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BOOKS and AUTHORS.

A LITERARY CAUSERIE ror COLONIAL
BOOKBUYERS anp BORROWERS.

BOOKS marked thus (*) hace arrived [n the colony, and vouid st thi
time of writing ba purchased in the grincipal colonial bookakops,
and borrowed at the librariss.

For the convemience af couniry cousing who find difficuity In pro-
curing the latext bogks and wew editions, the "SO0KMAN " will 2end to
a4y New Zeoland addrass anyg book which can ba obtaimed. No Actice
will, af course, be taken of requetts unaccompdnied by remittance to
cover postage ay well aa published price of sook.

It is requested that omly those who find it impossible 18 procurs
books through the crdinary channeis, show!d taks mdoantaps of this
offer.

The labour Insoioed will bt heavy and entirely wunramentratiod, m
*ees or commission being taken.

Queries and Correspondence on Literary Matters Inolted.

and i iaafi

THE BOOKMAN, Graphic Office, Auckiand,
—_——

Trilby, the long expected, the almost de

spaired of, has arrived at last. So far as
I am conrerned I may say at once that T am net disap-
pointed. This is the more agreeable, as I lully expected
io he so. But Mr Du Maurier's sensationally snceessful
novel has a strange and potent fascination, to which one
falls captive in the wery first chapter, and whose sway
endures long alter the last page has been turned—turned
with asigh of regret. Yet if questioned, it wountd be diffi-
culttomention anyspecialexcellencein Trilbywhich might
justily the extraordinary recepticn ithas met within Eng-
laud and the United States, in which latter place, indeed.
a Trilhy fever of somte acuteness is raging quite furiously,
‘The book, il you pull it to pieces, is not a great hook
judged from any standpoint, but it i3 8 book which will
he read and remembered when many greater novels—
modern novels—are long forgotten. The charactets are,
with a couple of exceptions, an extremely lovable set, and
thereaderis genuinely sorry to part with thewn. Sonatural,
so simple is Mr Dn Maurier's style that the vraisemblanre
of what is related is enormnusly increased. Greater
novelists than the great Pench artist abound, but of the
men who have come to the front during the past two
years or so I cannot remmiember one whose characters are
tnore naturally life-like, where the story has so little re-
sembled a story, so to say, and where the hands of theman
workiog the puppetsand shifting the scenes have heen less
inevidence, KHither Mr Du Maurier is & most consummate
master of a very rare art—the art of making fiction ap-
pear history, or the great part of what he tells in Trildy
is a description of scenesactually witnessed, and feelings
actuaily suffered or enjoyed by him personally.

The following description of the hero's debut at one of
the ateliers or teaching studios for students is, of
course, from life, and will be read with mingled pieasure
and pain I»¥ those who can look back : —

‘CHEZ CARREL.’

Carrel's atelier {or painting-schaol) was in the Rge Notre Dame
des Potirons 3t. Michel. at the end of & large couriyard. where
thera were many large dirty windows tacibyg north, aod each win-
dow leL the light of heaven into & large dirty studio.

‘The Inrgest of these studlow, and the dirtiest. waa Carrel's,
whera gome thicty or forty art students drew and paioted from
the onde model every dar bul Sunday from eight till twelve, and
for iwo hours io Lhe afternpon exrept on Saturday. when Lho
afternoon wad devored to much-nerded Augean sweepiogs and
cleaningm. . .

One weok the model was male, the next famale, andl 80 on, al-
ternating thircughout the year.

A Rlove, a madel-throne, stools, boxes, some ALy stPongly-buiit
low chaird with backa, & couple of score ease s and meny lrawing-
baatids. complated the mahificr.

The bare walls ware adorned with endless caricatores —«ra
rharvges in charecal and white chalk: and alse the scrapings of
nany piletten—a poiychr:maus decoration oot unpiessing.

For the frecdoin of the studio and the use of the model easch
student paid ten francd & month to the siassice, or senior student,
the responsible beli-wether of the flock: besides this, it was ex-
pected of you. o1 your entrahes or ioitiation. that you nhoold pay
for your footiog—your hirmcrauwc—somn thirty, forty, or fAfty
francs, to be apent an cakes and rum punch all round.

Every Friday. Mongieur Carrel. n great artist, and also a
stately. woll dressed, and moat courteaus geotleman (duly decor-
wied with the rad rosette of the Legion of Honour), onne for two
Liree hours, and went the round, rprending & few minutes at each
drawing-board or easel--ten Or even twelve when the pupll waa
an industrious And promising ane

He d4 thin for love, not money, antd dessrved al] the reverence
with whirh ha inspired thia sRomowhat irreverent and moat un-
ly company, which wara made up of ull sarta.

tiraybeards wha had been drawing and paintiog (here for thirty
years and mare, and remembared oLther mastars than Carrel, and
who could draw msnd paint a Torse almoat As well as Titian or
Valangues—alings=t. but not quite and who could never do aoy-
1hing else, and wore Axiured at Carrel's for 1Lfe

Yaunge? nen who io B yoar of twao, or three or fva, or ten or
Lwenty, were bonni! to make their mark, and perhaps follow in
the fnotateps of tha winater: others as conapicucusly alogled out
for falhure and fmiure mia:bance—for the hospltal, the gareet, tha
river. the Maryx s, or, woreo, the traveilor's hag, Lthe road, ar even
1ho paternal connter.

Irrenponsible bosa, more repine, all Isugh and chaff and nila
ehial —dogue vl bagoud Poriaien ; little lords of mlarula—wits,
butts, bralliea: the idle snd industrions mppreatics, the good and
the bad, the cloan wnd the dirly (especiully tha laltari—all more
or lews anlmated by a certaln raprit de rurps, and working very
happliy and genlally together, on the whole, and alwape willlog

All € must be

# *Trilby,'

to help each other with sincers artistic ccunsal if it wans asked for
sariously, though it was not always couched in terms very flat-
tering Lo one's eelf-love.

Betore Little Billae bacame one of this band of brothers he had
been workirg for three or foor yeara i & Londoa art echool. draw-
log and printiog from the llto; he bud alsc worked from the an-
tijus Ln the Brilish Musenm—ao that he wase no novics.

Az he made hir rithyut at Carrel’s ons Monday morning he felt
somewhat abhy and LIl at ewse. He bad stodled Frepch moat
earnpatly at home in England, and conld read it pretty well, nnd
even write it mnd speak it after w fasbion: but he spoke it with
much difi~olty, and found stodlo French a different language sl-
together from the formal mnd polite language he had been wt
such paina to acquire, Ollendorif does pot cater for the
Quartier Latln. Acting on Taffyw sdvice — for Tafly had
worked under Carrel — L'ttle Billee handed sixty fraoce
o the masrier for his bienreanr—a lordly sum —and this lberality
mrde & moat favourable Impressicn, and went, far to deatroy any
litile prejudice that nHglit bave besn caused by the daintiness of
hia dress, Lhe cleanlineas of his perion, and the politenesas of hia
Tuannern. A place was assigned to him, end nn eassl and a board @
for he elected ta stand at his work and begin with s chalk draw-
iug. The model in malel wha posed and work began in silence.
Monday momrniog is always rather aolky everywhore (except
perhape in Judee.) During the ten minutes' rest three or four
ftudenta came aod looked ac Little Billee's beginninge, and saw at
s glaoce that he thoroughly well knew what he wat about, and
reipected him for it

Natore had given him a singularly light hand —or rather two,
fur he was ambidextrous, and could use bath with equsal skill;
and a few monthe' practice al a Londot 1ife school had quite cored
Bim of that purpasslesa indecislon of tonch which often charae-
terises Lhe prentice hand for years of apprenticeship. and remsins
with tha amateur for life. The lightest and most careless of his
pencil atrokca had & precision 1ha’ was inimitable, asd & charm
that apecially belonged to him, snd was ensy to recognise at a
glance. Hie tooch on eithar canvas or paper was like Svengali's
on the keyboard—unique.

Ag the moroing ripened little mitempts at convarsation wers
made—littie breakinga of the ice of allence. It was lambert. u
youth with a singularly Iacetiots face, who first broke the atiil-
nexw with the followipg uocalled-lor remarks in English very
hadly pronounced :

*Av you seen my fahzere's 0’0 shoes I

‘I av oot seen yoor fahzers's ole Bhoes,

‘Then. after & panse.

* Av you seen my fabzere’s ole ‘at T

‘[ a¥ not recn your fabzera's olo ‘at.’

Presently raother aald, ' Je trouve qu'll a une jolie tle, I'Ang-
laix’

But I wiil pot it all Iato English.

*I find that he has a preity head —tha Englishman!
yowe, Barizel T

“Yo3; bul why has he got eyes like brandy-ball=, two & penny 7'

*Bacangs be's an Lnglishman ¥

"Yes: but why bas he gat a mounth like a guinea-pig, ®ith two
big teoth in front like the dooble blank at deminoesT

* Bzrause he's an Eoglishman

*Yes: but why has he got a back without any bend in It, as if
he'd awallowed the Colonne Vendome as far np as the Battle of
Austerlitz ¥

*lacause he's an Englishman !’

And so on till all the snppored characteriztics of Liftle Rillee's
auter mao were exhausted. Then:

*Papelard !’

“WhaLl' .

* 7 shoold like to know if the Foglishman saye his prayers before
going to bed.’

*Ask nim,’

* Ask hinn yoursell.®

* fshou!d lixe to know if the Englishman has sisters ; and If so,
how old and how many and what sex.’

* Ask him.'

* Ak hlm yoursell,”

I shonld like to know the detailed and eircamsiantial histery af
tha Englishman's fleat love, aed how he lost hia innocence!”

* Ask him,’ etc., etc., ste.

Little Billee. conecioun that he was the subject of converFation,
grew somewhat nervous. Soon he was adidresaed directly.

' Dites donc, T Anglais T

'Kwaw 7" eald Lictla Blllbee,

* Avez-vous une serur 1

‘ Wee."

' Katce.qu'rlla voua rerembla T

" Nong."

‘C'eat bien dammage?
Fe couchant I

A fAarce lJook came Into Litt'e Billes'a sycsand a redness to his
cheek's, and thisx particu'sr form af overtore to frieadahip waa
abandoned,

Pre:sut/y Lambert eaid, * Sl nous meitions ' Anglais i U'échella '

little Billee, who had becn warbned, knew whal thie ordeal
™ennt.

Th ¥ tied yon toa ladder. and carrled you in procession up and
down Lhe courtyard. and if you were nasty ahout it they put you
under the pnmp.

During the next rest it waa explained to him that he moat sub-
it ta thisindignity. and the Indder (whicl: was uaed for reachiog
the high shelves round the studio; was got ready.

Little Rillee sniled a singu'arly winning smile, and auffered
himself to ba bound with such good humour that they voted 1t
wasn't amuiing, and uaboand him, and he escaped the ordeal by
ladder )

Taffy had also escaped, bot in anglher way. When they tried
ta selze hlin he Loak up the first rapin that rame bo hand, and
neing him 8" u kiod of club, he awnng him about so freely sod
knacked down ao many students aod ansels and drawing-boarda
with him opd made auch a terrific rompos. that the whole
atudlo had to ery for 'pax!’ Then he parformed feats of
ateength of such a sunrprising kind that the mesmory of him re-
mained In Carrell's stodio for yearr, and ha becanie n legend, m
teadition. s myth! It la mow asid (in what atill remeios of the
Wnartier l.stiny that he wan seven feet high, and uned to ‘uggle
with the maanirr sud model ma wilh & palr of bliliard balle, using
oniy hix left hand.

Toreturn o Litile Hillee. When It struck twealva, the cakes
and rum punch arrived —a very goodly night that put everyone la
& good temper. B

The cakesn were of three Rlois—Habas, Madelelnes, and Snve-
rina —three sona apisce, lourpence halfpeony tha sat of three. No
nicer cakes nra made o Franca, and they srs as good In the
Quartler Latis as any whoere else ! no alcer cakes are mads in tho

What say

Eat-ce-qu'slle dit sea prirres, le aoir, én

whola world that I know of. You must bogim with the Made-
leinne which i reh and rather hea vy ; thet the Babae; sod S8nizh
up with ths S3avarin, which ls shaped like a ring. very light, and
favoured wilth rum. And then you must really leary off.

The rum puanch was tepld, very sweet. and not a bit 100 strong.

They dragged the model throae 1nto the middle, and & chalr was
put oa for Littla Billse, who dlapensed his hospitallly in & very
polite and aitractive mapnar helplog the miauxier sl and then
the othergrey veatds inthe order of their grayncss, and oo on down
to the model

Presently. juit as ha was about to help himeelf. he was nsked o
wios them an Eogilsh song. After s little pressing bs sung them
& Eoag about a gay oavaiier who weat 0 serenads hia mlecress
{and & ladder of ropes. and & palr of maaculine gloves that dide't
belong to the gay cavalier, but which be found in his lady's boweri
—a poor sort of song, bul it waa |he nearest approach to s comio
s0mg he knew. There are four verses to it and emch verse ia
eather long. It does not goond at all funoy to & Freach audiance,
aond even with un English one Little Billee waa not good at comic
BOnga.

He wan, however. much applauded st the end of each verse.
W hen he had Aniahed, he was asked if he wore gwite sure there
waan't any more of i, and they expreased a deep regret: and
then sach rtudent. straddling on his littla thick-set chairason &
horse, and claspiog the back of it in both hands, galloped rouarl
littia Billee's throne quite seriously—the strangest procesdion he
had ever asen. It made him laugh till he cried, so that he counld
not eak or drinX.

Then he served more punch snd cake all round ; and just an ke
‘waa going to begin himself, Papeland sald.

‘Say, you others, I find that the Engllshman has something of
truly distingulshed in the voice. someihing of aympathetic, of
touching—something of je ue s1is quoi &

Rouchardy : * Yes, yes—something of je ne saia quoi! Thavs
the very phrase—n'est-cé pas, vous autres | —that is a good phrase
that Papeiard bas just iovented ta describe the voica of the Eng-
lishman, He ia very intalligent—Papelard,’

Chorna: * Perfect. perfect; he has the genius of characteriea-
tion—bPapelard. Dites done, 'Anglata! obce more that bsautiful
mong—hein 7 Naus vous en prions tous.”

Little Bil'se willingly saog it again, with even greater applacse
and sgain they galloped, bub tha other way round and faster, so
that Little Billee became guitdé hysterical, and Isughed till his
sidas ached.

Then Dobose: “1 find there is something of very captions and
exciting in Kaglish musiz—ol very stimulating, And you Hou-
chardy ¥

Bouchardy: *Oh, me! IL i3 above all the words that I nd-
mire; they bave something of pawionata, gf romantio—"zs-esa
glA-Avea, zese gld-avea zey do not belong to me.’ I don't know
what that meana, bul I lova that sort of--of— ol ol je n= saia
fquoi. in short! Just unce more, 'Anglais ; only ower, the four
conplels.'

So he sang it a third time, all four verses, while they leisurely
ate and drank and smoked and looked al each othaer. nodding
so'emn comnmendation of certain phrases in the song: * Tres bien !’
“Tres bien! *Ab! voitk gui est b~n réorait” * Epatant, ca!
*Tris An? ete,ete. For.etimulated by anocess. aod risiog ta the
occasion, ae did his very ntmost Lo surpass him4elf in amphasis of
gestura and accent and historic drollerF—heedlesa of the fact that.
not one of his listeners had the slightest notign what his song was
abounl

It waa a sorry perfarmance.

And it was not tiil he had sung it four timaa that he diacavered
the whole thing wae an elabarate impromptu farce. of which he
wag the buti. and that of all his royal spread not & efnmbora
drop was left far himsell.

It wag the old fablaof thefox and the crow, and to do him jua-
tice he laughed a8 beartily as snyone, aa if he thoroughly en-
joyed the joke—and wheh you take jokes In that way penple soon
leavea off poking fun at you. [t is almoat a=s good as beiog very
big. like Tatfy. and having a chaleric hlus eye !

Suzh was Little Billea's Aeat experience of Carrel'’s studio.
where he epent many happy morsings and mads many good
friends.

Np mors popular stndent had ever worked there within tha
temory of the grayeat graybeards: mooe more amiable, more
genial, mare cheerful, aslf-respecting, comsiderats. and polite,
and cerfainly booa with greater gifts for art.

Carel wonld devots at least ffteen minaten to kim, and invited
hien often to his own private studic. And af:en. on the fourth or
fifth day of the weaek, & group of admiriag atudenis wunld be
Rathered by his easel watchlag him aa he worked,

Trilby, Little Billee, his two friends Taffy, and the
Laird have all that happy peculiarity, which Mr Im
Maurier speaks of as ‘charm.' And thisis also true of
the lesser characters in the book, Geeka Zouzou Iiodor,
even the Mephestolisn Svengoli, marvellous musician,
mesmerist, and villaiz of the book, has a fascination
which exercises our mind strangely while he is before us.
Buat Trilby is, nf courss, the fignre round whom the
interestsettles moststrongly. Hercharm isthe strongest,
and it is she who will remain in our minds long after the
others and the rest of the book are forgotten. Muchof the
history of this freshest and most charming of heroines
cannot be touched on without discouating the interest of
the book for those whose delightful duty it will he ta
read the novel during the next week or so.

Trilby is, it thay be explained, s model—a b'anchitseuse
de fa {a very superior sort of washerwoman, who hias no
counterpart in the Huglish or colonial secial scheme),
and has at oue time hzen * heaven knows what besides,’
as one of the characters put it. So far as the story is
concerned she is, however, reforined, and respectable in
the extreme. Used to posing for “the altogether’ (an
artist's term for the nude), she pives thia up, feel-
ing the shame of it for the firast time when she seeq
how it shocks and psins poor Little Billee, who is desper-
ately in love with her, and whom she has begun to most
passionately adore in return.  The description of this is
perhaps the most admirably artistic and truthful thing
in this clever book.

Thin {n haw Trilby came ta #it at Carrel's studio.
Carral hatd mddenly taken it into hia head that he wonld spand



