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Autumn Ntyles

Reflecting Cashion' s Uogue

3o frock v gk and ool marveain. Plegted ribbon forms o sewe and
altractice brimining,

O—Ntockinetie, irimned woith a Nyghter shode of the same waterial, makes
a aseful frack for oeooler weather,

Fo—chi cvening stecevless Jumper, with appliqués of sheded poppics in floral
lssue brocade,

L—Swart vver-Blouse in crepe-de-cine, with
colowr in ribbed ik,

2—Lace evening frock v string-colowr over pink satin ship, .

3—This frock illustrates ihe vogue of loee Dy widel face and erepe-de-cline
are combined.

d—-Greargette iy largely nsed for afternoon and coenhiy frocks. The model

contrasting

merrowe e of

showen is trisomed with melal lece.

[Fhe sinartest ewd ates! ab Brail's, Chytsichurch

casily, though she docsn't, ol course,
want anyvthing heavy {or sumnir
wear,

Kasha, of course, is iden’, and
there are luckily nowadays many
matcr.als an the market, carried ot
in practicaily cvery colouring that
resemble it in all but the price.

Then, of course, wool stockin-
ette. which looks quite sununery in
the lighter weights and colours, and
5 altogether serviceahle,

Shantung and tussore are ideal
materials for hard wear, also all

members of the cotton crepe fum-
ily: the varlous light-weight woo!l-
len fabrics can never come {o any
harm, and if they are carried out in
w delicate colour look as "summery”
as anyone could wish,

JCARVES are important {eatures

of the newest models—muot the
hight-coloured  Batik  scarves—hut
scarves of the same fabric as the
dress or, at least, the same as one
of the fabrics: a “two-plece,” for
instance, that has a ratine skirt and
i crepe top will have a ratine scarf,
and so on, This leaves much to the

mdiv.dual taste.
“f[TH godets so much in {av-
our, a hint for the home dress-
maker may ot be out of place,
Whether your godet is gathered
or plain, pointed at the top, or
squared, cut it on the cross if you
want to get a really Huty Hare.
FEven if the godet is cut on circu-
lar lines, so that there is hound to
be a certain amount of flare, which-
ever way it is laid on the material,
that flare will look stiff and stodev
unicss the godet is cut on the cross.
All this does not apply te pleated

Uanitas Canitatum

Conltinned from page I3

godets.  These must be cut eam the
straight, or your pleats will not lie
far.

If 0t s a delicate cobwehly laee
as fine as gossamer, sew the seams
by hand, hut i1 it 15 a heavily pat-
terued or open-meshed lace, machine
it instead, It is hopeless trying to
make a nice hand-sewn seam while
halt the titne vou are sewing holes
and the other hali knobbly bumps,
But when you machine the lace,
have a loose stitch, and keep the
[oot of the machine rvaised, or it
will catch in those self-same Bo'es
or bumps and ruin the lace,

When sewing on a collar  the
under layer must always be sewn on
first, The top thickness must never
be Oxed to the neck of the dress
until the collar has been perman-
ently rolled over iy the position it
is to ke, The reason is that, heing
uppermost of  the two  layers, it
takes o slightly bigger voll and so
needs 1o be larger than the under-
neath, and just how much can only
be judged by laving it rolled in its
carreel positton,

Never (urn up a velvet hemn at the
foot of vour velvet frock; face it
up with sillk. The velvet clings rowud
the ankies, making walking very un-
comfiortable,

Tucks that are fairly wide are
wsually stitehed by machine, but pin
tucks and other tiny ones are daint-
fer 11 run by hand, especially if the
fhbrics 15 fine or silken,

(;().\I E of the more exagwerated
W ereations that have heen designed

as “advance styles™ by Teading Paris
covfuricrs are vather startling, and
although they are not liliely to be-
come the vogue without much modi-
fication in the Dominion, they are
interesting  as  indicating  the  trend
al Tashion,

The  sithouette s undoubtedly
heing transformed, while hack is
front and front is back,

Straight lines are threatened by
lines that curve, defining waist and
hip.  The Hare in eertain instances
rises to the shoulder. Al this i
very coulusing and contradictory,

As for the new hack movement,
fancy 1f you can one of our leading
French  actresses at Longehamgs
with her apron on behind! For this
wothe new line the Tront flat, the
futlness whether of apron or other
cut, all in the back, just the oppos-
ite of the full-front flat-hack sil-
honette we have only now learned
to wear artiuily. Any miethol of ar-
riving at hack fullness is seemingly
correct, The one neeessity is that
the front shall have none of it.

HFE moulded line, that has over-
& night beecome the archi-enemy of
the straight, nips in (he waist a bit
amdl by the same token rounds out
the hip, This is all very, very slight,
There are those who profess to see
in it a tendency to return to wasp
waists, but corsetiers and others are
not warranted 11 becoming excited
by such a limited departure.
Beginning with evening dress of
the sheath type, the moulded sil-
houette has now proceeded as far as

afternoon frocks, and has made an
impression upon coats. These are
usually slightly Nitted by the employ-
ment of  side-front and  side-back
seams, with flare at the hem, the
whole reminiseent of Russian lines.

The moulded effect, or what were
once designated as princesse styles,
semi-fitted, with wide flare especi-
ally marked at the sides, is a marked
tendency  in o stvlish models,  Yet
while we are giving this silliouette
aitention, we must remember  that
the straight line at the waist is quite
as cood as ever it was, Fashion is
merely striving for variety.

HiI: shoulder flare 15 another

inmovation,  This 1y for coats,
awd for very elaborate coats, loo.
[furred and embroidered vehret mod-
cls in full Tength or shorter, may
start flaring  at the shoulder  and
coniiniie to the hem, where the full-
uess is hy this time considerable.
This is rather a simple effect, not
really new, but in disuse for such a
long time that it has all the aspeets
af novelty,

One well-known Paris conlurier,
Philippe et Gaston, has the temerity
to introduce the “harrel silhouctte.”
This is  exploited  in coats  and
dresses, obtaining the contour hy
various means, Tnevery fnstance the
hem Js cupped in somewhat in the
manner ol a hobhle skirt, and the
widest part of the “harrel” comes a
little helow the hip, Pleats and gath-
ers contribute to the effect, but it is
soomuch at variance with the flares
that it 15 quite hkely to take time
o popularse i, Sowme of us may

cven then refuse to receive it,
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