sueceases  seaved everywhers  down
South. An enormous audience wilness-
ed’ the fitst production of “Beaucaire,”
which is unanimously voted one of the
prettiest plays yet seen im Auckland.
Miss Maud JeFfries has eaptured =li
hearts in the Novthern capital, the wo-
" men raving over her charm, graceful-
ness, and beauty even more than . the
men. Assuredly whe is one of the love-
licst women seen on the lpecal stage, nnd
her histriomic ubilities mre of the highest
order. As for Julius Knight, he is al-
wuys b prime favourite, bne his “Beau-
caire” ecertuinly transcends all his pre-
vivus efforts, and stwmps him as an
nctor -of ungquestioned genius, and in
the front Tank of the select eohort of
“{he bhest” of modern players. The
. 1est of lue company are noi, in this
wiiter's opinion, & very strong lot, and
are. moreuver, often not completely au-
Jible from the back rows of the dress
eirele. .

On‘/&lturdny evening next Mr J. C.
- Williaieson's Company will present Halt
Caine's dramatisation of his own power-
ful movel, “Lhe Eternst L!ity,". Mr Jl.ll.l'
us Knight appeating a3 Tuvid Ressi,
Miss Maud Jetfries as Donne Roma
Volouna, and Mr Arthir Wontner as
Baron Nonetth, To compresa m-to 8
three hours' play n story to which He
devoted over TOU pages wua mo light
“undertaking, but this~ is really what
Ftall Cuine liad te do, The auther found
that there wus only one way to satisfac-
torlly drumalise hiv book, and that was
to Jeave anwide the many political and
religious detuils with which the Book
abounds. and to confine the play to the
splendid love atory which is the kernvl
of Loth. Except so far, them, as the
relations  belwesn the Quirinal  and
the Vatican, and the position of the
Pope, are ncceesary for ilie develop-
ment of the play, ne question nf Tia-
"iwn politicd 67 Romnn Cailbolin doelnneg
o handied dn the dvwna.  Beyouwd at-

. _amosphere aml euvironment neither Mre

Cuine nar Mr Beerbolun Tree, who put

on the origingl Londen produrlion, ab-
tempted to tumist, and the play is pre-
sented simply ns ona of strang lhuman
parsions, without any thought or inten-
tion whatover thut either polilical or
religions  gosceptibilitios should — he
wounded or evan aroused, Mr Wiklium-

Music and Dra

. are essentially dramatic in

" transition oceurred.

a

won promises thnt the forlheoming pro-
uction will be on & wmost lavish weale,

- A great feature will be the musie, Ape-

eially written Ly the fuinous 1tulian com-

* poser Masengni, and rendered by a en-

thedral choir.

A dramatic representution of intense

interest will take plwce at the Choral

Hall, Auckland, oy the aftermoon of
Wednesday, November 30, when Mr .l

T L Willismson intends preseating the

old English maoralily play, *'lverynumn,”
with Mr Julius Xnight in the principal
character.  When  this  remarkably

. touching religious allegory was recently

revived by the Elizabethan Stage So-
ciety in London it ereated a profonnd
impressiom. 1t mpy not be uninteresi-
ing to give the merest indicalion of the
penition of the morality pluy in the evo-
jution of dramatic literature. The play
“Hvevrgman itself  belongs  to that
periodl which marks the eonflnex of the
closing Middle Ages and the Rensis-
sriice. At the break-up of the Roman
world, the drama, a3 a living art, went
under cempletely: awml the discredit
into which it fell was intensified by the
hosatility of the Chrisliang to the “li-
renticus foree, cfentinate wmusgic, and
splendidd pageantry,” es ({ibhon cxpres-
sively descrihes it, of lhe late Roman
stuge. But Inter = a  singular revival
manifested itsell, ag Mr C. K. Chambery
peints out, in the very hosom of tha
Ghurel’s’ own ritunl, “One may lock
at the ovent as one will,” he writes in
hix  schularly work, “I'he Mediaeval
Stage,” "either as an sudacious, and At
least partly succesaful attempt to wrest
the pomps of the devil to a spiritauk ser-
vice; or as am inevitable and {ronical
recoil of & barend human instinet with-

_in the beart of its grolers themacives,”

Whichever point of view commends il-
self most to the reader's mind, it is
an indisputable fact that the rceremo-
nial and affices of tho Medideval Cliureh,
most of which have survived to our day,
_character.
The ideas of the early Church lend
themselves, to dramatic representation,
as can be scen in the processions and
ritual of the Roman Church. And 80
the firsl vevival of drama in the theo-
crelie age of Kuropean history mani-

. fests itself in the liturgical plays of the

Chyrch, But after a certain evolutiun
in that direction, the condition of Fup-
ther advance was that the plays should
cease to  be Cliturgic, A ceatury of
Whilst: Ehe subjeet
mwatter of the drama remained veligioua,
a gradual process of seeul tien seb
in, aod frout purcly cocles ral,

drama became essenlinlly pepulny, The
hunmn, ax distivet from the religious
aspeck of the plays, beewine move mark-
ed. “Tn Lheir origin ‘officia’ for devo-
tion and edifivntion.” says Chambers,
“they came, by an irony familiar to the
¥rychologist, {o be primavily “specta-
eula’ for mirvth, wonder and tle‘hgllt."
The “wiracle” awl “mystery™ plays
were the result. U'he rive of the wpirit
of Protestantism had n further secular-
ising tendency wupnn the drema. Theo
purely religions play was looked upuvn
us o profanation. amd the miracle and
mystery playa developed into the guild
and purish plays whichs, as Clambers
obsrrves, were essentially “ludi muin-
tained by the people itwelf for ila own
inexlmustible wonder and delight.,”  The
nmiracle play developed in two dizeclions
—the Rubject matier became recular, o
the nllegoricnl side of the plays was
developed. The foriuer tendency was
ospecinlly divcernibln in the Contiuental
druma of the pericdd. The Intter, cdm-
mon to both the Conlinent and Grext
Britaiu, rave rise to the morality plays,
of whiclh “Everyman” is Lhe fineat ex-
inting gpeeimen, The close of tha Mid-
dle Ages, the failbve of the Pupes to
eslabiish n Lthievermey over sll Eurvope,
aud Lhe revival of learung, subsequent-
Iy brought ubout that [urtner plorious
evolution of dramalie literalure whiol
is one of the mext lwillinnt. phenomens
of the Flizalbethan uge. Spuee doen nub
permit Wie diseussion of Uhe origin ot
the play “Vveryman,” and & very -
dactic statemenl mnst auilice,  “Every-
man"” is nn English (vanslation of the
Dutch play “llekerlijk®  (i.o. Every-
man}. The aurvliesd edilion ol the Dutch
play in exislewie js daled 1405, bub Lhere
are fndications thmt & previous edition

- Waduppeaced.  Tutetual evkiencer shows
ihet‘the Dutch pluy i the origin of the
- Knglish pley. A latin version of the
original Tuteh {8 in existence, bearing
ate 15336, untl entitled “Honuilis Pelei
Diesihehil,” the npine uf the {ranslnlae,
CUheistinnns Tuchyrius, alge being given,
his affordys & clus Lo the suthorahip of
ihe Duteh original, The merect peru-
kAl of the play reveald ild obyious sede-
slustie orvigin, The eulogy of the priest-
hand and the innistere upon the su-
preme importance af  the  Sseramen s
dennte the hand of A claric,  During the
Tatter habf of the fifleenth century theve
Fired at Diest one Peter Dosland, w hise
Lorian and theologivn of w sperwialite
tarw of mind, (e 4 posthu-
moux edition of one of his bhooks, h:
fune ix given ax Pelrns Diestensiz, aud
it seces more than probable thot Peter
Dorladd awl the author mentioned «in
the title of tha Latin versim of “kde-
kerhijk™ are one sud the same person,

RS ’

Awhile ago Lhe superior mukical eri-
tivs of the  Melbourne  dailivs always
mude & point of suerting st what they
callel “the encore nuisnuce.” Singers
and dnstromentalists were said to o be

© ¥ielimised hy the public who eampellid
cAle performer to supply an “extral”

DY in the Aclelaide “Critic”).

Alsa the reproving  critivs  protested
agiinst the wsval coneert custon of e
spahding to un encere” wilh a new ftem,
inslead of repeating ilie whole or pars
of fge oumber which had fetched the
applinse, M Lappened the other Mon-
duy, at Melbourne Town Hall, {hat Wnt-
kin Mills was given a capitel chance ‘tu
deeline an encore, says an Austinliao
paper. ‘The hall wus not a gquarter full.
tfe had no future recitals in view, there-
_fore he could gain mothing by consent~
ing to have “his good nature imposedl
upen'—in & musical eritic way of speak-
ing. Did he treat the persistent up-
roar of a Hmited nudicnce ns an infies
tion? Not much, The {all Lasso, put-
ting on his best mincing munner, said,
“1 have been requested, if fortuuailae
esnough ta secura an encore, to sing
“The Curfew.”"” A\Whereupor le cxpress-
ed his gratitude for his goud fortune by
warbling “The Curfew.”  Présumnbly
there’ will be no more talk ahout tha
“encore nuisapes” until - the Watkin
Mills incident is forgotten.” s

v

. ST . ¢
Dolty Castles lovks promisizg (writes
She is
not e beauty acenrding to the popular
appreciation of Deauly in a womap,
which usuvally dewands a hectic (ush
nnd a touch of conaumplivn, bat she has
a Lright, happy face, the face of 8 true
comedienne. Ouly one other Retroas’
in Australia hasy a face illumined with
the smme nalive griety, and that is Mick
Mauy Reatty. If Dolly Castles does not:
develop into n vivacious, populur fa-
vaurite, Ull abanden my faith in phy:
stognomy. Lo me this sirong,-chece-
ful fuce is cver so wuch more caplivaes
ing than that of the dainty type ot
Dewsly beliiml whose tower-iike fragility
lurks always the suspicion of some sen-
timeutal polmonary  complaint, L
sides, Dolly is oo Austvaliuw gird, and
that eounta for somcthing, 1t should
count for n great deal more than it dors
ju Australia, where the native inhabit-
anls have jittle lrue patviotism, enud
ara chilled rather than warmed by the
knuwledge that an wriist bidding tor
their favour in auy department of vt v
of their own country aud Ulood, 1 nm
atire that in buildidg upen Volly to do
big things LW, @ nol building Coal lvs
in the air.

There are now so wany Ausiralians
ainging in Loondon  and the provinees
1hat the mukings of & goml kangaroe
and e opery company could be easily
picked up for an Ausiralian tour. Leav-
ini the very hig fry out of the question,
and also avoiding purely concert per-
formers such na ('rossiey, an Ausiral-
jan manuger might do a great dealworse
(han. maks up & combination which
wonld include Amy Caatlea, Mavie Na.
rello, Mary Uonly, Florence Towl (*Hal-
lara”), abd Maggie Sterling, with Phit
Newhury and Walter Kirhy ng tenncs,
and Lowix Luscamba (now hadicg ar-
tone of the Carl Rosa Company), John
Urouse, wicl eler Daweorn, the Alelaida
linase, who has jusk been rFeovived with
apen arms by Queen’s Hall sudiences
Frue, severnd of these linve not toueh-
el the sluge, But they Tmve trained for
il, aml possible peting wenkness in ous
nr two casea woull be gmiply aloned
for by voral ability, for Ausiralia is
muppying lingland with volees io alinost
the e quandity ae ralibils. As for
the miner pavts aud 1lie ¢hurns, thoas




