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What Paris Says—

HEN the silhouette was en

zogue the cynics declared the
fashion was veering towards a uni-
{form mode, Smart women wore
clothes so much alike that they were
almost  indistinguishable from one
another—to the “merc man” To-
day, however, there is no uniform
or rigid rule of colour. Indeed, ex-
cept for slim fgures and short
skirts, which still dominate, there
is practically no restriction, and the
widest opportunities are now ai-
forded in the coming fasihons for
milady to develop her individual
tastes, especially in cutdoor attire.
Tweeds are to be popular, but they
are thinner tweeds, but bolder pat-
terned, and they are largely replac-
ing stockinette.

The popularity of velvet is re-
markable, although it is hardly to
be wondered at When one considers
that nothing else demands so little
and gives so much; nothing else will
so easily emable a woman to look
smart, provided she is wise enough
to choose the colour that is right
for her complexion, age, and figure.
Related to the wvelvet mode is the
fecling for duvetine, in that this
also is a flattering and more or less
formal fabric. Kasha duvetine for
coats is its least formal mood; duve-
ting stitched with metal threads so
fine as to be almost umnoticeable is
a novelty, All of these will appeal
to the woman who has never {elt
at home in the severer mode out of
which we have just emerged,

But a well chosen costume is only
the beginning of chie, for the same
guestion of colour that is so im-
portant in the dress and coat is no
less important in the hat and shoes
and all the other accessories of the
costume. The hat must always match
something ¢lse in colour. Sometimes
it matches the dress, sometimes the
coat, sometimes the shaes, where
there is a soft and subtle progres-
sion of colour. In all these varying
cflects lie infinite possibilitics for
individuality in the result,

Velours, of course, is the favour-
te hat material, but felt is very
nearly as smart, and velvet is used
with more formal clothes. Shapes
are more varicd than they were.
The new Agnés turbans are good,
and they are becoming to the type
that never quite suited the exacting
lines of the close-fitting felt.

Uanitas ‘Uanitatum

Chrom London we Learn—

ORE about new fads and fan-
cics in dress accessories than
in frocks and gowns that are hav-
ing their influence in directing fash-
fon's vagaries. The vogue in LFng-
land for ieather still increases and
expands, We are now secing novel
and delightiul doeskin handbags of
perfectly huge size, with enormous
silver initials upon them, They are
being stained in all colours te tcne
with, or to match, the autumn
gowns. Just now evervthing is violet.
Leather *helts are more popular
than cver. I'inely plaited ones—gald
and silver strands mixed 1 with
dyed leather thongs—have caught
our fancy at present.
The improvement in the silvering
and gilding of kid leather has led
to a wide use of it in dressmaking,

We are secing collars and cuffs
of silver and gold leather in fascin-
ating little flower designs. Leather
flowers of all colours are heing used
for embroidering dresses in conven-
tional as well as natural designs,
for now half the winter dressesare
trimmed with leather decorations.

ND fur is following aleng in

company with leather, Lton
collars ol fur—ermine, moleskin,
aid even seal—are a new note with
us, Some of the coituricrs are mak-
ing detachable pnes to wear with
cvening gowns, On day dresses onc
sees big fur cuffs, reaching nearly to
the elbow—looking like separate
muffs for each hand.

I think it must be the influence
of the becoming and softening cffect
of fur collars that has brought mnto
fashion big wide bow-ties, such as
artists affect.

HOES? Always an Intercsting

subject—imore fanciiul thanever.

Steckings? One sees the greatest
cccentricities in them—with even the
photegraphs of their wearers print-
ed on them it liru of “clocks,” while
painted flower decorations arc num-
crous. For eveniug wear also we
now have stockings with beautiful
transparent lace insertions. Ouce
more we are vainly trying to bring
hiack stockings again into vogue,
hut our little world has become so
wedded to flesh tones that it is hard
to bring about a divorcement.

The present attempt is by imeans
of a transition which is making
{ashion say that grey is the correct
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‘The buttons saved are the
symbols of the work saved by

um=

ELECTRIC \-_VA.EH[NO MACI‘“N.E A
\ Washes and Dries without a Wringer J

r FHE chief purpose of an clectric washing machine is
to save work-—to economise human effort—to do for
vou as much as possible of the work of washing.

That's why we emphasise the
werk-saving advantages of the
Laun-Dry-Ette, Tt i3 designed
and huilt to saee vou work.

This  wringerless  washing
machine saees the work of sew-
ing on buttons hecause it cannot
pull them off, It saves the work
al feeding a wringer because it
has none and uceds none, It
sates the work of rinsing and
blueing by hand hecause the
machine doces both better than
human hands can do it. Having
no wringer it makes no hard-
to-iron creases and thus sawves
the work of ironing them out.

Cheoose your washing machine
on the basis of the WORK it

saves you and you can't go
wrong, Can you think of any
machine which saves you as
much or more than the Laun-
Dry-Ette? Have you ever scen
the Laun-Dry-Ette demonstrat-
cd?

Before you buy find out
about the Laun-Dry-[itte, Write
at once for your copy of the
hooklet

“The Washing Machine That
Docs 50% More”

said to he the most interesting

and enlightening booklet ever

written for the woman  who

has her washing done at home,

Write for a copy to-day.
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