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‘Gounod is dead. [ koow nut if the worcs
mean muoch to the rest of yon,' eaid the
doctor, sadly, * but for me one of the ligh's of
n:y life has gone ont and the world is darker when I think
that the greatest conposer of my time is gone ; that the
sonl that has thiilled me s0 many thoneands of times will
never more poar itself into ooe of those melodies w hich have
surely dage more to purify and ennoble mankind than all the
sermons ever preached by even the most eloguent preachers,
tar ruasic has a power over natares deaf to every other voice,
The Romaag atholic Chareh is the only religious body that
has recoguized the foll importance of this fact, though every
year the prejudices of other denominations are being die-
pelied, and mnsic is being recopniced as far the mast
poweiful missionary placed at the disposition of re-
ligion. I have called Gounod the greatest comiposer
of my time, Dot becasze he is my own faveorite,
bat becan:e [ reaily bolieve he waz possessed of a
far higher mosical genins than either Wagaer or Verdi,
who is stil? eft to ns, and who still works. In melody he
is the peer of Mozart. If we may ¢»mpare bim to any of
his great forernnners, I think it should be to Schabert.
Like most other Freneh composers be was largely in-
flaenced by Glock in the {oundation «f his work, and as has
bec o traly zaid, 0o modero conposer bas bern so Wiilliant
and ¢ffective a diseiple in carrying oat the formulas of the
great master.  More free, fexible, and melodions than
*poatioi and Ha'evy, measaring hia work by a conception
of art more lofty and ideal thao that of Meyerbeer, and in
creative power tar their superior, Gonnod's genine as shown
in the oneopera of ** Faast ” alone sattices to stamyp his great
mastership.

Counod's
Deaihn.

“Imiagiae if you can that night in the yonng
musician's lite when * Faust " was first pro-
ducsd on the 19:h of March, 185%. [In the
morping & half-known minor musical eomposer, by mid-
pight the idol of Paris, vre of the foremoat muosicians of the
age. Imagine after all the weary years of work and
waitiry —for they were maoy and anexpressibly disappoint.
iog—that sudden and overwhelming avalanche of praise.
Naot merely the vulgar #ivas of the people, but of Aunbes's
tears of joy, and Roesini's splendid tribate. Imagine
him as he was therz 1that oight ia tbe Theatre Lyrique
A poticeable-looking msn of blonde complexion, s great
Saxony beard, clear eut featares, and Iarge bright eyes,
with the shadows of many disappointmenia—a man who
despised the social world and lived for his art and that
alone.  As his opera, the work of year=. progresses, the
play of his fealores aitracts attention from thote about
bim.  Most elcquently do the rapid chabnges which pass
uver the troabled eyes And mobile fice refiect the emolions
of the corcposer, DOt €0])¥ing and approving now, scowliog
h:deonsly as something goes sawry to his critical onder-
standiog. Uoe imagices that wher he foand himself
famous, the scorn of the world, which he never took moch
tronble to cocceal, musk have leapt out in some Liting words,
He must iave thooght of those early days wben we are told
segre after score wan rejected L.y the maosgers. No one
ewred to hazanl the rivk of prodacing an opera by thiy gun-
knowo composer. Hia Brat essay was s pastoral opers,
* {’bilemon sod Baacis,” sod it did not escape from the
manuscripts for many & lonz year, thoogh it has in more
recent limes been receired by ciitical German avdiences
with great spplane. A eatalogue of Gounod's fai'ures
woald have oo sigoiticance except as showing that his in-
dustry and epergy were not relaxed by public oeglect. His
firat decided encouragement came in 1351, whep ** Nappho "
was prodoced at the French 11pera through the intuence of
Madame Faoline Viardet, the sister of Malibrao, sha had
n geoernas Ueticf ia Lhhe composer’s fatare, and such & posi-
tion io the musical wozld of Priis as 10 make her requests
alnuat mandatory.  This opers, based on the fine poem of
F uile Angier, wan well received, and cheerad Gasgod’s
heart t0 make frexh efforts.  [n 1852 he ermiposed the
chornyes for Poorsard's clasical tiagedy of ** Ulysas,” per.
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formed st the Théatre Frarcain. The growing recognition
of the world was erid, d in his appoi as di

of the Normal Singiog School of Paris, the primary sehool
of the Conseivatoire. 1n 185 & Breast opera, with a
libretto from the legend of the ¢ Bleeding Nup,” was eom-
pleted and produced, and G mood was farther gratified to
see that musical authoritien were willing to grant him a
di-tinet place in the ranks of art, thongh as yet not a very
high one.

*For years Gounod's serions aud elevated
mind had been pondering on GGoethes great
poem as the sul jret of an opera, and there in
reason to conjectare that parts of it were composed and ar-
ranged, if pot fully elaborated, long prior to its final crys-
tallisation. Bot he was not yer quite ready to enter
seriously on the composition of the masterpiece. He must
atill try bis hand on lesser themes. Orecasional pieces for
the orchestra or choruses strergrheved his hold on these
important elements of lyri¢ cowposition, and in 1838 he
prodaced “*Le Mélecin malgré loi,” based om Molitre's
comedy, afterwards performed as an Eaglish opera nnder
thbe ritle of *“ The Mock Doector.” (ounoed’s genins seema
to have had oo aifiaity for the grazeinl and spaikling
reasures of comic masie, and bis attempt to rival Koa-ici
and Anber in the fizld where they were pre-eminent was
decidediy unsnccessfol, though the opers contained much
fine masic.”

Thoughts of

“Faust”

* You may not know,” brike in the Professcr,
“ that the snccess of © Fanst ™ in London was
“dodged,” if I may use such a word. Of
conrse. the opera would eventually have won
success, bot the first snccesy was oodoubtedly doe to
mapagemenf. IPoor old Mapleson, best of impresarios,
Bnest uf raconteurs, nsed to tell the story inimitably. 1
will tepeat it from his memors here. It Joses moch of its
delighiful p'quaney, but is stili amusiog, and as atrange
as tine. Says Mapleson :—" Aboat this time (1863),
I was told of an opers well worthy of my ate ention which
was being performed at the Theatre Lyrique of Paria. 1
started to see it, and at onmce decidel that Geonod's
* Fanst *~—the work in question —possessed all the qualities
necesaary for a sucress in this conatry,  Oa inquiry T found
that Mr Thomas Chappell, the well-known masic pubiisher,
bad acquired the opera for Engiand. The late Mr Frank
Chappell, on the part of bis brother, bat acting in some
measure oo his own reepopeibility, bad bought the * Faost'
musie for reprodaciion in Eogland frem M. Choudens «f
Paris; and £ hace heard not only thut he acquired this
privilege for the small som of £30 11,000 franes), but more-
over that he was remopstrated with on bis retsrn heme for
makiog so poor & parchaze,

s Faust ™ the
First Time in

London,

“* The mwasic of an opera is worth nothing
uniil the opera itself bas bzcome kpown, and
Messrs Chappell opened megotistions with
Mr Fiederick (Gye for the prodaction of 'Faust’ at the
ltoyal Tralian Opera. The wotk, howerer, had pot made
much impression at the Theatre Lyriqne, and Mr Gye, after
going to Paris specially to kear it, asvared his stage manager,
the late Mr Avpistns Harris, who bad formed a letter
opinion of (ionnod's muysic than was entertained by bis chief,
that there was nothing in it except the * Cooros of ¥ ldiers.’
After due coosideration Mr (iye refased to have anything to
do with ‘' Fanst,’ and ihe prospect of this opera’s being
performed in londoo was not improved by the fact
that, in the Italian versop, it had failed at Milan. Mean-
while T had heari ¢Fanat' st the Theatre Lyrigne,
and, much struck by she besuly of the masie, felt e3n.
vinerd that the work had only Lo be fitly presented to
achieve fortbhwith an immense success in London. Mr
Chappell was ready to give £200 Lowards the eost of its pro-
duction, and be forther agreed to pay me £200 more after
four representations, besides & fortber payment after ten
representations. Certain that I had secured & treasore, |
went to Paris and booght from M. Cboudens s copy of the
score, the orchestral parts, and the right for myself person-
aily of performing she work whenever I might think 6t jn
Fngland. [ then vivited Giounod, who for £100 agreed to
come aver and superiotend the prodaction of what he jostly
decluied to be bis masteipiece | war st that time (48 jp-
deed | alwags was when anythiog important bad 1o be Jone}

‘Mothing in
Faust!1’

my owa siage manager. Ay orchestial eonductor was
Arditi; Titiens undertock the part of * Margherita ;' Ging-
lini that of * Fanet;;’ Trebelli was *Siabel ;" Gamier,
* Mephiatopheles ;' and Santley, * Valentine.' Far from
earrying oat his agreement as to superintending the prodse-
tion of the work, Goanod did not arrive in Loadon natil
nearly seven o'clock on the nighs of production ; and all [
bheard from bim was that he wanted & good pit box in the
centre of the house. YVith thie, for 1easons which [ will at
cnce explain, | had no difficnlty whatever in providing him.

* ¢ One afternoop, s few days before the day

* m_‘m‘l fixed for the prodaction of the opers, I looked
Faiure  n opon Mr Nogent st the box-oftize and
Imminent.

asked how the sale of places was going on
*Very baudly, indeed,’ he replied.  Unly thirty ponnds’ worth
of seata had been tuken. This presage] & dismal failore,
and | had set my mind on a biiiliaot sacoess, I 1old Mr
Nuogent in the first place that I had decided to annouoce
* Fauet * for four nights in soceession. He thonght 1 must
be mad, and assared me that one nighs's performance woold
b2 more than egongh, and that to persist in offzring to the
public & work in which it took no interest was sorely a de-
plorahle miztake | told bim that not only shonld she opera
be played for four vights in succession, but that for the first
three out of these four not one place was 1o be told beyond
those already disposed of. That tbere might be no mistake
abont the matter, I had all the remainiog tickets fur the
three nights in qnestion ¢ollected and put away in several
carpet bags, which I took hume with mee thas I might dis-
tribote them far and wide throughout the metropolis and
metropolitan sabarba. A% last, after & prodigions outlay
in eovelopes, and above all poatage stampe, nearly ihe
whole mass of tickets for the three nights had been carefnlly
given away.

-} at the same time advertised in the

Times that in consequence of a death in the
family,” iwo etalls secared for the fimst representation of
“ Faust "—1he opera which was exciting s0 much interest
that all places for the first three representativns had been
booght up—eould be had at twenty-five shillings each,
being but a small advance on the box (fice prices. The
talis thus liberally vffered were on sale at the shop of Mm
Phillips, the jaweller, in Cockspur street, and I told Mr
Phillips that if he succeeded in selling them T wounld pre-
sent bim with three for the nie of bizsown family. Mr
Phillipa =old them three times over, and a like success was
achieved by Mr Baxter, the stationer, also is Cockspur
Streer.  Meanwhile demands had been made at the box-
otfice for places, and whea the wonld be parchasers were
told that *2cerything had gone,' they weat away and re-
peated it to their friends, who, in their twrn, came to see
whether it was quite impossible to obtain seats for the first
performance of au opera which was now beginning to be
seriously talked about. Ase the day of prodnction ap-
proached the inqairies became more and more nomerous,
*1f not for the first night, there must snrely be places
somewhere for the second,” was the ery.  Mr Nuogent and
kis assistants had, bowever, Lot one answer, * Everythiog
had been sold, not only for the lirst night, but also for the
two fullowing ones” The first representation took place on
Juane 11th, and the work was received with applaase, if nog
with eothosiasm. [ bad arranged for Uonnod to be re-
called ; and he appeared ceveral times on the stage, much,
I think, to the annayance of Arditi, to whowm the eredit of
a good ensemblc and a fine performance gepera’ly was juatly
dae. The opinions expresstd by several distingnished
amatears as to the werita of Gonnod's admirable work were
rather amusing. The late Lord Dodiey eaid 1bat the
oply astriking picees o the opwra were the *Old
Men's Chorus' and ths *Soldiers’ March:” which was
griog & step beyood Mr Gye, who had seen nothing
in the work bat the ‘*Soldiers” Chorua” Anotber
ooble lorrl, when 1| a-ked bhim what he thought of
* Faust,” replied : ' This demsand is most prematare, How
am | to answer yon until | bave talked to my friends and
read the eriticisms in 1be moroiog paperst The paoeity
uf measured tones io the opera—m hich is melcdions frum
beginniog to end—caused wany persons Lo say that it was
waniiog in melody. Thesecond night * Fanst’ = as reeeived
more waroly than on the first, and st each succeeding repre-
sentation it gained aduditionat favour, until sfter the third
perfnrmance the payiny publie, burning with desire to see
& work from which they had hitherw been debarred, Glled
the theatre night after night. No further device waa oecces-
sary for stimulatiog ics cariosity ; sud the work was now
to please and delight anccessive sodiences iy its ownp ineon-
testable meri. It was given for 1en bighis ic snceession,
and was constantly repeated optil the lermination of 1he
seas . Sosoceessinl was * Faoat' st Her Majeaty's Theatre
that Mr Gye resolved 1o prodoce it st ooce; sod be sne-
ceeded in getting it oot by July Zad. The followiog wan
the cast of the work st the Koyal lralisn Upern : —* May-
gherits,” Miolan Carvalbo {the ¢reator of the parb at the
Toneatre Lyrique}: * Siebel, Mantier Uid e2; * Mepbia-
to} heles,” Faure ; * Valeotice,’ Graziani; * Faoat,” Tamber-
lik.”~
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