The Prew Zeala

Graghir

: And I:adies’® Journal.

VoL [X.—No. 7,

SATURDAY FEBRUARY 13, 1892.

M. HENRI KOWALSKL.'

M. HENgI Kowarskl, the noted pianist now travelling
through New Zealand, was born in the year 1841, and is she
son of M. Adam Kowalaki, . Polish refugee, and Miss de
Wogan, a French lady of noble Irish descent. M. Kowal-
ski's father was deported to the mines of Siberia for par-
ticipation in the Polish insurrection of 1831, but escaping
after three years of exile, found hia way to Paris, where he
snbsequently resided. There he espoused Miss de Wogan,
the only daughter of Baron Edonard de Wogan, and grand-
daoghter of Baron Charles de Wogan, an Irish baronet, the
memn:bers of whose faniily left Ireland during the religious
troubles in the early part of the last century, and greatly dis-
tinguished themselves in the Irish Brigade of the French
Winga. The seat of the family was at Dioan, in Britanny.

M. Henri Kowalski, the snhject of onr notice, received his
musical education at the Conservatoire of Paris, where he
had for his teachers Marmontel, Prudent for the piano, and
Reber aud Carafa for composition. Duoring the last empire
he was called npon several tines to play at the Court and
in other official concerts. An opera of M. Kowalski's was
played at Paris in 1877, entitled * Gilles de Bretagne,’ and
8 comic opera at the Hoyal Albambra of Brousels in 1833.
Awmongst his oratorios and lyric drammas may be mentioned
* Vercingetorix' which was performed in Melbourne three
times, and also in Sydney during 1880, '81, and '86. M.
Kowalski intends shortly producing an opera comique in
three acts, named * The Chevalier.’ He has-also written an
oratorio, * Fature Life,’ the plot of which 18 based upon Miss
Mary Carelli’s book known as the © Homance of Two
‘Worlda.” Among M. Kowalski’s produetions are one
handred and twenty original worke, the chief of them being
the * Marche Hongroise,’ of which it is calenlated 700,000

copies have been vold since 1865 M. Kowalski can buast of
helng the recipient of many distinctions, amnnget which are
the wreath of ¥France, Uitlicier d” Academie, the twou crowses
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of the Seconrn gux Blésscs, and that of the Ambulances de
1a 1'resse.

M. Kowalski came in 1880 tu Australia, where be repre-
sented France at the Melbourne Exhibitivn as a juror for
the fine arts, and was most distingnished in concerts.
Un returning 1o VFrance he was appointed professor
of the Faris National Nechool of Music, and for three
years—1882, 83, ‘84--secured the lirst prizes jn his class, In
1885 M. Kowalski revisited Australia, and after & nomber
of ~oncerts given in Vietoris was detained in Syduey by ac-
cepting the post of director of the first musical societies and
the attraction of helding the University Cbair of Music.
He began to teach, and s gratilied to state that during six
years he has snceceeded in produciog many promising pupiis,
amongst whom is Miss Emilia Woml, whoae playing was so
much applawded in New Zealand recently when obiciating
in_ her capncity as pianist of the I’atey Cooeert Company ;
Misa Beatrice Griftiths, who appears with so much snceess in
his present concerts ; Miss Lottie Hyam, Miss Hunter, Miss
Cameron, Miss Bagge, Miss Hester. and others well known
in Australia. s isowing tw the interest which M. Kowalaki
takes in all these young and gifted natures that he has
abandoned his country for so long, where nevertheless
his works serve 1o keep hie memory green.

Ta embarking upon his present tour M. Kowalski ha<
conferred a great iavonr npon all lovers of music in New
Zealand, an there is a danger of our foigetting what the
capacities of the pianoforte are, and to disbelieve the eflects
it is capable of producing in the hands of an accorplished
soloist, When M. Kowalski playe a new light and character
seent to be thrown upen the instrument. It would be idle
to enlarge npon vhe skill displayed by DM. Kowalski in over-
caming the technical difticulties of pinno-playing ; that goes
withont saying, and showas itself in the crispness, delicacy,
and lpower which form the medium of his interpretation. It'is
in the latter respect that his apecial excellence appears.
His repertoire is so large and varied, and his interpretation
of each piece so stamped with bis individuality, that the
audience listen to him with ae much pleasnre at the close of
a long performance as at the beginning. Inthe renderin]g
of Chopin’s compositions e is moet conspicuous, but in all
pieces and nnder all cirenmstances he exhibits the conscien-
tionsness of a true artist, whoe thinks more of the work be
is expounding than of the number of his anditors.




